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ABSTRACT
\A_{_'eni Rahmadani (2023): An Analysis of Tenses Used in Disney Encanto Movie
® and the Relevance to Merdeka Belajar

1
A

Curriculum for Teaching Tenses in Senior High
School

N AL

Mastery of tenses is a competency that must be possessed by students in
learning English languages in order to improve English skills both spoken and
written. Tenses is an important English element commonly considered as a
challenging component. Tenses is considering as a boring and confusing subject by
the students. This research aims to find out types of tenses used in Disney Encanto
movie and the relevance to Merdeka Belajar curriculum for teaching tenses to senior
high school students. The Merdeka Belajar curriculum is used as the standard
guideline to determine the sentences’ appropriateness. This study was a qualitative
method by employing content analysis technique to analyze the data. The data
resources were documented from the Disney Encanto script, the Disney Encanto
movie and Merdeka Belajar English curriculum. The findings are presented in the
form of the sentences that were analyzed and classified into three types of tenses.
These three tenses matched for the curriculum, they were Simple Present Tense,
Simple Past Tense, and Past Continuous Tense. The result indicated there was a
high frequency of the tenses in the sentences with total number 82%. This study
concluded that Disney Encanto movie and the script can be used as supporting
material by English teachers to teach tenses for senior high school students,
particularly Simple Present Tense which is the most used tense in the movie.
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ABSTRAK

eni Rahmadani (2023): Analisis Penggunaan Tenses Dalam Film Disney
Encanto dan Relevansinya Terhadap Kurikulum
Merdeka Belajar untuk Pengajaran Tenses Pada
Siswa SMA/Sederajat.

) NIjlw e 1-@ AEH ©

Penguasaan tenses merupakan kemampuan yang harus dimiliki oleh
pfembelajar bahasa Inggris guna meningkatkan keterampilan bahasa Inggris baik
lisan maupun tulisan. Tenses adalah elemen penting bahasa Inggris yang umumnya
dianggap sebagai komponen yang menantang. Tenses dianggap sebagai subjek
yang membosankan dan membingungkan oleh para siswa. Penelitian ini bertujuan
untuk mengetahui jenis tenses yang digunakan dalam film Disney Encanto dan
relevansinya dengan kurikulum Merdeka Belajar untuk pembelajaran tenses pada
siswa SMA/Sederajat. Kurikulum Merdeka Belajar digunakan sebagai pedoman
standar untuk menentukan kesesuaian kalimat. Penelitian ini merupakan penelitian
kualitatif dengan menggunakan teknik analisis isi untuk menganalisis data. Sumber
data didokumentasikan dari naskah film Disney Encanto, film Disney Encanto dan
kurikulum Bahasa Inggris Merdeka Belajar untuk SMA/Sederajat. Hasil penelitian
disajikan dalam bentuk kalimat yang dianalisis dan diklasifikasikan kedalam tiga
jenis tenses. Ketiga tenses tersebut sesuai dengan kurikulum Merdeka Belajar, yaitu
Simple Present Tense, Simple Past Tense, dan Past Continuous Tense. Hasil
penelitian menunjukkan adanya frekuensi relevansi yang tinggi antara tenses yang
terdapat pada naskah film dengan kurikulum merdeka belajar dengan jumlah
keseluruhan adalah 82%. Penelitian ini menyimpulkan bahwa naskah dan film
Disney Encanto dapat digunakan sebagai materi pendukung oleh guru Bahasa
Inggris untuk mengajarkan tenses pada siswa SMA/Sederajat, khususnya Simple
Present Tense sebagai tenses paling banyak ditemukan pada film tersebut.
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CHAPTER |
INTRODUCTION

A. Background of the Study

Tense is a system related to verbs, and the basic contrast of meaning
is related to the temporal position of the situation or part of the situation
under consideration (Huddleston and Pullum, 2007). According to Herring
(2016) tense refers to the conjugation of a verb and reflects the location of
that time, that is, when the action occurs. Declerck (2006) defined tense is
a linguistic concept: it denotes the form taken by the verb to locate the
situation referred to in time, i.e to express the temporal relation between the
time of the situation in question and an ‘orientation time' which may be
either the 'temporal zero-point' (which is usually the time of speech) or
another orientation time that is temporally related to the temporal zero-
point. From the definitions above we can conclude that tenses is a verb form
in showing time action. Tenses is the form of verb that shows the time
something happened or is going to happen.

Recently, the Ministry of Education and Culture released a policy
about guidelines for implementing the curriculum in the context of learning
recovery. In this curriculum, teaching tenses as our focus in this research, is
not much different from teaching tenses in the 2013 curriculum. It can
clearly see this in the first of the four stages of language teaching using a
text-based approach. The first stage is building knowledge of field, where

at this stage the teacher and students build a
1
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cultural context, share experiences, discuss vocabulary, sentence patterns
and so on.

This is in line with what has been implemented in the 2013
curriculum where tenses are one of the competencies of English subjects
that must be achieved by students. At the senior high school level, language
aspects such as vocabulary, pronunciation, word stress, grammar and other
aspects are things that may not be easy to learn because English has
differences in many aspects of the students' mother tongue (Kemendikbud,
2016)

As previously mentioned, the language aspect, one of which is
tenses, is something that is not easy for students to learn because it is
different from the students' mother tongue. The difficulties faced by the
learners, especially EFL students, are the differences in the language system
between the learners' native language system and the learners' target
language system, in this case English (Nurfitriah et al., 2018).

The difference between these two language systems is that the verb
changes in English indicate a different tense or time, while the Indonesian
verb form does not change to indicate an event or activity at a different time.
Time in Indonesian is simply indicated by adverbs of time, such as
tomorrow, this morning, yesterday, now, etc (Rachminingsih and Hanif,

2020).
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For example;

Sentences written in Indonesian
Aku menulis surat untuk teman setiap bulan
Aku menulis surat untuk teman ku tadi malam.
Meanwhile in English
| write a letter for my friend every month.

| wrote a letter for my friend last night.

In addition, the difficulties experienced by students in learning
grammar according to Aniuranti et al (2021) for the students, grammar is
full of formulas and sometimes is too complicated. This is in line with the
opinion Muthmainnah and Fitriani (2021) that most of students think that
grammar is complicated because they have to understand the formulas in
grammar, especially for tenses. The students assumed that they had to
memorize it. Suri (2020) has the same opinion, according to her the
difficulties experienced by students in learning grammar, especially tenses,
there are the many types of tenses that must be remembered and the form of
sentence patterns used must be suitable with the intended time.

According to Veronika and Gunawan (2019) the student faces
difficulties in remembering all of the existing tenses. The students just
remember half of the tenses formula, they might confuse about the formula
and the using of each tenses. Handayani et al (2022) has same opinion, they
stated that many students have some difficulties in learning tenses. They are
confused because there are many forms of tenses that should be mastered

by them.
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In addition, students' difficulties in learning grammar, especially
tenses, are the way teachers explain the materials that lack of variety
(Yulianto and Fitriyani, 2019). According to Isna (2018) the EFL students
are still presented with the types of the tenses through the class textbooks.
Their classroom activities mostly around how to develop those sentences
individually, which may sometimes take the meaning away from the
context. This is reinforced by Muliana (2021), he said that in learning
English at school the teacher provides more provisions in the form of theory
and language knowledge rather than prioritizing language skills both oral
and written.

From the problems mentioned earlier, it can be concluded that the
role of the teacher is to create an atmosphere that can attract students'
interest in learning English, especially in learning tenses. For this reason,
the use of movies as learning media can be one solution. According to
Khozin and Muflihah (2020) the teachers are demanded to give real example
such as posters, pictures, videos, or movies of English sentences that can be
seen by the students.

According to Al Fatih (2018) movie can be a good alternative
media,it is an interesting method that gave audio visual examples through
the acting in the scene. This opinion is reinforced by Isna (2018) that one of
the advantages of movies as a medium for learning tenses is the ability to
choose the proper tenses when stating what the students intend to say based

on the overview of the events or series activities portraited in the movie.
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Stoller (1988) point out the criteria of the selection of films as
teaching media depending on student proficiency levels, students needs, and
instructional and curricular objectives. Academically, films/videotapes
falling into the following categories could be considered as appropriate:
documentaries, historical narratives, historical drama, educational films,
social issue films, drama, mystery and suspense, animated films, and even
films without narration.

The researcher chose the Merdeka Belajar curriculum in this study
because previous studies had conducted research on the use of tenses in
movies and the relevance to 2013 curriculum, but in this study, the
researcher examined the use of tenses in movies in accordance with the
teaching of tenses in the Merdeka Belajar curriculum. The previous research
about the use of tenses in movies and the relevance to the curriculum was
conducted by Nuzulul Isna (2018), Nada Rona Amiroh Khozin and Tatik
Muflihah (2020) and Agus Wilson (2021).

These relevant research which was conducted by previous
researchers give contribution toward the research that conducted by the
researcher. They are as references to the researcher, because the previous
researchers analyzed some English movies. So, the researcher interested in
conducting a research with title “An Analysis of Tenses Used in Disney
Encanto Movie and the Relevance to Merdeka Belajar Curriculum for

Teaching Tenses in Senior High School”
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The differences between previous researchs and this research that
conducted by the researcher are the movie, the curriculum and the level of
the students. Basically the merdeka belajar curriculum has not been
implemented properly, if this curriculum is implemented properly, this
research is very useful as a source of reference in teaching tenses in schools.
The reason the researcher chose the Disney Encanto Movie in this study is
because this movie has the criteria of a movie that is suitable to use in
language teaching as the researcher mentioned earlier. From some of the
statements above, the researcher is interested in conducting a research with
the title “An Analysis of Tenses Used in Disney Encanto Movie and the
Relevance to Merdeka Belajar Curriculum for Teaching Tenses in Senior
High School” with the hope that what is found in this study will be the new
idea of English language learning resources in schools in Indonesia.
Identification of the Problem.

Based on the background of the problem, the identification of the
problem faced by the students in this research are identified on the following
identifications. First, the differences in the language system between the
learners' native language system (Indonesian) and the learners' target
language system (English). Second, there are many types of tenses that must
be remembered by the students. The last, the way teachers explain the

materials that lack of variety



‘nery eysng NN uizi eduey undede ynjuag wejep iUl sijn} eAley yninjes neje ueibegas yefueqiadwaw uep uejwnwnbuaw Buele|q 'z

4%

NVIY VASAS NIN
o0}

‘nery eysng NN Jelem BueA uebunuaday uexibniaw yepny uednnbuad ‘g

‘yejesew njens uenelun neje Yy uesinuad ‘uesode| ueunsnAuad ‘yeiw | eliey uesinuad ‘uenjeuad ‘ueyipipuad uebunuadaey ¥ynun eAuey uednnbued e

3
_\n/lal

£

&

JJaquins ueyngaAusw uep ueywnuesusaw edue) 1ul siny A1y yninas neje ueibegas dynbusw bBuele|iq |

Buepun-Buepun 1Bunpuijg ediD yeH

-

nery wisey JIIeAg uej[ng Jo AJISIdATU) dTWeR[S] 3}elg

NSNS NIN YIIw e3did yeH

P~
Q)

e

nelry

C. Limitation of the Problem.

To focus on the topic of the study, the researcher limited the
problems of the research on analysis tenses that used in Disney Encanto
Movie and the relevance to the tenses learned in Merdeka Belajar

curriculum for Senior High School.

. Formulation of the Problem

The formulation of the problem of this research:

1. What kinds of tenses are used in Disney Encanto Movie?
2. Are the tenses used in Disney Encanto movie relevant to the tenses that

learned in Merdeka Belajar Curriculum for Senior High School?

. Objective of the Research

The objective of the research:

1. To find out the types of tenses used in Disney Encanto movie.

2. To explore the relevance of tenses in the Disney Encanto movie for
teaching tenses in senior high school based on the Merdeka Belajar
curriculum.

Significance of the Research

Theoretically, this research is at proving that sentences or dialogues
from a movie can be used as a medium in teaching English, especially in
terms of tenses. Practically this research is expected to provide new ideas
for teachers to be able to use movie media in the learning process, to be able
to create a learning atmosphere that attracts students' interest in learning

process.
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G. Definition of Key Terms

1. English tenses

Tense is a grammatical category referring to the time of the
situations; the tense is indicated by the form of the verb (Greenbaum and
Nelson, 2002). Tense in this research refers to English tenses that
studied in Senior High school.

Movie

According to webster (2022) movie means a recording of moving
images that tells a story and that people watch on a screen or television.
Movie in this study refers to Disney Encanto movie as teaching media
to teaching tenses in Senior High School.

The Merdeka Belajar Curriculum.

The Merdeka Belajar Curriculum is a curriculum with various intra-
curricular learning where the content will be more optimal so that
students have enough time to explore concepts and strengthen
competence (Kemendikbud, 2022). Curriculum in this research refers to

Merdeka Belajar Curriculum for Senior High School.
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CHAPTER I
LITERATURE REVIEW

A. Theoretical Framework

1. English Tenses

A tense is the linguistic expression of a particular temporal meaning
by a particular form (a ‘tense form’). In English, as in most languages
that have tense, this is a form of the verb. The particular temporal
meaning expressed by a tense is a tense structure (Declerck, 2006).
According to Brown (2016) a tense shows the relationship between the
time of the utterance and the actual time of the action or the state. The
tenses are patterns of verb form to hint when the actions happen.

Tenses are important part of grammar beside of vocabulary and
pronunciation (Suri, 2020). Tenses are a fundamental part of the English
language. They help us in our communication to describe things that
take place at different times — past, present and future, to build complex
sentence structures, for conveying complex ideas.and to bring clarity
into your communication. Tense of a sentence gives an idea of the time
when the incident mentioned in a statement takes place. This is
reinforced by Isna (2018), she said tenses are critical in making a perfect
language and the message clearly conveyed, so that in communication
there is no misunderstanding or miscommunication between people who

communicate.

Kind of Tenses
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a. Simple Present
Simple present is used to describe an action which is regular,
real or normal, regular actions in the present time period, facts,
habits and things which are always or generally true.
Form:

1) Affirmative: S + Verb 1+ s/es + object
2) Negative: S + Don’t/Doesn’t + Verb 1 + s/es+ object
3) Interrogative: Do/Does + S + Verb 1 + object + ?

b. Present Continous
It is used to express an action taking place at the time of
speaking.
Form:

1) Affirmative: S + To be (is/am/are) + v1 + ing + object.
2) Negative : S + To be (is/am/are)+ not + v1 + ing + object.

3) Interrogative: to be (is/am/are) + S + v1 + ing + object +
?

c. Present Perfect
This tense is used to talk about actions happening in a recent
past and which relate to the present, it indicates in a way that the

action just happened or has happened recently.

Form:

1) Affirmative: S + Have/Has + Verb 3 + object

2) Negative: S + Have/Has + Not + Verb 3 + object
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3) Interrogative: Have/Has + S + Verb 3 + object + ?

d. Present Perfect Continous
This tense shows the action which started in the past and is
still continuing.
Form:
1) Affirmative: S + has/have + been + verb 1 + ing +
object.
2) Negative: S + has/have + not been + vl + ing +
object.
3) Interrogative: has/have + S + been + v1 + ing + object
+?
e. Simple Past
This tense is used to talk about facts which happened in an
specific time in the past and which have ended.

Form:

1) Affirmative: : S + Verb 2 + object.
2) Negative: S + Did + Not + Verb 1 + object.
3) Interrogative: Did + S + Verb 1 + object +?

f. Past Continous
Used to denote an action going on at some time in the past.
Form:

1) Affirmative: S + was/were + v1 + ing + object.
2) Negative: S + was/were + not + v1 + ing + object.

3) Interrogative: was/were + S + ing+ Object + (?)

g. Past Perfect
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This tense is used to refer to an action which had happened
(started and ended) before another situation in the past.
Form:

1) Affirmative : S + Had + Verb 3 + object.
2) Negative: S + Had not + Verb 3 + object
3) Interrogative: Had + S + Verb 3 + object + ?

Past Perfect Continous

Used to denote an action that began before a certain point in
the past and continued up to some time in past.

Form:

1) Affirmative: S + had been +V1 + ing + Object.
2) Negative: S + had + not been + V1+ ing + Object.
3) Interrogative: Had + S+ been+ V1 + ing + Object +?

Simple Future

This tense is used to make predictions about the future, to
express spontaneous decisions, to make promises, and to give
orders or make requests.

Form:

1) Affirmative: S + Will + Verb 1 + object.
2) Negative: S + Will + Not +Verb 1+ object.
3) Interrogative: Will + S + Verb 1 + object + ?

Future Continous
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It is used to express an ongoing or continued action in future.
Form:

1) Affirmative: S + Will/Shall + Be + verb 1+ Ing + object.

2) Negative: S + will/shall + not + be + verb 1 + ing +
object.

3) Interrogative: will/shall + S + be + verb 1 + ing + object
+7?

k. Future Perfect Tense
It is used to express an action which will happen/occur in
future and will be completed by a certain time in future.
Form:

1) Affirmative: S + Will/Shall + Have + Verb 3 +
object.

2) Negative: S + Will/Shall + Not + Have + Verb 3 +
object.

3) Interrogative: Will/Shall + S + Have + Verb 3 +
object + ?

I. Future Perfect Continous
It is used to talk about actions that will commence at a fix
time in future and will continue for some time in future.
Form:

1) Affirmative: S + will/shall + have been + verb 1 +ing
+ object.

2) Negative: S + will/shall + not + have been + verb 1 +
ing + object.

3) Interrogative: will/ shall + S + have been + verb 1 +
ing + object + ?

m. Past Future
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Past future tense is a tense that describes events in the future
from the perspective of the past.
Form:

1) Affirmative: S + should/would + be + object.
2) Negative: s + should/would + not + be + object.
3) Interrogative: should/would + S + be + object + ?

n. Past Future Continous
Past Future Continuous Tense can be used when you want to
talk about something that you think will definitely be done at a
specific time in the past.
Form:

1) Affirmative: S + should/would + be + verb 1 + ing +
object.

2) Negative: S + should/ would + not + verb 1 + ing +
object.

3) Interrogative: should/would + S + be + verb 1 + ing
+ object + ?

0. Past Future Perfect
Past Future Perfect Tense can be used when you want to
show an idea in the past that didn't happen.

Form:
1) Affirmative: S + would/should + have + verb 3+
object.

2) Negative: S + would/should + have not + verb 3 +
object.

3) Interrogative: would/should + S + have + verb 3
object +?

p. Past Future Perfect Continous
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Past Future Perfect Continous tense can be used when you
you want to express something that will have been happening in
the past.

Form:

1) Affirmative: S + would/should + have + been + verb
1 +ing + object.

2) Negative: S + would/should + not + have + been +
verb 1 + ing + object.

3) Interrogative: would/should + S + have + been + verb
1 +ing + object + ?

2. Teaching English for Senior High School in Merdeka Belajar

Curriculum

In Indonesia, especially in the education world, English is still
considered as a foreign language (Wilson, 2021). Although it is still
considered as a foreign language, in fact English is the first foreign
language learned in school. This is in line with the opinion Shofiyuddin
and Andriyani (2019) that in Indonesia, English is the first foreign
language to be studied as a compulsory subject from junior high school
to university.

Learning English in Indonesia has changed time by time.
Recently, the Minister of Education, Culture, Research and Technology
Nadiem Makarim launched a new curriculum in the context of restoring
learning loss due to COVID-19, namely the Merdeka Belajar
curriculum. The Merdeka Belajar Curriculum is a curriculum with

diverse intra-curricular learning where the content will be optimized so
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that students have enough time to explore concepts and strengthen
competencies. Teachers have the flexibility to choose various teaching
tools so that learning can be adapted to the learning needs and interests
of students (Kemendikbud, 2022).

In the merdeka belajar curriculum English learning is focused on
strengthening the ability to use English in six language achievement,
they are listening, speaking, reading, viewing, writing, and presenting in
an integrated manner, in various types of texts (Kemendikbudristek,
2022). The approach used in general English learning is a text-based
approach (genre-based approach), that learning focused on text, in
various modes, both oral, written, visual, audio, and multimodal. There
are four stages in the text-based approach, and these four stages are
carried out in a discussion of the same topic.

1) Building Knowledge of the Field (BKOF): The teacher builds
knowledge or background knowledge of students on the topic to
be written or discussed. At this stage, the teacher also builds the
cultural context of the text being taught.

2) Modelling of the Text (MOT): The teacher provides a model/text
sample as a reference for students in producing works, both
orally and in writing.

3) Joint Construction of the Text (JCOT): The teacher guides the

students and together produces the text.
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4) Independent Construction of the Text (ICOT): students produce
spoken and written texts independently. (kemendikbud, 2022)
The purpose of English subjects in Merdeka Belajar curriculum

are:

1) Develop communicative competence in English with various
multimodal texts (oral, written, visual, and audiovisual);

2) Develop intercultural competence to understand and
appreciate the perspectives, practices, and products of
Indonesian and foreign cultures;

3) Develop confidence to express theirselves as an independent
and responsible individual;

4) Develop critical and creative reasoning skills;

The characteristics of English subject in Merdeka Belajar

curriculum are:

1) The types of texts taught in general English vary, such as
narratives, descriptions, expositions, procedures, arguments,
discussions, special texts (short messages, advertisements),
and authentic texts.

2) The teacher can determine the type of text to be taught
according to class conditions.

3) The learning process focuses on students (learner-centred).

4) General English learning is focused on students' language

skills according to the stages of language development.
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Elements of the Subjects and the Descriptions

Tablell. 1

Elements of the Subjects and the Descriptions

Elements

Description

Listening

Ability to understand information, provide
appreciation to the interlocutor, and understanding
information that is heard, so that it can provide
relevant responses and contextual. The process that
occurs in listening includes activities such as
listening, identify, understand, interpret sounds of
language, then understand the meaning. Listening
skills are also non-verbal communication skills
covers how well one catches meaning (implied and
expressed) in an exposure verbally and understand
the main and supporting ideas on the information
content and context underlying the exposure (Petri,
2017).

Reading

Ability to understand, use, and reflect on the text
according to its purpose and importance, to develop
knowledge and potential someone so that he can
participate with society (OECD, 2000).

Viewing

Ability to understand, use, and reflect the visual text
according to the purpose and
its importance.

Speaking

Ability to convey ideas, thoughts, and verbal
feelings in social interactions.

Writing

Ability to convey, communicate ideas, express
creativity and create in various genres of written
texts, in an effective and understandable manner,
and Interested by readers with organizational
structure and appropriate language features.

Presenting

Ability to present ideas fluently, accurate, can be
accounted for in a way communicatively through
various media (visual, digital, and audiovisual), and
can be understood by listener. Submission in
speaking and presenting needs to be compiled and
developed according to needs or listener
characteristics.

Learning Achievements of English Subjects in High School

1) Phase E, generally for class X

18
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Table II. 2
Learning Achievement Phase E

Elements of Listening — Speaking

By the end of Phase E, students use English to communicate with
teachers, peers and others in a range of settings and for a range of
purposes. They use and respond to questions and use strategies to
initiate and sustain conversations and discussion. They understand
and identify the main ideas and relevant details of discussions or
presentations on youth-related topics. They use English to express
opinions on youth-related issues and to discuss youth-related
interests. They give and make comparisons. They use non-verbal
elements such as gestures, speed and pitch to be understood in some
contexts.

Elements of Reading — Viewing

By the end of Phase E, students read and respond to a variety of
texts, such as narratives, descriptions, procedures, expositions,
recount and report. They read to learn or to find information. They
locate and evaluate specific details and main ideas of a variety of
texts. These texts may be in the form print or digital texts, including
visual, multimodal or interactive texts. They are developing
understanding of main ideas, issues or plot development in a variety
of texts. They identify the author’s purposes and are developing
simple inferential skills to help them understand implied
information from the texts.

Elements of Writing — Presenting

By the end of phase E, students write a variety of fiction and non-
fiction texts, through guided activities, showing an awareness of
purpose and audience. They plan, write, review and redraft a range
of text types with some evidence of self-correction strategies,
including punctuation and capitalization. They express ideas and
use common/daily vocabulary and verbs in their writing. They
present information using different modes of presentation to suit
different audiences and to achieve different purposes, in print and
digital forms.

2) Phase F, generally for classess X1 and XII

Table II. 3
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Learning Achievement for Phase F

Elements of Listening — Speaking
By the end of Phase F, students use English to communicate with
teachers, peers and others in a range of settings and for a range of
purposes. They use and respond to open-ended questions and use
strategies to initiate, sustain and conclude conversations and
discussion. They understand and identify the main ideas and relevant
details of discussions or presentations on a wide range of topics.
They use English to express opinions on social issues and to discuss
youth-related interests, behaviours and values across cultural
contexts. They give and justify opinions, make comparisons and
evalua perspectives. They employ self-correction and repair
strategies, and use non-verbal elements such as gestures, speed and
pitch to be understood in most contexts.

Elements of Reading — Viewing

By the end of Phase F, students independently read and respond to a
wide range of texts such as narratives, descriptives, expositions,
procedures, argumentatives and discussions. They read to learn and
read for pleasure. They locate, synthesize and evaluate specific
details and gist from a range of text genres. These texts may be in the
form of print or digital texts, including visual, multimodal or
interactive texts. They demonstrate an understanding of the main
ideas, issues or plot development in a range of texts. They identify
the author’s purpose and make inference to comprehend implicit
information in the text.

Elements Writing — Presenting

By the end of Phase F, students independently write an extensive
range of fictional and factual text types, showing an awareness of
purpose and audience. They plan, write, review and redraft a range
of text types with some evidence of self-correction strategies,
including punctuation, capitalization and tenses. They express
complex ideas and use a wide range of vocabulary and verb tenses in
their writing. They include topic sentences in their paragraphs and
use time markers for sequencing, also conjunctions, connectives and
pronoun references for linking or contrasting ideas between and
within paragraphs. They present information using different modes
of presentation to suit different audiences and to achieve different
purposes, in print and digital forms.

3. The Application of Tenses in Merdeka Curriculum
All aspects of learning (objectives, materials, teaching and learning
process, media, resources, and assessment) are seeking to approach the
use of English in the real world outside the classroom. In this context,
linguistic elements (grammar and vocabulary, including pronunciation

and writing) are more appropriately seen as a tool, not as a goal: a tool
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to carry out language actions correctly, strategically, according to the
purpose and context.

Based on the achievement of learning English in the merdeka belajar
curriculum, the learning materials focus on strengthening spoken and
writen text (Kemendikbudristek, 2022). Learning tenses is
complementary linguistic elements in merdeka belajar curriculum. It
can be seen from the achievement of learning English the elements of
writing and presenting for example, it is stated that by the end of the
chapter, students independently write an extensive range of fictional and
factual text types, showing an awareness of purpose and audience. They
plan, write, review and redraft a range of text types with some evidence
of self-correction strategies, including punctuation, capitalization and
tenses. They express complex ideas and use a wide range of vocabulary
and verb tenses in their writing. This clarifies that learning tenses in
senior high school is more focused on speaking and writing skills
(Kemendikbudristek, 2022)

Both 2013 curriculum and merdeka belajar curriculum used genre
based approach, in each text the students will learn about social function,
text structure and linguistic features, the tenses included in lisnguistic
feature. The difference of tenses learning between the Merdeka belajar
curriculum and 2013 curriculum is tenses learning in the merdeka
belajar curriculum does not clearly mentioned in a learning material, in

contrast to learning tenses in the previous curriculum where tenses



‘nery eysng NN uizi edue) undede ynjuag wejep 1ul siny eAley yninjas neje ueibeqas yeAuegiadwaw uep ueywnwnbuaw Buele|q 'z

4%

3
-\n/sal

NVIY VASAS NIN
o0}

‘nery eysng NN Jelem BueA uebunuaday uexibniaw yepny uednnbuad ‘g

‘yejesew njens uenelun neje Yy uesinuad ‘uesode| ueunsnAuad ‘yeiw | eliey uesinuad ‘uenjeuad ‘ueyipipuad uebunuadaey ¥ynun eAuey uednnbued e

£

&

JJaquins ueyngaAusw uep ueywnuesusaw edue) 1ul siny A1y yninas neje ueibegas dynbusw bBuele|iq |

Buepun-Buepun 1Bunpuijg ediD yeH

neiy eysns NiN Ylw eydioyeH @

nery wisey JireAg uej[ng jo A}ISI3AIU) dDIWR]S] 3}e}S

22

learning clearly mentioned in basic competencies, learning tenses in
2013 curriculum can be seen at appendix (Table 11.4, Table I1. 5, Table
. 6).

As previously mentioned, learning tenses as one of linguistic
features that learn by the students in the Merdeka Belajar curriculum is
not mentioned directly, in the Merdeka Belajar curriculum it is only
mentioned the learning objectives to be achieved, more clearly as
follows:

a. Learning objectives for chapter 1
Producing oral descriptive texts and multimodal written
descriptive texts about great athletes according to the context and
objectives to be achieved.
b. Learning objectives of chapter 2
Producing multimodal oral descriptive texts and written
descriptive texts about sports matches according to the context and
objectives to be achieved.
c. Learning objectives of chapter 3
Producing multimodal oral and written procedural texts on
how to maintain and maintain physical and mental health in

accordance with the context and objectives to be achieved.

d. Learning objectives of chapter 4
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Producing multimodal oral and written procedural texts
about healthy food according to the context and objectives to be
achieved.

e. Learning objectives of chapter 5

Producing oral expository texts and multimodal written
expository texts about graffiti according to the context and
objectives to be achieved.

f. Learning objectives of chapter 6

Producing multimodal oral and written narrative texts about
fractured stories according to the context and objectives to be
achieved.

Although the learning objectives do not mention which tenses
students will learn, the types of tenses students will learn can be seen
in the scope and sequence contained in the Merdeka Belajar
Curriculum Student Book (see appendix Table 11.7)

4. The Use of Movie as Teaching Media to Teaching Tenses
Generally, teaching media means all tool which may be used by the
teacher in teaching and learning process to reach the learning goals of a
materials to students. As a tool for language learning/teaching, media
have undoubtedly always facilitated the task of language learning for
both instructed and non-instructed learners (Brinton, 2001). English
teaching media are very important to help students acquire new concepts

of the skills and language competences. They are many kinds of media
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which can be used by the teachers in the teaching learning process, but
the teacher should be selective when choosing.

Media help teacher to motivate students by bringing a slice of real
life into the classroom and by presenting language in its more complete
communicative context. Media can also provide a density of information
and richness of cultural input not otherwise possible in the classroom,
they can help students process information and free the teacher from
excessive explanation, and they can provide contextualization and a
solid point of departure for classroom activities. Teachers can engage
students and produce more meaningful and deep learning experiences
by using films, television shows, popular music, documentations, and
videos from sources such as Youtube.

Movies are great resource for visual learners because they enable
them to understand concepts without the barriers that hinder learning.
Movies help teach students language. When students are learning a new
language like English, for example, it helps to watch a movie in English
and try to follow along as much as possible so they can apply everything
they learned. For some case in learning English, like learning tenses,
learning by movie help students to understand how and when the type
of the tenses must be used.

Hakim et al (2019) Film as a medium in the learning process is the
right step because in addition to being fun and not boring, it also

provides opportunities for students to express themselves by showing a
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sense of joy, emotion, laughter, and others. This arises because of the
music and visuals of the media being broadcast, namely films. The
impact given from the implementation of the use of film as an
educational medium is very useful to trigger students to be involved in
a more enjoyable learning process. Nurmala (2019) has same opinion,
according to her Film media is an audio-visual media that has beautiful
sound effects and moving images. This raises someone's interest to
actively see and pay attention to something that is displayed.

Using movies to teach English could bring imagination to the world
of language learning, and that makes language classes more enjoyable
and motivating (Albiladi et al., 2018). This is line to Mushtaq and Zehra
(2016) in their study, teaching grammar with the aid of movies and
feature films is very appealing and exceedingly motivating. When
viewing any movie, the learners listen to the characters and also observe
their actions. The scenes of a movie make the communication real in
such a way that by seeing the feature film, students can relate to the
happenings in the movies and thus are likely to learn in a natural way,
picking up language in the process. When talked about movie as
learning tool, we also talked about learning media. The use of
technology as learning and teaching media can help teacher in the class.
Technology that can use in the classroom in this case is projector and
computer. Prayudi et al (2021) stated that teaching with technology can

more effective and fun cause the teacher has many ways to create the
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enjoyable class and it can make the students interesting in learning
process.
Disney Encanto
Encanto is an American animated musical fantasy comedy film
produced by Walt Disney Animation Studios. It was released on
November 24, 2021 in the United States and is the 60" animated feature
in the Disney Animated Canon. Directed by Byron Howard and Jared
Bush, the film was written by Bush and Charise Castro Smith.
a. Synopsis
Encanto tells the tale of an extraordinary family, the Madrigals,
who live hidden in the mountains of Colombia, in a magical house,
in a vibrant town, in a wondrous, charmed place called an Encanto.
The magic of the Encanto has blessed every child in the family with
a unique gift from super strength to the power to heal, every child
except one, Mirabel. But when she discovers that the magic
surrounding the Encanto is in danger, Mirabel decides that she, the
only ordinary Madrigal, might just be her exceptional family’s last

hope

b. Encanto Cast and Crews
Director: Jared Bush

Byron Howard
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Figure 11. 6 Angie Cepeda as Julieta

Fire 1.7 Carolina Gaitan as Pepa

Figure 11. 8 Diane Guerrero ;as Isabela
Figure 11.9 Wilmer Valderrama as Agustin

Figure I1. 10 Rhenzy Feliz as Camilo
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Figure I1. 11 Ravi Cabot-Conyers as Antonio

Figure I1. 14 Rose Portillo as Senora Guzman
c. Plot

While escaping her home from armed conflict, a young Alma
Madrigal loses her husband Pedro but saves her triplet infant
children Julieta, Pepa, and Bruno. The candle Alma carries with
her becomes magical and creates a sentient house, the "Casita",
for the Madrigals to live in. Years later a village grows, protected
by the Casita, and members of the Madrigal family are gifted
superhuman abilities they use to help the villagers ("The Family
Madrigal™). However, Bruno's gift of precognition causes
multiple conflicts that lead to the family vilifying him, while
Mirabel, Julieta's youngest daughter, is treated differently for

having no gift at all.
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During the evening of Pepa's youngest son Antonio being
gifted with the ability to speak to animals, Mirabel suddenly sees
the Casita cracking, but her warnings go unheeded when the
Casita is found looking fine ("Waiting On A Miracle™). Mirabel,
resolving to save the magic of the Casita, goes around to
investigate and question her family members. Her older sister
Luisa - who possesses superhuman strength - suggests that
Bruno's room may hold some clues to the phenomenon ("Surface
Pressure™). There, Mirabel sees a cave of sand and pieces of a
slab of opaque jade glass, which - when repaired - constitute an
image supposedly showing her causing the Casita to fall apart.
After Mirabel leaves, she discovers that her family members'
gifts are starting to weaken ("We Don't Talk About Bruno").

At a dinner where Mirabel's oldest sister Isabela -who can
make flowers grow at will - is to become engaged to neighboring
villager Mariano Guzman, Mirabel's oldest cousin Dolores - who
possesses superhuman hearing - admits to overhearing Mirabel
talking with her father about Bruno's vision. Mariano's proposal
gets destroyed when the Casita once again begins to crack,
causing Pepa - whose emotions control the weather - to conjure
up a thunderstorm much to everyone's shock. Isabela then
blames Mirabel despite the latter denying her involvement in the

cataclysm.
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Amidst the situation, Mirabel suddenly catches a glimpse of
aman who she then chases through a hidden passage in the walls,
discovering that he was none other than Bruno himself, who
never really left their house because he still loves his family.
Mirabel convinces him to make predictions again and gets
Antonio's permission to use the latter's room. Bruno makes
another vision, which shows the Casita collapsing and an image
of Mirabel embracing Isabela.

Mirabel goes to apologize but instead learns of Isabela's
burden of being perfect and her desire not to marry Mariano.
Having poured out her feelings, Isabela's powers start to develop
and both sisters reconcile ("What Else Can | Do?"). However,
Alma discovers Mirabel's actions and thoughtlessly blames her
for the family's misfortunes. Mirabel then finally snaps at her,
saying how everything was truly all her fault for making
everyone do things her way. Their argument suddenly creates a
gigantic fissure that destroys the Casita while Alma’'s magical
candle extinguishes in Mirabel's hands in her futile effort to save
it, effectively stripping the Madrigals of their powers.

Alma later finds a tearful Mirabel at the river where Pedro
died and finally admits her fault of pressuring the family,
forgetting that the real gift given was not the powers but the

family itself ("Dos Oruguitas"). Both reconcile and, with Bruno
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in tow, reunite the Madrigals to rebuild the Casita, assisted by
the villagers. When Mirabel places the last doorknob, the Casita
springs back to life and the magic returns ("All Of You"). The
movie ends with the Madrigals taking their first family picture
with Mirabel and Bruno now included in it ("Colombia, Mi
Encanto™) (IMDB, 2021).
d. Significance
Researchers choose the Disney Encanto movie in this study
because it was influenced by the following factors,they are:
1) The scenes presented are age-appropriate
2) The dialogues in the movie are simple and easy to
understand
3) The moral values of the movie are good for building
students' positive characteristics.
B. Operational Concept

English Merdeka
Belajar Curriculum
for senior high
school

Tenses in Disney

Disney Encanto Encanto

Tenses learned in
English Merdeka
Belajar curriculum

The tenses grouped
and calculated

The result

Figure I1. 15 Operational concept
Operational concept of this research start from data collection by

reading the script of the Disney Encanto movie in the form of sentences
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CHAPTER 11
METHOD OF THE RESEARCH

A. Research Design

Creswell (1994) explains that qualitative research is descriptive in
which the researcher is interested in process, meaning and understanding
gained through words or picture. The data of the study are collected in the
form of the words rather than the numbers. This can be concluded that
qualitative research uses words to present the result instead of numbers.
Qualitative research involves collecting and analyzing non-numerical data
(e.g., text, video, or audio) to understand concepts, opinions, or experiences.
It can be used to gather in-depth insights into a problem or generate new
ideas for research.

The researcher also used a descriptive method in this study.
Descriptive research defined as a purposive procces of gathering, analyzing,
classifying, and tabulating data about prevailing conditions, practices,
beliefs, processes, trends, and cause-effect relationships and then making
adequate and accurate interpretation about such data with or without the aid
of statistical methods (Calderon & Gonzales, 1993).

In this research the researcher used content analysis. According to
Krippendorff (2004) content analysis is a research technique for making
replicable and valid inferences from texts (or other meaningful matter) to

the contexts of their use. Content analysis is typically performed on human
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forms of communication which includes books, newspapers, personal
journals, legal documents, films, television, art, music, video tapes of
human interaction, transcripts of conversation, internet blogs, and bulletin.
Content analysis selected in study this because content analysis is
considered appropriate in analyze the tenses used in Disney Encanto movie

script.

. Time of the Research

The research did on September 2022 - November 2022.

. Source of Data

The data source in the research is the subject from which the data
can be obtained. It means is from where the researcher got information
regarding the required data.

1. Primary data
Primary data sources are directly provide data in data collection.
Primary data sources in this study are Disney Encanto movie script and
English Merdeka Belajar curriculum for senior high school.
2. Secondary data
Secondary data sources are the source which does not directly
provide data in data collection. Secondary data sources in this study
among other journals, articles, scientific work that is appropriate for

discussion in this study.
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D. Data Collection Technique
In this research, the researcher used documentation and tenses
checked for Disney Ecanto movie in collecting the data. The data gathered
from Disney Encanto Movie, the script, and Merdeka Belajar curriculum.

In collecting data, the researcher did some steps, as follows:

1. The researcher downloaded the Disney Encanto Movie
(https://drive.google.com/file/d/1IUO2NhAGi6GD3xrer400Hz67sdul
pzVM/view?usp=sharing), the script (https://deadline.com/wp-
content/uploads/2022/01/Encanto-Read-The-Screenplay.pdf) and the
English ~ Merdeka  curriculum  for  senior  high  school
(https://kurikulum.kemdikbud.go.id/wpcontent/unduhan/CP_2022.pdf)

2. The researcher watched the film to comprehend the whole story.

3. The researcher watched and looked the script of Disney Encanto to
compare the dialogue of the characters.

4. The researcher read the script of the movie

5. The researcher analyzed the sentences with tenses in it and then

classified it based on the English Merdeka Belajar Curriculum.
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E. Data Analysis Technique
In this research, the researcher used content analysis techniques,
content analysis is a technique used to collect the content of a text in the
form of words, meanings, images, symbols, themes, and all forms of

messages that can be communicated.
This research used Miles & hubberman’s (1994) theory to
analyzed the data.

1. Data Reduction.

Data reduction refers to the process of selecting, focusing,
simplifying, abstracting, and transforming the data that appear in
written-up field notes or transcription. This study investigated
the compatibility of the data to English grammatical as the initial
process.

2. Data Display

The second major flow of analysis activity is data analysis.
The displays discussed by Miles & Hubberman include many
types of matrice, graphs, charts, and network. In this study, after
analyzed the data, the researcher counted and classified the data
into each type of tenses and given percentages for it. The data
displays in the form of table.

3. Conclusion Drawing and Verification
The third stream of analysis activity is conclusion drawing

and verification.
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CHAPTER V
CONCLUSION AND SUGGESTION

A. Conclusion
This study aimed to find the kind of tenses in disney encanto movie and
to find out whether the tenses appropriate for Teaching Tenses to Senior

High School Based on Merdeka Belajar Curriculum.

1) There are 10 types of tenses that are used in disney encanto movie;
simple present tense, simple past tense, simple future tense, present
continous tense, present perfect tense, past future tense, present perfect
continous tense, past continous tense, future past perfect tense and past
perfect tense.

2) From the research there are 3 kinds of tenses that relevance to English
Merdeka belajar Curriculum, they are simple present, simple past, and
past continous.

In conclusion, the tenses in disney encanto movie relevent to Merdeka
belajar curriculum for Senior High school. 3 kind of tenses found in the
movie match the competencies in the English curriculum for senior high
school, they are simple present, simple past and past continous. This prove
that the movie can be used as learning material to teach tenses to senior high

school students.
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B. Suggestion

Based on the findings of this study, the researcher give some

suggestions as follows:

1. For the students, they can use this study as one of the references in

learning tenses. It is recommended for students to learn tenses through
movie. Through the movie, the students not only learn about the
formula the tenses but also the pronounciation, and the timing to use the
tenses. Through the movie, the students not only learn about tenses, but
also other English skill like writing, listening, speaking, and reading.
Students can learn tenses from all English movie not only from Disney
Encanto Movie.

For the teachers, this research can be used as one of references by the
teachers to use this movie as a learning media in teaching-learning
process, especially in teaching tenses so the students more interested to
learn it. Learn tenses by movie can give the teacher new idea in giving
examples of tenses to the students, so when the teacher explain about
tenses and giving the example, the teacher not only limited to example
of tenses from the textbook.

And for futher researcher, who wants to conduct a research with similar
topic, this study can be used as one of the references. It would be better

to apply different subject and object.



‘nery eysng NN uizi eduey undede ynjuag wejep iUl sijn} eAley yninjes neje ueibegas yefueqiadwaw uep uejwnwnbuaw Buele|q 'z

1VId VISNS NIN
o0}

‘nery eysng NN Jelem BueA uebunuaday uexibniaw yepny uednnbuad ‘g

‘yejesew njens uenelun neje Yy uesinuad ‘uesode| ueunsnAuad ‘yeiw | eliey uesinuad ‘uenjeuad ‘ueyipipuad uebunuadaey ¥ynun eAuey uednnbued e

JJaquins ueyngaAusw uep ueywnuesusaw edue) 1ul siny A1y yninas neje ueibegas dynbusw bBuele|iq |

Buepun-Buepun 1Bunpuijiqg e3diD yeH

REFERENCES

dioyeH o

Al Fatih, M, L. (2018). The effect of using English movie in teaching simple present
3 tense to seventh grade students of SMP Plus Melati Samarinda in academic
— year 2017/2018. E3L: Journal of English Teaching Linguistic, and Literature.
;’ 1(1), 23 - 37.

A;blladl W. S., Abdeen, F. H., & Lincoln, F. (2018). Learning English through
j movies: Adult English learners’ perceptions. Theory and Practice in Language
Studies, 8(12), 1567. https://doi.org/10.17507/tpls.0812.01

Ahlurantl A, Faiza, D., & Waulandari, Y. (2021). Enhancing students’
-5 understanding of English grammar through literary works and exploring
— students’ voice on their use. Scholaria: Jurnal Pendidikan dan Kebudayaan,

(ah)

~ 11(3), 267-270.

-~

Azar, Betty Schrampfer, (1989). Understanding and using English grammar 2" ed.
New Jersey: Prentice-Hall, Inc.

Brown, M. (2016). The tenses of the English language abridged version 1.0. Versos
and Rectos Limited.

Calderon, J, F., & Gonzales, E, C. (1993). Methods of research and thesis writing.
Mandaluyong City: National Book Store, Inc.

Creswel, W John. (1994). Research design: Qualitative and quantitative

@ approaches. California: Sage Publications Inc.

Declerck R. (2006). The Grammar of the English verb phrase volume 1: The
5 grammar of the English tense system. Berlin : Walter de Gruyter GmbH & Co

Depdlknas (2003). Undang-Undang RI No.20 Tahun 2003 Tentang System
= Pendidikan Nasional. Jakarta : Depdiknas.

(%_?_éenbaum, S., & Nelson, G (2002). An introduction to English grammar second
= edition. Great Britain : Pearson Education.

Fiékim, A., Rosalyn Anwar, C., & Ekawardhani, W. (2020). Film sebagai
= komunikasi pendidikan bahasa Inggris SMAN 1 Makassar. Makassar:
=~ voxpop, 2(2), 67-79.

I—termawan B., Haryanti, D., & Suryaningsih, N. (2022). Bahasa Inggris: Work in
progress, Jakarta: Pusat Perbukuan Badan Standar, Kurikulum, dan asesmen
@ Pendidikan Kementerian Pendidikan, Kebudayaan, Riset dan Teknologi.

ue)

‘.&

Herrlng Peter. (2016). Complete English grammar rules. Farlex International.
& http /lwww.eric.ed.gov/PDFS/ED299835.pdf

1RTY WIIse .


https://doi.org/10.17507/tpls.0812.01
http://www.eric.ed.gov/PDFS/ED299835.pdf

1V VASAS NIN

‘nery eysng NN uizi eduey undede ynjuag wejep iUl sijn} eAley yninjes neje ueibegas yefueqiadwaw uep uejwnwnbuaw Buele|q 'z

‘nery eysng NN Jefem BueA uebuijuaday ueyibniaw yepn uednnbuad "q

‘yejesew njens uenelun neje Yy uesinuad ‘uesode| ueunsnAuad ‘yeiw | eliey uesinuad ‘uenjeuad ‘ueyipipuad uebunuadaey ¥ynun eAuey uednnbued e

JJaquins ueyngaAusw uep ueywnuesusaw edue) 1ul siny A1y yninas neje ueibegas dynbusw bBuele|iq |

Buepun-Buepun 1Bunpuijg ediD yeH

Huddleston, R. D., & Pullum, G. K. (2007). A4 student’s introduction to English
o grammar. Cambridge: Cambridge University Press.

IMDB (2021). Encanto (2021)- IMDb https://www.imdb.com/title/tt2953050/ .
- Accessed on January 17, 2022.

Isna N. (2018). An analysis of tenses usage in animated movie “UP”: The relevance
— with 2013 curriculum for teaching EFL at Junior High School in Indonesia.
— Englisia, 5(2), 51-65.

Kemendikbud (2016) Silabus Mata Pelajaran sekolah Menengah Atas/ Madrasah
o Aliyah/ Sekolah Menengah Kejuruan/ Madrasah Aliya Kejuruan
o (SMA/MA/MAK). Jakarta: Author

Kementerian Pendidikan, Kebudayaan, Riset, dan Teknologi. (2022). Capaian

“  Pembelajaran Pada Pendidikan Anak Usia Dini, Jenjang Pendidikan Dasar,
dan Jenjang Pendidikan Menengah Pada Kurikulum Merdeka. Jakarta,
Indonesia: Badan Standar, Kurikulum, dan Asesmen Pendidikan.

Khozin HS, N, R, A., & Muflihah, T. (2020). An analysis of tenses used in finding
nemo movie script: The relevance to 2013 curriculum for teaching tenses to
Junior High School Students. Konstruktivisme: Jurnal Pendidikan dan
Pembelajaran. 12(2), 165 — 178.

Krippendorff, K. (2004). Content Analysis : An introduction to its methodology.
California: Sage Publications, Inc.

ngnton, D. M. 2001.The use of media in language teaching. In Celce-Murcia,

~ M.(Ed.), Teaching English as a second or foreign language (pg. 459- 475).
= Boston, MA: Heinle&Heinle Publishers.

I\:(]érriam-Webster. (n.d.). Movie. In Merriam-Webster.com dictionary. Retrieved
= June 24, 2022, from https://www.merriam-webster.com/dictionary/movie.

IQIiiIes, M. B., & Huberman, A. M. (1994). Qualitative data analysis: An expanded
=. sourcebook.California, CA: Sage Publications.

<

I\Ziiuliana, I, N., (2021). Mengatasi kesulitan dalam berbahasa Inggris. Linguistic
Community Service Journal, 1(2).

Mushtaq, H., & Zehra, T. (2021). Teaching English grammar through animated
2 movies. NUST Journal of Social Sciences and Humanities , 2 (1), 77-87. doi.
= https://doi.org/10.51732/njssh.v2i1.11.

¥

Muthmainnah & Fitriani, E., (2021). Media development power point for grammar
= learning at the Junior High School level at SMPI Al-Akbar Singosari 2021.
. Prosiding Seminar Nasional Sastra, Lingua, dan Pembelajarannya (Salinga).
- 684 - 690. Retrieved from
=~ http://ejurnal.budiutomomalang.ac.id/index.php/salinga/index.


https://www.imdb.com/title/tt2953050/
https://www.merriam-webster.com/dictionary/movie
https://doi.org/10.51732/njssh.v2i1.11
http://ejurnal.budiutomomalang.ac.id/index.php/salinga/index

‘nery eysng NN uizi eduey undede ynjuag wejep iUl sijn} eAley yninjes neje ueibegas yefueqiadwaw uep uejwnwnbuaw Buele|q 'z

NVIY VASAS NIN
o0}

‘nery eysng NN Jelem BueA uebunuaday uexibniaw yepny uednnbuad ‘g

‘yejesew njens uenelun neje Yy uesinuad ‘uesode| ueunsnAuad ‘yeiw | eliey uesinuad ‘uenjeuad ‘ueyipipuad uebunuadaey ¥ynun eAuey uednnbued e

2,

JJaquins ueyngaAusw uep ueywnuesusaw edue) 1ul siny A1y yninas neje ueibegas dynbusw bBuele|iq |

Buepun-Buepun 1Bunpuijg ediD yeH

©

el

Nurmala, D. (2019). Media film berbahasa Inggris dalam pembelajaran listening.
o Prosiding Seminar Nasional & Expo Il Hasil Penelitian dan Pengabdian
= Masyarakat 2019. 963-968.

Pir:ayudi, R. A., Hakiki, A. K., Putra, N. R. D., Anzka, T. O., & lhsan, M. T. (2021).
—- The use of technology in English teaching & learning process. Jurnal Riset
— Dan Inovasi Pembelajaran, 1(2), 102-111.

S%ofiyuddin, M., & Andriyani, S. (2019). Model pembelajaran tenses
= menggunakan rumus mathematic English (MatEng). Al — Lisan: Jurnal Bahasa
2 (e — Journal). 4(2).

w
S;goller, F. (1988). Films and Videotapes in the ESL/EFL Classroom. Paper
presented at the annual meeting of the Teachers of English to speakers of other
—- languages.
o
Suri, M. (2020). Pengajaran materi tenses melalui metode students to students dan
melalui metode teacher to students. Journal of Education Science (JES), 6(1).

Veronika, S., & Gunawan, M, 1. (2019). The making of tenses compilation video
used by all characters in “Penguins of Madagacar” movie to learn grammar.
Inovish Journal, 4(2).

Wilson, A. (2021). Analisis tenses yang digunakan dalam film Kung Fu Panda 3:
Relevansi terhadap kurikulum 2013 untuk pengajaran tenses pada siswa
SMP/Mts. SAP (Susunan Artikel Pendidikan). 6(2).

Yulianto, y., & Fitriyani, N, R. (2019). Boosting students’ interest in learning
grammar by using Quizlet. The 2" International Conference on Language,
Literature, and Teaching.

nery wisey JiieAg uej[ng jo A}ISI3AIU) dTWR]S] )€}



APPENDIX 1
Disney Encanto Tenses Checked List

© Hak cipta milik UIN Suska Riau State Islamic University of Sultan Syarif Kasim Riau

q\/l Hak Cipta Dilindungi Undang-Undang

...1 ...ﬂf 1. Dilarang mengutip sebagian atau seluruh karya tulis ini tanpa mencantumkan dan menyebutkan sumber:

Kf .n: a. Pengutipan hanya untuk kepentingan pendidikan, penelitian, penulisan karya ilmiah, penyusunan laporan, penulisan kritik atau tinjauan suatu masalah.
/\b b. Pengutipan tidak merugikan kepentingan yang wajar UIN Suska Riau.

I . 2. Dilarang mengumumkan dan memperbanyak sebagian atau seluruh karya tulis ini dalam bentuk apapun tanpa izin UIN Suska Riau.
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Disney Encanto Tenses Checked List

- Sentences

¥ ymun eAdey usdnrfBusd e

JUJ‘”DIudUJ P ur@ur@ued q

pun-Buepun (BunpRig e1d1o yeH

Kind of Tense Generated from Disney Encanto

Pr.
S.|S.| S.| Pr.|Pr.]Ps.| Pf.|Ps.]| Ps.
Pr|{ Ps| F C|Pf| F C C | Pf

Pr.
F.C

EEJE uelbeqas dinbu

E

Lee (S}
[

gOper) your eyes

@ Mirabel: This is where our
magic comes: from?

e

1=

FAbuefa: Mm-hmm, this candle holds the
ﬁa@e glvenio our famlly

L
J\

%Buga Long ago, when my three
Dﬁl% had just been born,

%bue;ﬂa your Abuelo Pedro and
ﬁ\ge@ forced to flee our home.

PABuela: And though many joined us,
haping to find a new home...

Aﬁu@a: we could not escape the dangers.

Abuela: and your Abuelo was lost.

Abuela: But i our darkest moment...

| ABuela: we were given... a miracle

A“éuéa The gandle became a magical
flgfneﬁ

AbBuéla: that Gould never go out

A@ueﬁa and |1 blessed us with a refuge in
which to livez

< 212 < | <)=L | < <

AJgueIa A place of wonder...

Yaung Mirabel: An encanto

Abuela: An Encanto, the miracle grew

Abuela: and eur house, our casita itself,
cafhe alive to:shelter us.

2

Y8ung mirabel: they got magic too

Abuela: that's right

A@uela and together our family's gifts
haye made our.new home .... A paradise

A@uela tonlght this candle will give you
yaur gift, mi Vida

Aﬁuela strengthen our community,
stFengthen our home

Abuela: make“your family proud

Page 1
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Sentences s. | s. Pr. | Pr. | Ps. | Pf.| Ps. | Ps. | Pr.
T Pr | Ps PE| F|C| C|Pf|FC
Y gung Mirabgl: make my family proud \
FABuelaZyes, Ves Casita, we're going N
-Ygur% Mirabel: What do you think my gift
il pe= v
gué'a*You are a wonder, Mirabel
Madfigll v
gAEuéaSWhatever gift awaits, will be just
fas;specﬁl as you
xNRraEeB Make your family proud \
‘ﬁ\@raﬁel Morning, Abuelo
;(rdsEL Hey! When s the magic gift
happen?!  © N
{Mirabel: My eousin’s ceremony is tonight. |
Kigs2: What's his gift?! \
Marabel: We’re gonna find out. \
HKidls: what's your gift?! v
"Mirabel: who's asking? N
[KiglsSus!
Mirabel: Well, “us,” | can’t just talk about
myself... \
I\/;nga%el I’m only part of the amazing
Madfigals. \
KitlssWho’s all the amazing Madrigals? N
erabel Aw,you’re not gonna leave me
aléne; are you? v
Mirabel: Casita, help me out.
Mgaﬁel drawers Floors... Doors... Let's
o 3 v
MiraBel this is our home N
Mirabel: we'vé got every generation N
I\@rabel: so full of music, a rhythm of its
own design . !
Mirabel: thisis my family, a perfect
Cénstellation= v
I\/lﬁabel S0 many stars, an everybody gets
tofhine \
Mﬁabel whoa but let's be clear, Abuela
rugs this show: v
Nﬁrabel whoa she led us here so many
years ago - V
Myabel whod, and every year our family y

blgssmg growd

)
=
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Pr.
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Pf.

C

Ps.

Ps.

Pf

Pr.
F.C

TMwaﬁeE’there S just a lot you've simply got
ioﬁ«ﬁ)vw so!

-i\/lgabet—welcome to the family Madrigal

abeE: the home of the family Madrigal

}/@ra’geﬁ we're on our way!

Qvnlraﬂsegwhere all the people are
Frantastial and magical

,—.

FMiirabek-I'm part of the family madrigal

FKidsz;of my gosh, it;s them!

{Kids;,what are’the gifts?

,-.

BKRISEI can't remember all the gifts

ﬂ(tdSSWhO is who?

Pl P P P P . 2]

abel: alright, alright, relax

~

K ids=2: it is physically impossible to relax!

{Kits®: tell us everything!

'Kigls=3: what are your powers?

FK s : just tell us what everyone can do!

AMirabel: and that's why coffee's for
iB%v%ups

ijk@aﬁel my tia pepa, her mood affects the
"Waather

Mirabel: when she is unhappy, well, the
teﬁ’]pgfature gets weird

Mirabel: my tio Bruno

alF we don't talk about bruno

<1 |2 | | |=&<] |=

I\/l‘gagel they:say he saw the future, one
day Iﬁ dissapeared

Mii aﬁel oh, and that's my mom Julieta,
h&e sher deal.

I\@aﬁel. whoa; the truth is she can heal
ydu with a meal

Nﬁaabel whoa her recipes are remedies
f0£real

N@rabel if you 're imppressed imagine how
| feel - mom?t.

< |2 = =<

Mirabel: welcome to the family Madrigal

Mirabel: the home of the family Madrigal

Mirabel: hey €éoming through!

I\/I%rabel i know it sounds a bit fantastical
anﬁ magical =

I\/ﬁ?rabel but lm part of the family
Madrigal

I\/@)’rabel two guys fell in love with family

madrigal!
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Pr.
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Ps.

Pr.
Pf.

C

Ps.

Ps.

Pf

Pr.
F.C

d\gumrf& Felix: hey, Family Madrigal!

J—\

a\lﬂqﬁeﬁ'and now they're part of the family

_%dﬂgﬁ

aEeE‘see §eah tio Felix married Pepa
31@1 [gy%lad married Julieta

Q\anlﬁegthat ts how abuela became an
aabEQE adrigal

,—.

ﬁ\/li'ra%elclets go, let's go

ﬁué{a"we swear to always, help those

farsund s~ ©

,-.

Aﬁu@a and earn the miracle that
Soméhow foud us

JABuéla: the town keeps growing

,..

Aﬁuéla the world keeps turning

<212 <

;Aﬁu@ra but hard work and dedication will

L*keepihe miracle burning

EABuéa and each new generation must
ake%pghe miracle burning

s%2: who's a sister, who's a cousin?!

Kids:3: there's so many people!

:K@s% how do you keep them all straight?

< |=2]=<2]=2

I\/ﬁ?a@el okay, okay, okay, okay...

M‘i’raﬁel you know why? | think it's time
foBagrandkid round-up!

alF grandkid Found-up!

I\/I@agel cousin dolores, can hear a pin
Dﬁ’p?

MiraBel: camfi!b shape shifts

Mﬁa‘éel: antonio gets his gift today!

<22

Mirafiel: my elder sister, Isabela and
Ldisa... One strong, one graceful-perfect in

every way

alE isabela....”.

I\/@}abel: gI’OVYS a flower and the town goes
Wild =

alF* isabela...

Wabel shes the perfect golden child

alE luisa, luisa

I\/@rabel and-luisa's super strong, the
be%uty and the brawn, do not wrong!

Abuela: family, let's get ready!

<=2

Luisa: coming abuelal

Mirabel: that's life in the family madrigal

vy
=
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S.
Pr | Ps

Pr.

Pr.
Pf

Ps.

Pr.
Pf.

C

Ps.

Ps.

Pf

Pr.
F.C

~

tMnraﬁeE’nowyou know the family
a\/@dﬁgﬁ’l

-glv@abelg—where all the people are

%ant@tléal ané-magical

MiraBek that's who are in the family..

Madigal! Adios!

ids 2: But what's your gift?

~

FMiirabek-ha--well | gotta go

<l=2l=< < <

Waﬁe&the life of a madrigal

,-.

abef" but Adw you all know the family
N@dngal ¢

iM:bra‘éel i never meant for this to get

~AE;to‘b|ographlcal

2

~

Waﬁel it was just to review the family

lfmafdra;gal let's go

kids:=but what about Mirabel?

éMfﬁfa%el it starts with abuela and then tia
4@®amshe handles the weather

Kigls:%ut what about Mirabel?

EMErabel my mom Julieta, can make you
3fegl lgetter with just one arepa

kids: ;ibut what about Mirabel?

Miragel: my dad agustin, well he's
acgident-prone but he means well

kids:%ut what'about Mirabel?

I\/Fﬁragel hey You said you wanna know
V\iﬁat;veryone does

< <=2 << <= < |

Mirabel: | gotsisters and cousins and...

e P

Krdssmirabel

MiraBel: my primo camilo won't stop until
heimakes youssmile today

Kigs: mirabel!

my cousin dolores can hear this whole
chorus a milecaway!

Kids: mirabel?.

Merabel: lookit's mister Mariano

Marabel hey you can marry my sister if
yoa wanna, but between you and me

Mirabel: she's’kind of a prima donna

<12 |<2] |<

I\/ﬁrabel yo, ive said too much and thank
cgj but I really gotta go!

Mirabel: My family's amazing!

Kigs: mirabel:

|Mirabel: WelL..
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Pr.
S.]1S. | S. Pr. | Ps. | Pf.| Ps. | Ps.

Pr.
F.C

AbuelatMirabel! What are you doing?

Pr.
PriPs| F|C|PF|F]|C]| C/|Pf
\/

J—\

%@q@eﬁ‘ uh, they were just asking about

_gthgfamgy and-

rdsg %he was about to tell us about her
§@egarﬁesome gift!

@Idﬁess oh, mirabel didn't get one

g (ﬁj@:&ou didn't get a gift?

Tdefiveryguy: Mirabel? Delivery!

ye}givﬁrﬁguy Frgave you the "special”

< 2]1=2]=<

,-.

—ﬂe?rvery’guy ince you are the only

_3m‘adm:gal kid with no gift

yeiarvery guy:d call it the "not special”

~

ille%tlvféry guy since us, since you have no
g &

PViFrabel: thanks

Q%@v@ry guy: 0oo and tell antonio good
ugk ©

;;:i%rvgry guy: last gift ceremony was a
bummer

d@rv‘gry guy: last one being yours that did
nat v;ﬁ)rk

Kiess3: if | was you

2]1=2

Kigls=3: i'd be really sad

Mirabel: well/my little friend, | am not

Nﬁragel becauise the truth is, gift or no
grg Eam just.as special as the rest of my

Iséﬁa who wants more pink?

Lms@ alrrght guys where do i drop the

whigdn?

< |y =< =]

kids 3: maybe your gift is being in denial

jg)a I made @ rainbow!

raadom person get the chairs put of the
way

Mirabel: oh sorry Excuse me

pepa: doloresycan you hear if anyone is
gohna be late?-

huh..whoop =

Abuela: lift ithigher...higher

camilo: hey nice job over there, yeah yeah

Abuela: camito, we need another jose

Camilo: joooge!

A§uela: luisa;-the piano goes upstairs

‘yee
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jj sentences s.| s |s |p.|pPr|Ps|Pf|Ps|Ps.|FPr.

Lo 28 B PpripPs| FlC|PF|F|C]|C]|Pf|FC
b uisa: [ onit v

H_uisa dareful; sis! N

_p®a3n§1 baby night has to be perfect \

epa@aﬁd it's-not perfect N
;Pepaoaﬁd people are going to be coming N
epagand nothing is ready v

‘Pepasttie whole town will be here v

FFelixs Pépi, pepi, pepita- you are

%o%ﬁoihg the-flowers- the flowers \/
—Eséaeia“’dld someone say "flowers?" N

Eéﬁxflsabela' Our angel, our angel

3351)6361 pleasg don't clap N
+Pepazthank you

Hsabéla: oh it's nothing N
fisabefa: uch, alittle sisterly advice if you

fwérenot always trying too hard \
Hsdbela: you would not be in the way N
/Mirabel: actualy, isa, this is called helping [

FMirael: and 1 am not in the way, you ar--

oat- v

Hubieta: whoa

I\/E?agel: excuse

Jufieta: mi vida, you okay? You do not

haveto over-do it V

MiraBel: | know mama N

I\/Rragel i jUSt want to do my part like the

rest 6f the family \

Agustin: she s right, amor N

Mirabel: eeee”

Agustin: first gift ceremony since yours,

lotof emotions-and i have been there v
Mirabel: bee stings

Juhieta: ay, aguistin

Agustin: whefi me and your tio felix

married into the family v

aggistin: otsiders who had no gift, never

ever would, surrounded by the exceptional v

agustin: it was easy to feel unceptional N

Mirabel: okay.papi

aguistin: i'm just saying | get it N

Julieta: eat!! ™

Juieta: mi amor, if you ever want to talk |

Mirabel: i gotta put out the stuff, the house

|sﬁ§t gonna decorate itself \ \
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orry, you could. You look great

V1

emember you have nothing to

R e Bnn
anIm(] 44D e

h@s&n@Yeah remember... nothing to
pmv@ 3

Virabel E Mimm

L;T—éIl)E afy,los Mmusicos, You guys can set up

over hete.

‘gaéuegga. Cleafiyour rooms, | don’t care

haw Big theyare.

L;atmeﬁ: has Anybody seen my tiple?

‘fatimela: One hour!

~

fmirabel: No, {0 no --

LaAﬁué'Ia Maybe you should leave the

fdé_EOEatIOHS to someone else?

éMatraaEel No, I actually made these as a
Rurprise - for you

J\—UFD

A ue]a Mirabel, I know you want to help.

1=

cl

'ABueﬁa But tonight must go perfectly.

alftiela: The whole town relies on our
‘-<' - -
faii’h@ on our gifts.

A@ueja So the best way for... some of us
tohep is... to'step aside

Aﬁuﬁa let the rest of the family do what
thgy go best.,:okay?

Mirabel: Mm=hmm.

[abliela: Pepa,you have a cloud!

PépaZ | knowMama,

Pépa: but now. | can’t find Antonio!

Pépa: What do you want from me?!

Julieta: Mam4, be nice to Mirabel okay.

<l=2]2f=2]=2] < < < <=2

JL&)eta You know tonight will be hard for
heg,

ABuela: If thegift ceremony
ddesn’t go well this time

ABuela: tonight will be hard for us all...

Felix: Antonie?!

Mirabel: everyone's looking for you

Mirabel: This. Jpresent will self-destruct

Mgrabel if you do not take it in three, two,
org@ :

Mirabel: Nervous°

212
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Pr.
S.|S. | S. |Pr.|Pr.|Ps.| Pf.]Ps.|[Ps.
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Pr.
F.C

~

J'Q)L_J

3@5_

ﬁ\/kgraﬁeﬁ You have nothing to worry about.

-gl\/@aBeI%—You are gonna get your gift and

x)pengh&t door-

W@a@eﬁ and it is gonna be the coolest
every 5

=}

%qﬁeﬁ I know it.

,—.

a@orﬁo&:whait if it doesn’t work?

<<

,-.

WaﬁeB‘Well in that impossible

‘ascénant? you’would stay in here in the

iltﬁsgy with me. Forever

§Aﬂd Fwould get you all to myself.

212

~arﬁo@o | wish you could have a door.

~

"Waﬁel' You_know what?

agel You don’t have to worry about
:rng, ‘fcause | have an amazing family... and
Erﬁargazmg house, and an amazing you.

a@el And seeing you get your special
Mir g you get your sp
@lﬁ and your door... that’s gonna make me
fway more happy than anything.

Waﬁel But alas, 1 am going to miss
h@lrgg the world’s best roomie..

MirabBel: | know you’re an anlmal guy.

Mirabel: And- ) made this,

I\/l‘gagel SO When you move into your cool
neyv room you always have something to

snaggle with =

Mirapel: Alright, hombrecito, you ready?

<<

I\/ﬁraﬁel Sorry, 1 gotta get one more
squeeze

Mirabel: Okay, okay, we are going!

VHrabel: Ow!.

L@sa Here you go.

Camilo: Cecilia, up top!

Felix: There you are!

<=2(=2]

Pépa: Look at"you all grown up

feﬁx Pepi, amor you’re gonna get him all
Wgt <

Camilo: You: maklng your Papa proud.

Felix: | don’t:sound like that.

Camilo: “I dofi’t sound like that.

<] |2

)
=

Dalores: Abugla says... it’s time.
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Pr.
S.|S. | S. |Pr.|Pr.|Ps.| Pf.]Ps.|[Ps.
Pr| Ps| F C|PFf| F C C | Pf

Pr.
F.C

;Pepaﬁ'vge will be waiting at your door!

\/

~

Felix Gkay, okay, vamo, vamo, vamo--

gC@nHog “Okay, okay, Vamo, vamo, vam--

=

ﬁ@nﬁo.@alrlght I’'m done!

~
W] ]

ﬁbyuéﬁa‘f'Flfty years ago, in our darkest
man;@ng this- candle blessed us with a
mﬁa@ec

~

uq&v$u

uéragAnd the greatest honor of our
|lg/ has begh to use our blessings to
§egve€th|s beloved community.

~

”;A@u%a. Tonlght, we come together once

m@resas another steps into the light... to

fmakéus proud.

+Mirabel: | can’t...

Antonio: | need you.

w;{gel Come on. Let’s get you to your
;(jQQI'.-J

<_ <=2

”ﬁb@uga Will you use your gift to honor
lOUr miracle?

A&u@a: Will you serve this community
anigl strengthen our home?

Antonio: Uh-huh, uh-huh,
I L%o@rstand you.

Antonio: Of course they can come!

Abuela: WE HAVE A NEW GIFT!!

Kidsg1t’s bigger on the inside

Felixs WEPA'ANTONIO!

AagtoBio: You-wanna go where?!

<] <|=2]=21=2

Aatofio: Wooboaaah! Wo0000-hoo00!

Antonio: That'was great!

Felix: Okay! All Right

Felix: That was amazing

ABueIa I knew you could do it... a gift just
aszspecial as you

Abuela: We need a picture!

ABueIa Everyione, come come, come,
came, come! ",

A@uela It’s a great night, it’s a perfect
mght

Abuela: Everyone together

AB La famllla Madrlgal'

‘yereq
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sentences S.| s |s |pr|pPr|Ps.|Pf|Ps |Ps.|Pr.
Tmnr Pr{Ps|{ F|C|[PF|[F|[C]|C]|PF|FC
MwaﬁeE(Slngmg) Don't be upset, or mad
&H@Hg ' N
_ﬂv.lgabeI:—Doth feel regret, or sad at all... N
aEeEHeyJ I'm still a part of the family
madrigal... v
abel; and ¥'m fine, | am totally fine N
a@eg | wilt-stand on the side as you
Ehing & v
Waﬁe&l m fot fine, I'm not fine... N
: abef" | ca't move the mountains v
Wa’g‘el | can’t make the flowers bloom \
Lil\/lmra‘irel | can't take another night up in
gr&om waiting on a miracle \
(Waﬁel | can't heal what's broken, can't
jcotmtrael the morning or a hurricane \
Wkrraﬁel can't keep down the unspoken
;tn@us%le pain v
gl\/j&ra@el. always waiting on a miracle, a
Fmiracle... v
EMErabel always walking alone, always
wanting for more v
I\/ﬁaﬁel. Like I'm still at that door, longing
tohine like all of you shine N
I\/%abel all | need is a change, all I need is
a@a@ce \
M%rabel All Iknow is | can't stay on the
side 5 \
I\/Eiagel Open your eyes.. Open your
eyes3 \
MiraBel: | would move the montains V
Mirabel: Make new trees and flowers grow
MEErabeI someone please just let me know
wEere do I go? \
Mirabel: | anTwaiting on a miracle.. A
mitacle .. \
Mirabel: | would heal what's broken, show
this family sdrﬁething new \
I\/ﬁé’abel Who I am inside, so what can |
da? \
I\/E,rabel I’'m Sle of waiting on a miracle
here I go.. .- V
Mtrabel: | am;ready, come on, I'm ready N
Marabel: | have been patient and steadfast
arfe steady! v
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Kind of Tense Generated from Disney Encanto

Pr.
S.|S. | S. |Pr.|Pr.|Ps.| Pf.]Ps.|[Ps.
Pr| Ps| F C|PFf| F C C | Pf

Pr.
F.C

J—\

MwaﬁeE’Bless me now as you blessed us
%lﬁt@seyears ago when you gave us a

_awgaele_—

a@e&Am I too late for a miracle?

VArageE Ow - Casita...?

elixg Come ¢ on. Abuelal

~

elixg Tirame-un paso -- Wepa!

irabel-Thethouse is in danger!

raBek The-house is in danger!

P P

igggjﬂ'

@eﬂ The11|es were falling

U

si(s]
a\/@agel and there were cracks everywhere

~
9]

barte. xthe candle almost went out.

DU

e

o

Qu@ Show me.

EMira gel What?

b T 5
Mirael: No, that’s --- the
rgagc@ were there, they were... everywhere.

tul

TS &

u

1l

ﬂ\ﬂgaﬁel The house was in trouble, the, the
:@a@d§ was.

U

&

\ Bel: Abuela, | promise

Abuela: That’s enough.

IE

Aﬁueia There is nothing wrong with La
Caaj\/ladrlgal

AFu&a The maglc is strong... and
son:argthe drinks!

u.:
AEu@a Please -- music! A bailar, a bailar!

MT’raEeI If it was all in my head,
hcg/v did I cut,my hand?

Mirabel: | wolld never ruin Antonio’s

Eht. <

Mirabel: Is that really what you think?

Jufieta: What think is that today was very
hard for you =

Mitabel: That’s,, | was looking out for the
family. i~

MHrabel: Andi might not be super-strong
like Luisa, =

Mirabel: or effortlessly perfect like
“Sefiorita Perfécta” Isabela, who’s never
even had a bag hair day.

mitabel: But.;; Whatever...

vy
=
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Kind of Tense Generated from Disney Encanto

S. | S
Pr | Ps

Pr.

Pr.
Pf

Ps.

Pr.
Pf.
C

Ps.

Ps.
Pf

Pr.
F.C

)
&L

: Pwish you could see yourself the

1@} peH

e
3% 68_191
%

:You are perfect, just like this.

g

-Bu

<

(@)

~E

| —

c'[2]=
-

— |- <

=>

D

==

)

o

3

<

=

D

S

o

2

—+

>

[0

S

| ue%:ihealé@l your hand. .....with my
gqge éfor my daughter, with her wonderful
;’arﬁirp} Agh. =

~

Hufieta: big heart-

IMiitabel: Stop-.

‘g@eg: Cool glasses

tMirabel: Mama

Hubieta: Ay, te amo, cosa linda

{Mirabel: | know what I saw

;”:J:]Liggiega: Mira, my brother Bruno lost his
vay ih this family...

Hufiea: | don’t want the same for you.

Juliefa: Get some sleep.

< |{ <]

Jutieta: You will feel better tomorrow.

ABugla: Ay Pedro..I need you.

2]

ABuela: Cracks in our casita...

Aﬁué a: If our.family knew

Abugla: how vulnerable we truly are

Abuéla: if our-miracle is dying

ABuela: We cannot lose our home again.

altiela: Why is this happening?

Abuéla: Opermy eyes.

Abuela: If the-answer is here, help me find

.. @
=)
it2 )

Apuela: Help-me protect our family.

Abuela: Helpame save... our miracle.

Mirabel: | wilhsave the miracle.

Mirabel: wait;How do | save a miracle?

< <212 < < <]

M%rabel: | figiire out what is happening to
the miracle.

Mirabel: Oh, % have no idea, but
thére is one person in this family

Miarabel: whothears everything about
evérything... £.

Mirabel: so if-anyone would know

Page 13
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Pr.
sentences S.| s |s |pr|pPr|Ps.|Pf|Ps |Ps.|Pr.
b g : Pr{Ps|{ F|C|[PF|[F|[C]|C]|PF|FC
ivtiralel2 what's wrong with the magic v
EMVirabeE it’s her. v
MirabeEDolores, hey.
aEeE‘You know out of all my older
;}:(ge,lsg\sﬂyou re like my favorite cousin \
ahel so | feel like N
i a@eﬁ | can-talk to you about anything |
Lﬁl\/liiatﬁelcergo you can talk to me about
anyting, - y
‘BVEraBeP like the problem with the magic
ia%t mght that N0 one seemed to worry
bout = v
J\/Iaahel but maybe you heard about that N
;\/l%aﬁel Maybe | should know about. N
jFéfl)G Camilo?! Stop pretending you’re
'Dolores so you can have seconds. \
FCamio: Worth a shot. Ah, Ey
/DBlotes: The only one worried about the
’fmggi@ IS you... and the rats talking in the
walls: V
:Déloges: oh, and Luisa I heard her eye
twiitching all night. \
Luisa There we go. N
ABueja Everyone to the table. Let’s go,
lePs§o-- L v
I\/lfgra,gel Luisa--
Apuéfa: Family, we are all thankful for
Afitogio’s wonderful new.. gift.. \/
anfonio: | told ‘em to warm up your seat. N
ABuela: thank-you, Tonito
ABuela: I’m stre today N
Abuela: we’ll:find a way to put your
bléssings to good use.. \
Abuela: as must we aII, we are the
caretakers of this Encanto... v
Mﬁabel sta Dolores says you’re totally
fréaking out, N
Mg‘grabel any chance you
m§ybe know Something about last night,
with the magi¢: v
Mirabel: Yousdo \
Abuela: Mirabel, If you can’t pay attention
[ Will help you. \ \
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Kind of Tense Generated from Disney Encanto

Pr.
S.|S. | S. |Pr.|Pr.|Ps.| Pf.]Ps.|[Ps.
Pr| Ps| F C|PFf| F C C | Pf

Pr.
F.C

=
&)

ctually, I--

u asita?

d
=1y

S

3 e
%t@u e
%u!ugirsxeri

As Iwas saying

ever take our miracle for granted

>IET

nanue

e
&

u today, we will work twice as

Beq& dn
uep&gr 168nQ0

~

212

BudlaSStopEFirst, an announcement,

PN

—ABu@a‘QI ve Spoken to the Guzmans about
%ﬁﬁr@no s praposal to Isabela.

,-.

gAEuéIa Dolates, do we have a date?

5 Q

“93810565 Tomght ... He wants five babies.

~

[FABuefa: Wonderful, such a fine young man
iN@h §ur perfect Isabela will bring a new
Qe@;&_e@tion of magical blessings and make
thath Of our families stronger.

§Aﬁu@a Okay, our
lécrm@unlty is counting on us

FABuéla: La Familia Madrigal!

Al: Ea Familia Madrigal!

I\/EraEel: Luisa hey -- What?

Mirabel: Sorry

Isabela: What/is your problem?!

Mirafel: Hey-Luisa!, Hold up!

2] 2]

Senoga Ozma;-Luisa, can you re-route the
river?

Lms@ Will do'

Mgnmesa the donkeys got out again.

Luisa: Onit. =

Mirabel: Lui§a wait a second

N%abel You gotta tell me about the
magic. a

Mirabel: What’s going on?

Mirabel: Whatare you hiding?

<] <

Llatsa Nothlng just gotta lotta chores, so
maybe you should just go home.

Man: Luisa, My house is leaning to the--
o

Mirabel: Dolores said your eye was
twitching and.it never twitches,
something’s making you nervous --

‘yepel
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Kind of Tense Generated from Disney Encanto

Pr.
Pr. | Pr. | Ps. | Pf.| Ps. | Ps.
Pf| F C C | Pf

S. | S
Pr | Ps

mw

Pr.
F.C

~

engsa’)l Will you just-- Just tell
evﬁw&‘lt isk

< | =<

L Gisa; TFhere’ s nothing to tell --

MalﬁeEYou re obviously worried about
somghﬁwg' :

,—.

FMiirabek:-Luisa, if you know

MViiraies what’s hurting the magic

frabef: and it gets worse

,-.

Wa’g‘el cause you won’t tell me

Maﬁel what}s wrong --!

[Luis& NOTHING’S WRONG

<=2 2| 212 2|

~

H_@s&’ Wow, uh, sorry, that, uh

Huisasthat snuck out there

#LGsa what | meant was

H disal why would anything be wrong?”

<=2

1 Gis&, I'm totally fine.

@s& The magic’s fine.

Ell_liﬂls@ Luisa’s fine.

FLuis& I’m totally not nervous.

I\/E?agel: Your eye is... doing the thing

Liisa(Singing) I’m the strong one

Lliis@ I’m not nervous

Luns@ I’'m as though as the crust of the
eaSthgs :

Mirabel: Okay

Léisa | movemountains

Luisa; | movechurches

ngsﬁ and | glow cuz I know what my
waorth is

<_ P pa <_ < |{ <] <=1 =2]=2]

I\/Harabel Course I mean --

M@rabel hey. Where are you going?

Ll&]sa | don'task how hard the work is, got
a lseugh indestructible surface.

Lmsa dlamonds & platinum, I find 'em

Lu:lsa Iflatten em, | take what I'm handed

nggsa Ibreakwhats demanded, but ..

212 <2 =2

Llsnsa Under; the surface, | feel berserk as
a @ghtrope Watker in a three ring circus

‘yejesey
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Kind of Tense Generated from Disney Encanto

S. | S
Pr | Ps

Pr.

Pr.
Pf

Ps.

Pr.
Pf.

C

Ps.

Ps.

Pf

Pr.
F.C

~

dnobiEao

&eyf] °|
1o pen

\der the surface was hercules ever
I don t wanna fight Cerberus?"

S8

SHdNgp
dw
uga i@ e

S& der the surface, I'm pretty sure

i
usy

P

~

\@aﬁhless if I can't be of service

s gflavv or a crack the straw a in the
Igttgat breaks the camel's back ... What
Ks the camel's back?

&LJIMGLF_)
n%

”?i‘

*Q*

j_tgs% I%s pressure like a drip drip that'll

—‘:’nei’/er,st‘bp,, whoa

=l

~

itﬁsa pressure that'll tip tip till you just go
lhap, whoa...

T
u

~

| =1

éL@ s& Give |tto your sister, your sister's

older. :

\

=

;Lr}lsm Give her all the heavy things we
ab't:shoulder

c‘"F

1 dfisa; Who am [ if | can't run with the
ibﬂl"m

A P P E A B p .

%.ms@ If I fall to pressure like a grip, grip,
grip and it won't let go, whoa..
=

Ldisa; pressure like a tick tick tick till it's
re”édgi;o blow,, whoa

L@sg Give it to your sister, your sister
str%r}ger see |f she can hang on a little

Ioﬁgg=

LL%séE who am i if can't carry it all,,,, if |
faﬂern -

ngjs@ under the surface I hide my nerves
artel i worsens-

Liisa: | worry.something is gonna hurt us

L@sa Under: the surface the ship doesn't
svrrerve :

Ll;nsa as it heard how big the iceberg is?

ngsa Underthe surface I think about my
purpose.

Litisa: can Isbmehow preserve this?

Lmsa Line up-the dominos, a light wind
blgws you try to stop it topplin'

Ldisa: but on-and on it goes, but wait

e e

Laisa: If | coyld shake the crushing weight
of%xpectatron would that free some room

up‘ifor joy or relaxatron’?
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Kind of Tense Generated from Disney Encanto

™ Pr.
sentences s. | s. Pr. | Pr. | Ps. | Pf.| Ps. | Ps. | Pr.
T Pr | Ps PE| F|C| C|Pf|FC
g_gg?sa; dgra SImpIe pleasure intead we
&ngaﬁlr@'_-- v
i ;S% this growing pressure, keeps
gro @ keep going 'cause all we know
3 & S N
H uis& pre essure like @ drip drip drip that'll
fnevepstop... Whoa v
FLdis& pressufe that'll tip tip tip till you just
fgapdp, vhoaz. v
tlais @z:z Give it'o your sister it doesn't hurt
At see if she can handle every family
fouyrden o v
. @ sa: watch }é_s she buckles and bends but
{heveFbreaks "o mistakes
Lﬂ_ﬁsa’ just pressure like a grip grip grip
anid ifwon't let go,, whoa v
1@3@ pressure like a tick tick tick till it's
eady.to blow,, whoa \
(Laisal give it to your sister and never
wender if the same pressure would have
‘pulled you under \
Lais& who am | if | don't have what it
takes? \
Llﬁsg No cracks, no breaks, no mistakes,
nc?p@ssure
I\/l‘gagel | think you’re carrying way too
mgcfﬁ = \
Luisg: Maybe-l over do it. N
Mirabel: Yup-.
L@s& Um, there is something you should
krfow: \
L@sa: last night, when you saw the cracks J
luisa: | felt..-weak. V
Mirabel: Wha- What, what, what?
Man: Luisa, the donkeys!
L@isa: On it! =
MHrabel: Walt wait, wait -
what do you fean? \
Mirabel: What do you think’s hurting the
m&glc’) E, \/
Luisa: Don’t Know, N
Luisa: But | heard the grown ups once N
Laisa: before-Fio Bruno left, N
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_=\l'|).ﬂ sentences .
_ S| S.| S |Pr.[Pr.[Ps | Pf|Ps. [Ps.|[Pr.
N PpripPs| FlC|PF|F|C]|C]|Pf|FC
b uisar ffe had:like some terrible vision
Rboutits = v
EMiirabeks Tio Bruno?
a@e&What was in his vision? N
3_@5@' No one Knows \
uvsaé,?ttgy never found it. N
ﬁsg %ut if something’s wrong with the
LD igl% start with Bruno’s tower, find that
vision & = v
. abef" Waithow do you “find” a
Mgmﬁ’?' % !
Maﬁel What am 1 even looking for? N
~llﬁ5&! If you find it, N
;.&s&‘. you’ll know. N
Lﬂ_msm But be careful... that place is off
Hirgits for a reason, v
FABuela: Such a perfect match.
Msabéla: So perfect.
FABuela: And so good for the Encanto.
0 E o
gi\/glg?ragel. Casita, can you turn off the sand? N
Mirabel: You can’t help in here? N
Mirabel: T’1l be fine. v
MiraBel: | need to do this, for you, for
ABu@a maybe a little for me \
Mgaﬁel Flnd the vision, save the mir-ack! N
mﬁaﬁel Whoa... Oh, hello.
I\/I%a@el Lotta stairs, but at least I’'ll have a
frieng- v
Mirabel: no, you flew away immediately.
Alright > v
Mirabel: Welcome to the Family
Madrigal...
Mirabel: there’s so many stairs in the Casa
I\/Edrigal \
Mf{rabel you would think there’d be
anether way t6 get so high \
Mirabel: causé we’re magic, but
nomagical, \
mifabel: how many stairs fit in here! v
Mirabel: Bruno, your room is the worst!! \
Mirabel: Come on...Okay, | can do this. N
Mirabel: O00... Woo000! Quitter!
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C

Ps.

Ps.

Pf

Pr.
F.C

~

MwaﬁeE’Empty What’s hurting the
amag!%”m

—%Eue%a—Uch “Where are you coming from

IlnTSuEh a hurry’)

aoﬁeEI m SOrTy.

HViirabek | was-...

FABuelaZWhat's in your hair?

ﬁ;u&sa"i Gh -- My gift!

Gsal I:am losing my gift!

‘ﬁ@ugjamWhaI’?l

~

Q_Lgsé Mirabgl and | were having this little
tatk about me:carrying too much

~

‘HL@sat so | trigd not to carry so much

I@sé but I réalized it was putting me

{behind

*L@si and | knew | was gonna let

feveryone down

1 is& and felt really bad

<12 |2 <]

@sé so | was grabbing all the donkeys

E!Lms@ but then when | went to throw the
dtgll@,ys in the barn,

L@jsag they were... heavy.

Albuela: What did you do?

Albugla: What did you say to her?

<f=2]1=2]1=2

MiraBel: Nothing. I -1 don't

| Albgela: Mirabel --

A“éuéa Ach,4have to go get the Guzmans
fog Isfabela S engagement

Aﬁu@a Stayaway from Luisa until
| ¢andalk to Her.

Abuela: Tonight we can’t have any more
preblems. =
S+

Abuela: And whatever you’re doing, stop
dding it!

Mirabel: Whyzam | in your vision, Bruno?

Mirabel: Tia,jeez

E@a: Sorry, sorry, I- | didn’t mean to

Pepa: | just wanted to get the last of
Tanito’s things

Pepa: and then | heard

<=2

Pepa: “the nafme we do not speak.

Pepa: Great, now | am thundering.

Pepa: And a thunder will lead to a drizzle

Pepa: and a drizzle will lead to a sprinkle

<] 2]
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Pr.
S.|S. | S. |Pr.|Pr.|Ps.| Pf.]Ps.|[Ps.
Pr| Ps| F C|PFf| F C C | Pf

Pr.
F.C

BDe;Bamcg’ear skies, clear skies, clear skies

~

EI\/@raﬁeEUh Tia Pepa - if Bru- if he had a

1 @oﬁ about “someone

i\/lya@eg whatwould it mean for them?

2=

iPepa? We don’t talk about Bruno.

,—.

ﬁ\/lg’aﬁeﬁ“l know it’s just, hypothetically if
Fhec éﬁw&’ you_

'Pepas Miirabel, please

_?@agvée need to get ready for the

%gzmans =

~

g\/ﬁ‘ra@el | justwant to know

<=2

aﬁel if it Was generally positive... or..

Bike 18ss posifive or-

Tefix=lt was anightmare!

<=2

tPepasFélix!

[Felix@ Ey, she needs to know, Pepi.

gfiXg She needs to know.

iPepam We don’t talk about Bruno

<=2

D cu
?@)&“ He would see something terrible,
"arEi tﬁen crack-ba-boom, it would happen

Pe@aDWe don’t talk about Bruno.

abel: What if
yau didn’t understand what he saw?

fehx%Then you better figure it out, because
|t@/a§com|ng for you!

(s@n@Pepa We don't talk about Bruno no
n@n@

P@aUWe dont talk about Bruno..

<=2

Pépa:’But! It was my wedding day

Felix: it was our wedding day

| P

Pépa: We were getting ready and there
wasn't a cloud:in the sky

Féﬁx No clouds allowed in the sky

P@a Bruno walks in with a mischievous
grin

Felix: Thunder”

Pepa: You telling this story or am I?

felix: I'm sorry, mi vida go on..

Pepa: Bruno says "it looks like rain”

felix: Why didthe tell her?

Pepa: in doing so he floods my brain

<] =< <] =<
2]

Felix: abuela!'_gets the umbrella

=
=
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Pr.
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Pr.
F.C

pqpaﬁh@rrieq_jn a hurricane

~

FFelix; wihat ajoyous day, but anyway...

Helix#Pepa: we don't talk about bruno no no

elixfpepa: we don't talk about Bruno

<|{<2]

‘Daloress. Hey, grew to live in fear of Bruno
§tﬁttegi@ or stumbling

,—.

baltgeﬁ | can-always hear him sort of
ﬂfnmtgnag and-mumbling

?Déloﬁegl asseciate him with the sound of

: aﬁm-g sand chych ch

~

D@Iotes it's a?neavy lift with a gift so
?nufnlamg always left abuela and the

hffag]@ fumbling

~

{Dologes: grappling with prophecies they

Jcouldn't understand

'Délores: Do you understand?

Feamio: Seven foot frame, Rats along his
Dack:

Klgmo: when he calls your name it all
fades:to black

"CamHo; yeah, he sees your dream and
fe@st on your screams

Camﬂo we don't talk about Bruno no no
ne S

AH: We don'ttalk about Bruno

<l=2 |2 |

V\i?;)n%n he tatd me my fish would die, the
next ﬁay dead;

I\/l%nj He told me I'd grow a gut and just
Illé e said...

Man®2: he sau_j__ that all my hair would
diSsapear, now. look at my head

AH your fate 1S sealed when your
prﬁphecy IS read

Isébela: he to]__d me that my life of my
dréams would'be promised and someday

beg;_mlne

Is%bela he told me that my power would
gmw like the grapes that thrive on the vine

Aﬁuela Oye, "Mariano's on his way

dalores: He told me that the man of my
drgams would:be just out of reach

b@rothed to another

)
=
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Pr.
S.| S. | Pr.|Pr.|Ps.| Pf.]Ps.|[Ps.
Ps | F C|PFf| F C C | Pf

Pr.
F.C

It's like | hear him now

~

ejt-i

b 12

g1
fin)HEH

ey Sis, | want not a sound out of

[0 aeig s
En,
$w fﬁe

canf-hear him now

2|2 |=2]3ZW»!

3
ey o
ur@

2

=UmBruno, yeah about that Bruno

~

I really need to know about
Jive riie the truth and the whole
runokx

[=]
epul: Bﬂbpun'iﬁwﬁb g

%Eﬁn ne

up,
5.1

Isabeia your boyfriend's here!

~

} Jd(\.g )1‘,_“5&”

B
[ TRl

H-,ln|as.r|£é 8’:' %c

ime for dlnner

elix: It Was my wedding day

~

t Was.our weddlng day

b8 BLS
mf}’e J% v

a?we were getting ready

and there wasn't a cloud in the sky

%<d§’\|'3|

UBn($8i4dSBup

no clouds allowed in the sky

|=p:7 !a_'! “_b.l_,%v Wi 5 J‘r\ﬂt

&

e‘jl a: He told me that my power would

=

=
%
—
>
[
>
o
D
=

—== "
Pepazyou're telling the story or am 1?

Abuéla: oye Mariano's on his way

Pe;TjafBruno says it look like rain

Felixg why dicbhe tell her?

Pepas In doing.so, he Floods my brain

Felix;abuela gets the Umbrella

<212 <=2

Péf)ajMarriedin a hurricane

A@ @s here: don t talk about Bruno no-no

I\/la;rabel why- d|d | talk about Bruno?

AU not a word about Bruno

Mgabel I never should have brought up
Blgmo

Agustm eraboo .Got your party pants
org ‘cause | do--

Mirabel: 1... broke into Bruno’s tower

Mirabel: | fodhd his last vision, the
3 0
family’s in trouble,

Mirabel: the magic is dying,

I\/ﬁ_%rabel: the house is breaking

Mirabel: Luisa’s gift is fading

2 | <<

Mirabel: and ¥ think it’s all because of...
me? ;
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Pr.
S.|S. | S. |Pr.|Pr.|Ps.| Pf.]Ps.|[Ps.
Pr| Ps| F C|PFf| F C C | Pf

Pr.
F.C

ivtivabel2Pa?

~

;@sﬁnﬁWe say nothing

g&guﬂlrg—Abuela wants tonight to be

erf@t =

%gu%'lrﬁ “til fhe Guzmans leave

<=

f\guﬂlrgyou dld not break into Bruno’s
tower, 5

,—.

;Agyglncthe rinagm IS not dying

FAgusting the heuse is not breaking,

stirg Luisa s gift Is not fading,

2] =22]

{Agustin: no ane will know,

L:Aguszln jUSt act normal, no one has to

éknowc

“iD@_Ioges | know

-

~

Wab‘el She’s gonna tell everyone.

Y uéla Time to eat Miércoles.

W —

;_Aﬁué;‘la The Guzmans and the Madrigals
xtoge@er will be so good for the Encanto.

Aﬁuéa Guzman: Yes, then let’s hope
fofight is not a horrible disaster.

'ABuela: To a perfect night.. salud!

AHl: Salud!

ABu@a Guzman: | assumed that
aIBNas well in La Casa Madrigal

Ap,uéa Guzman: though, when it comes to
mg I\Earlano 1t is always best to see for
mﬁs@f

Magrigno: Avagcado?

Felixa Camilo, Tix your face

Isabeta: Water?

Abuela: Mirabel, the cream, please.

Mgabel Pa, ﬂie cream.

Félx Bruno' s Vision (whispering to Pepa)

Albuela: Pepa? The cloud.

= bt . .
P%aa' Clear skles clear skies, clear skies..

Pepa: .. Bruno s Vision (whispering to

Jl@eta)

Mariano: Mirabel...? ...everything okay?

|Agustin: Evefything is great,

<] <

A@ustin: Shefi_s just excited for you to

prépose.

ey
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Kind of Tense Generated from Disney Encanto

Pr.
S.|S. | S. |Pr.|Pr.|Ps.| Pf.]Ps.|[Ps.
Pr| Ps| F C|PFf| F C C | Pf

Pr.
F.C

~

s
wn

=)
gHEH

hich, you should do As fast as

5
&

£
R
b&e.

Mg By

Yesl

rign@ Uh; |was actually... gonna

P

e

iy EEla
un‘:ﬁmﬁ»}u

é

o) o

o

“You-were actually gonna! Great!

,—.

Eu@agauzman Well, well -- well...since
E\/Er)%rg heré-has a talent, my
m/ﬁrlﬁnﬁ-wanted to begin with a song.

,-.

‘Aﬁueﬁla‘@uzman

itﬁsg could you bring over the piano?

ﬂ_td:lsaf Okay. 5,

~

J\/l&aﬁel Uh, it’s actually family tradition

;o%lﬁég after. .

EMariano: Isabela, most graceful of all the

IMadrigals- Um...

AMiirahel: You’re doing great.

Marlgno The most perfect flower in this
E@l ré Encanto.

rabel: No --

"Marigno: in this entire Encanto

Mariano: WILL YOU... MARRY ME?!

Mirafgel: Nooo!

Ag%tfg’la guzman: What is happening?!

Dalares: Mirabel found Bruno’s vision

Délotes: she’sin it

Dglofes: she’s'gonna destroy the magic

Dglages: and now we’re all doomed!

Albugla: Sefigra, por favor!

I\@aﬁel: Abuela, please -- there’s gotta be
artexplanation!

Isabela: | hateryou!

Ldisa: Ahh, I’m a loser!

22

Agustin: Luisa!

Pepa: What did you do?!

Mirabel: I'm not doing anything!

Mirabel: It’s Bruno’s vision!.,, it's..

Albuela: The magic is strong!

Albuela: EVERYTHING IS FINE!

Albuela: We are the Madrigals!

<] f=2]=<|

l— -
Albuela: MIRABEL!

Mirabel: HEY!!

‘yelese
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Kind of Tense Generated from Disney Encanto

Pr.
S.|S. | S. |Pr.|Pr.|Ps.| Pf.]Ps.|[Ps.
Pr| Ps| F C|PFf| F C C | Pf

Pr.
F.C

~

@annﬂo“’lt S okay, Mami, deep breath in,
p%)reath otit

d

-WabeE-STOP' Stop!

3\/I$ra£e€No -no-- HELP! Help!

mageff CASITA?! Casita!

HViiraliels HELLP ME! Help me!

FBEUNG: Y ou’re very sweaty.

~

EMHrabek-Oh no!

JZB@IF@ 8‘|Uh =

rng: Bye o

aBel: What? No -- Hold on --

~

i\/ﬁ?raﬁel Wait; wait -- Ow

W@a@el why did you take the vision?

TMiraBel: what tloes it mean

~

AViirapel: Is it why you came back or

<1<

4Bruno: -- Knock, knock, knock. Knock on

Wiod:

& [ah]

EMaIaEeI Tio Bruno?

;Bfﬂng Knock, knock, knock. Knock on
wood

EBlgpng You were never supposed to see
that vsion,

BFuN®: no one was --a little salt.

212

Miralgel: But

BEune: Sugar.

Bruno: Sana sana, colita de rana.

Mirabiel: Wait; have you been in here...
pﬁc@ng the ¢racks?

B@mg Oh that,,,,No, no, no, no, no, I'm
tog sgared to go near those things.

Bgmo. All the- patching’s done by
Hernando. =

I\/lsgabel Whaiis... Hernan-

Bgino: I'm Hernando and I’m scared of
nothing. .

Beuno: It’s actually me.

<=2 << <

Bruno: | used=to say my real
gift was acting.

Beuno: I’ deige | make the spackle.

Mirabel: How long have you been... back

hege’? You never left.

‘yejesew nje
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Kind of Tense Generated from Disney Encanto

S. | S
Pr | Ps

Pr.

Pr.
Pf

Ps.

Pr.
Pf.

C

Ps.

Ps.

Pf

Pr.
F.C

3t
B L
5 pleH

ell, 3= 1 left my tower,

i as you know, a lotta stairs, and uh
ere-gh? Kltchen adjacent - 0oo plus,
@t&rtalnment'

@i
apg SQEJ
Gsld

Re

33@,"@ ‘80 what Do you like? You like
Sports? %ame shows? Telenovelas?

5&1@ Theirdove could never be.

,—.

ﬁ\/ﬂiaﬁel&:l dof’t understand.

[Brind: Well, -because she’s his aunt

Eme lﬁnd shé has amnesia

,-.

5&1@ so shescan’t remember that
she’his aunt,

~

JBIS_m% you see it’s like a very forbidden

iRd ¢ of-

iMwaﬁel I don t understand why you “left

<< <_ <22 <

lﬂ\/@raﬁel. ,” but didn’t “leave?”

_%%r@: Oh, well... because you know the
imBufitains around the Encanto are pretty

Qaﬂ @

er@ and uh - you know like I said, free
3fogdC and everything..

B@r@ eah, you guys, you guys love the
frée food, don’t ya?

Brung: Always hungry, never satisfied

<1< | |
2

Brung: My gift wasn’t helping the family

Bﬁjr@ but uh.. but I love my family,
yCEJ know...

Brune: | just don’t know how to...

Bﬁjr@ | just don’t know how to..

Bgm% Well anyway, I think you should
ga; because um -

Bwno well, Fdon’t really have a good
regson

< <_ <212

Beino: but |fid|d you'd be like

Bﬁ;lno I shoutd go “cause that’s a good
regson.

Mirabel: Why-was | in your vision?

Mirabel: Tio Bruno...?

Ma;'abel | justz.. wanted to make the
faguly proud of me... just once.

Mirabel: But'if | should stop

Mirabel: if I m hurting my family... just
teH me. :

Bruno: | can’¢tell you...

=
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sentences

Kind of Tense Generated from Disney Encanto

S. | S
Pr | Ps

Pr.

Pr.
Pf

Ps.

Pr.
Pf.

C

Ps.

Ps.

Pf

Pr.
F.C

ecause | don’t know.

j&q
b e

~

={peH

had this vision the night that
°t get'your gift.

B d

d

buela worried about the magic

<=2

%II
&Y 24 En
@ @Bye:Bdgh |

o0 she begged me to look into the
e what it meant..

ol
A

<
=
iy cvﬁulng

%\nd I'saw the magic in danger...
ug breaking... and then... and
%rﬁi therz..

&UI
=V
=5 %c

=
uﬁa

‘aBEtjr@ But the vision was different. It..it

uld change’

stBﬁ

y

Il @rgate

%Brjunﬁ and there Was No one answer... no

\

u

~

fe JNJ

o] g
%i
K
=
D
&
c
=
—r
c
—
c
=
(¢]
=
D
wn
c
>
Q.
@D
Q
o
@D
o

. But | knew how it was gonna look

< |2 =

: because I’'m Bruno

THFH T &
Uegipud ¢
‘aa Buez%u S

=

and everyone always assumes the
. SO... SO..

d=
=
w

t D'E]

I

HVisrabe IYou Ieft to protect me...?

Brung: | don’t know

Bfine: which way it’1l go... but my guess...

the.family, the Encanto, the fate of the
mﬁage itself -

Brung: it’s alk;gonna come down to you.

<=2

Brting: Or maybe I’m wrong.

Biund: You know, it’s a mystery,

<] 2]

Bﬁmg it’s a Mystery that’s why this
wgog is Look:

Bgmo. if 1 could help anymore I would

Bruno: but, that’s all | know.

B@no: Good;_i?uck.

B@no: | wish-l could’ve seen more.

Mirabel: Yeah:..yeah

I\/Ef;rabel You “w1sh you could’ve seen
mere, so see more

Mirabel: Have another vision!

<]

Mirabel: Oh,-ah, no, no, see, I don’t,
I don’t do visions anymore.

2

Mirabel: But you could.

Bruno: But | don't want to

2]

Mirabel: You-=can’t say “the weight of the

wérld is on your shoulders
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Kind of Tense Generated from Disney Encanto

S. | S
Pr | Ps

Pr.

Pr.
Pf

Ps.

Pr.
Pf.

C

Ps.

Ps.

Pf

Pr.
F.C

~

m;§
&l |

~the end.” If our fate’s up to me,
ave-another vision,

&

:

1
|

aybe it’11 show me what to do

,tm JLTmc]‘j@xdrs peH

ookyeven if | wanted to

hICh I don’t,

~

5@@5

ou wrecked my vision cave

h|ch LS a problem

Jm Jﬁl Iw .ud }qu

1B®JF nEIn ERAUeE Ue

@PEP@

use I need a big open space

<

~

r
4

mﬁe;ameaa@qagd 1%&%

v

: We’ll find one.

i
&
@
|2
2
i &

=)

“%gttozalo Use-‘my room.

,..

FARtonio: The'tats told me everything.

JAntonio: Don’t eat those.

[Mirabel: Our family needs help.

Z\/gié'raﬁel: And you need to get outta here.

<212 < |

'Brung: Mmyeh.

PABuela: You should have told me the

Becond you saw the vision! Think of the
Takily.

Agustin: | was thinking of my daughter!

Aﬁuﬁa Pepa, calm down!

P(g)agl m doing my best!

Féﬁx: Yes

PéJpacrYou re; |UCky it’s not a hurricane!

J@e@ Mamé; you’ve always been too
h%d an erabel

A@uéa Look around We must protect our
famlly our Encanto

Aﬁuela We cannot lose our home!

<=2

OE;I Arturo: Séfora, perdon, people in
tog/n are becomlng anxious about the

magic.

Ofdl Arturo: They want to see you.

ABuela: Mirabel was in that vision for a
reason. Find her.

I\/Et:rabel: We-might wanna hurry.

Bﬁmo You can’t hurry the future, uh...

Blguno And what if | show you something
wgrse’? :

Brégmo Ifl see something that you don’t

like,

< |2 |
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= Pr.
\/ﬂ sentences S.| s |s |pr|pPr|Ps.|Pf|Ps |Ps.|Pr.
T prlpPs|F|C|PE|F|C]| C|PF|FC
BrOng: Jou’re gonna be all,
3 glake:s: bad things happen, oh, he’s
Forgepy and his vision killed ma” goldfish.” | v | + v
Mirabel: | don’t think you make bad
ﬁhmgs happen; \
anT ez Sometimes family weirdos just
fget athad rap.~ v
‘BViiTabel= Y ourcan do this, \
PAntalic@ Forthe nerves.
—;Béjm ‘Fcan do this... I can do this .. I can
\d his.. | canudo this.. V
[Beuno: You might wanna hang on. V
HBRINS: It’ sjust -- it’s just the same thing,
J gotfa stop o \
fMirabel: No, Tneed to know which way
it goes v
fMiraBel: there’s gotta be an answer,
30mething we’re not seeing. S Y
FBEUNG: You're looking at the same thing
that Eam! v
:Bééjrg: If there was something else -- v
Mirahel: There -- over there --
Brung: Butterfly--Follow the butterfly! N
Mirabel: Where is that...? v
erﬁ It’s alkoutta order -- It’s, it’s -- it’s
thg cgndle! = V
B@gn@ the candle s getting brighter \
Brung: | think: you ’re gonna help the
candfe! ‘ \ \
I\/@aﬁel Howa!
BEuno: uh There’s someone with you! N
Bruno: And yeu - you fight her! N
Mirabel: What?!
BEyno: Wait'no, no, no, no -- is that a
hug?! ~
Mirabel: Am flghtlng or hugging?! N
Blﬁjlno An embrace, an embrace
Brino: to make the candle bright,
ydd have to embrace her!! v
Mirabel: Embrace who?!
Biuno: Almost there...
Mirabel: Wheis it?! v
Bftino: Almost there...1, I -- 1 got it! v
Mirabel: Isabefa?!
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Pr.
S.|S. | S. |Pr.|Pr.|Ps.| Pf.]Ps.|[Ps.
Pr| Ps| F C|PFf| F C C | Pf

Pr.
F.C

h, your sister, that’s great!

io peH

~

erytlme

%l tw‘j&q
ty [r2IEp= R
o padidih

@lﬁ'ﬂm

Id “Embracing Isabela” do anythi

Y

285

dont know

pt] 16U

ur famlly got a miracle

~

@]

ow do you help a family miracle?

Brlevdue(@43 |dun

IR Ipdgs &
.@ lepyn- Je,e

ou hug a sister.

<=2

~

TETE] "

pAwej
Sog|
5311
@
D

(

ifo: Mirabel...Mirabel

e
Jma

- well Ithink we’re running outta

~

. —

%
%
: -
©n
3
—
(=]
o
>
>
QD
=
o
=
=~

<=2

F\Virabel: She won’t hug me, ever, okay?

MiraBel: She hates me.

EMirabel: Also, | don’t know

<] 2]

/Mirabiel: if you heard, | ruined her
forepasal. Plus .P.s

'BEung: Mirabel

FMiarabel: She is just annoying --

Nﬁiagelz of course it’s Isabela

M@r_agelz and what’s her problem with me
y, she’s the one with roses coming

OL% her

Bﬁjr@ mlrabél Oh, sorry, sorry, sorry,
yCEJ see you’re:missing the point.

B@nB The faIe of the family is not up to
he:s & s up to- you

Blgmg. You’re.exactly what this
family needs.=

Bruno: You jlst have to see it.

Beuno; By yourself, after | leave.

2|22 2

Mirabel: What? You're not coming'>

Beyno; It wastyour vision, Mirabel...
mine. 0

Mﬁabel You re afraid
Abuela will sge you.

B@uno Yep, Pmean yes... that too.

Bl:uno Hey, after you save the miracle...
ccgne visit.

abel: Afte':rr"l save the miracle, ’'m

br@nglng you home

< | <<

"Yelg
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Kind of Tense Generated from Disney Encanto

Pr.
S.|S. | S. |Pr.|Pr.|Ps.| Pf.]Ps.|[Ps.
Pr| Ps| F C|PFf| F C C | Pf

Pr.
F.C

noclg?knock-knock-knock-knock-

-glv@abe You got this.Just gonna save the

vmrra@eg with-a hug.

}/@ra’geﬁ Isa?-Hey!

afek | know we’ve... had our issues

a@eg But4'm, ready to be a better

‘Esistef. to your

WaﬁeB‘Soweshouldjust hug... Let’s

Fhug it dfit. NP

,-.

ﬂsﬁaéa Hug it out...?

335béfa Luisa.can’t lift an empada

~

Jsa)é-’ta mariano’s nose looks like a

§r§a85hed papaya!

< < =12 < <

lﬂsabeifa Haveyou lost your mind?

AMirabel: Isa, i feel like you’re upset and
ok Rhow what cures being upset?

Wa@el A warm embrace

sabela: Get out.

isabela: Everything was perfect!

fisabéla: Abuela was happy, the
famigl was happy

Isabela: you wanna be a better sister,

Is%:)@a: apologize for ruining my life!

Isabela: Go of... apologize

M‘%aﬁell am... sorry ...... That your
|If§ igso great!

Isabela: out =

Mirabela: Wait, fine, “I apologize

I\/Eraﬁel I wasn ’t trying to ruin your life

NFrTabeI Some of us have bigger
r@blems you selfish, entitled princess!

Isﬁoela Selflsh’)

Isé;bela, I’ve been stuck being perfect my
whole entire life

Isabela: and literally the only thing
ydu have evefdone for me is mess things
upt 2

Mirabel: Nofhing is messed up!

I\/@rabel You can still marry that big,
dumb hunk- 7

Isabela: | nevér wanted to marry him

Isgbela: 1 was doing it for the family!!
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Kind of Tense Generated from Disney Encanto

Pr.
sentences s. | s. Pr. | Pr. | Ps. | Pf.| Ps. | Ps. | Pr.
T Pr | Ps PE| F|C| C|Pf|FC
TMnraﬁeE’Oh my gosh... Isa... that is a very
&eﬁoﬁs gonfession... \
MirabelEOkay, get over here, bring it in. N
a@e&lsa’?
{(Song) tiﬁabelal I... Just made something
;mex@e&ed somethlng sharp, something
ﬂeﬂvm 3 \
Lﬁvliiatﬁelrr.lsal thls Is the part where we v
js@o@a slt's not symmetrlcal or perfect but
firsbeatiful ¢ V
ﬂsﬁaéa and it's mine, what else can 1 do? |
Lf]\/i:israi'rel Wait; Bring in it, bring in it good
[akk, Bring in it bring in it \
(asaaéﬁls‘,a Whatelse can | do? N
{Mirabel: Let's hug, bring in it bring in it N
Hsabeta: 1 grow rows and rows of roses
16 tle mayo by the mile \
Msabéta: | make perfect practiced poses so
Fmickehide behind my smile \
isabelfa: what could | do v
Hs§)§a: if I just grew what | was feeling in
thgnﬁi@ment’? v V
I\/Hfa@el do you know whre you're going? N N
Isﬁ)@a What/could 1 do if I just knew it
diin'need to'be perfect? v
|tngsEneed to be perfect and they let me
be? > V
Iséo@a a hurficane of jacarandas,
strangling figs.-
Mirabel: figs=
Isgbela: hanging vines
Mirabel: Thisis fine! N
Isébela: palma de cera fills the air as |
climb and | push through.. \
Isabela: whatglse can | do? V
Isgbela: can Ixdeliver us a river of sundew? |
Isﬁaela careful, it's carnivorous a little just
wen'tdo = V
Isabela: | wanina feel the shiver of
safnething new N
Isabela: I'm s0 sick of pretty N
Is%)ela: Iwarij_something true, don't you? N
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Kind of Tense Generated from Disney Encanto

Pr.
S.|S. | S. |Pr.|Pr.|Ps.| Pf.]Ps.|[Ps.
Pr| Ps| F C|PFf| F C C | Pf

Pr.
F.C

Waﬁeg’you just seemed like your life's
i)e%r@ (geam since the moment you

B =g &

,—.

ﬂsgbeaagc Mlmbel how far can | rise?
3HEwgagcan you rise?

,-.

H\/Era@el & Isabela Through the roof to the
%k?es@ets goQo...a hurricane of jacarandas

] sg)éa Strangling figs-go

~

Hsabéla: Hanging vines-grow!

<212

Hsabela: palma de cera fills the air as |

L%I@n@and | push through what else? What

elSe?

%?sa’o&a & Mirabel: what can you do when
@@J &re deeply madly truly in the moment?

:ﬂ\_@aﬁel seize the moment, keep going

<<

Isabela & Mirabel: what can you do when
yG Khow who you want to be isn't
petfegt? But i'l still be okay..

W;raeel hey, everybody clear the way,
wooa!

Isgbela: I'm comlng through with tabebuia

I\/@ra@el She's coming through with that
tabebuia =

Isabela: makiﬁg waves making waves,
changing minds

Mirabel: changed mine

Is@)ela: the way is clearer cause you're
here and well-l owe this all to you

Isgbela: whatelse can | do?

Mirabel: show them what you can do!!

Isabela; what:else can | do?

Mirabel: therg’s nothing you can't do

Isabela: What else can | do?

Isabela: You’fe a bad influence.

| Abuela:Whatis going on?!

I\/Hl’abel Abue!a' It’s okay, everything’s

<] Pl P P P P P .

Mﬂabel we re gonna save the miracle the

mgglc

.j
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Kind of Tense Generated from Disney Encanto

Pr.
S.|S. | S. |Pr.|Pr.|Ps.| Pf.]Ps.|[Ps.
Pr| Ps| F C|PFf| F C C | Pf

Pr.
F.C

9b;geﬁ§Vhat“’é’re you talking about?

\/

A‘@uéacLookat our home.

“,AﬁuaazLookat your sister!

P

%/Igé@.eg Please, just - Isabela wasn’t
thappy afd - =

FABUlaZOf caurse she isn’t happy

FABuElag you Tuined her proposal

g\/Eﬁagelgno no she needed me to ruin her
ﬁorgpas% =

tiraBel: and then we did all of this

~

ﬁ\/@raﬁel and the candle burned brighter

%\ﬁ’@i tﬂe cracks’

< |2 =] =

“xA@u@a Mirabel

HMVirabel. Thaf’s why

aBeI I’m in the vision

<=2

fngagel I’m saving the miracle!

pugla: You have to stop, Mirabel!

S

buela: The cracks started with you.

*abﬁlela Bruno left because of you.

<=2

Pg—=—¢

xAEuéla Luisa’s losing her powers,
Isabe.ga s out of control, because of you.

ABuéla: 1 don’t know why you weren’t
giVema gift,

Eue‘:la but it is not an excuse for you to
hqgtﬂus famify!

Mirapel: | will never be good enough for
ydu. SVill 1? No matter how hard I try.

mﬁa@el No matter how hard any of us
tr@s =

I\/la;rabel sta will never be strong enough

Nﬁﬁabel Isabela won’t be perfect enough --

= C

Mirabel: Bruno left our family because
y@ only saw:he worst in him-

atfnt;lela. Brungdidn’t care about this family

Mirabel: He loves this family

Mirabel: | lovg this family!

Mirabel: We all love this family!

I\/@abel You re the one that doesn’t care!

< e P P

Mﬂabel You re the one breaking our

hqgne'

W]
=
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Kind of Tense Generated from Disney Encanto

Pr.
S.|S. | S. |Pr.|Pr.|Ps.| Pf.]Ps.|[Ps.
Pr| Ps| F C|PFf| F C C | Pf

Pr.
F.C

j$q
age
g-!:w
BHEH

on’tyou ever --!

~

7

ez The’ mlracle is dying, because of

lna‘B;i

epaol\& no no

Falixz The candle!

aj@eFFCasna get me up there!

isabela; 3 No >

ﬁ:@)é Garefufl Antonio We gotta get out

ofthetels

uliela:‘Miralsel?! Mirabel! Mirabel

,-.

JlﬁleﬁlAgustm You have to get out!

n]%iet:a Mirabel-Mirabel-Mirabel leave it!

~

HAg ﬁln erabel IThe House is gonna

b

Lu]u?etfa erabelI Get out!

g\&u%ﬂn.erabel

AViiragel: No..

Wulief: Mirabel! Are you hurt? Mirabel?

'pepaiJulieta! Come quick! Julieta!

Mudiefa: Don’t move.

< |2 | <=

Ju;{;ieEe: I’ll be right back

PepazHow did this happen?

Déloges Here let me help you, let me help
yc% @

@n Everyone okay?

P@amAntonle don’t cry, papito, don’t cry.

FQD(E how is‘this possible? The Encanto's
br%k@ i

Pepa: What do we do now?

c&mllo My powers ... they’re gone!

C@nllo What about Antonio, what is he
gahna do?

Julieta: Miralgel? Mirabel? Where’s
Mirabel? Where is she? Mirabel?

< < <l=2]=2 <_ <<

Agustin: Mirabel! Mirabel!

Luisa: Mirabel! Mirabel!

Felix: Mirabef’

Kids: They haven’t found her yet?

| Agustin/Juliefd: Mirabel! Mirabel!

Felix: Mirabe}

ABuela: Mirabel!

Mirabel: I'm sorry.
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Kind of Tense Generated from Disney Encanto

Pr.

Pr.
Pf

Ps.

Pr.
Pf.

C

Ps.

Ps.

Pf

Pr.
F.C

=

| didn’t want to... hurt us..

oy =)
Up

Justwanted to...to be something

’E:\JI
Bd|

unpuurq e;:irs MeH

@JWB@&%UEJ&Ij =)

15

a-]’ enever been able to... come

Aee|) u

$€9l5.)1:'$)+ v
W@%c
|&q%s
Fg‘ﬂ

3Thls Tiver... is where
rg-glveh our miracle

éID

abek Where Abuelo Pedro...

FABuela: | thotight we would have a
different life

,-.

sA’guﬁa I thought I would be a different
~:w8nﬁn 20

,..

FABugla: | was'given a miracle. ..a second
ichance..

Q_Auaa' and | was so afraid to lose it...

%Aguga that I lost sight of who our
;mﬁaeje was for.

< |2 &= |

@u@a And...I am so sorry...

PABUela: .Y ou never hurt our family,
Mirabel.
=]

[4h]

Aéu@a: We are broken... Because of me.

Mirabel: Abugla... | can finally see.

<=2

Mggra‘ﬁel Youtost your home... lost
e\grghmg :

M%agel. you suffered so much... all alone
0) o

socit would never happen again.

Mirabel: We were saved because of you.

Mirabel: We were given a miracle because

ofgyou.

< 2L]=2]=2 |2

I\/%'abel: We ére a family because of you.

Mirabel: And=.
nathing could’ever be broken

I\/@abel: that we can’t fix... together.

AEUeIa: I askéd my Pedro for help.

Abuela: Mirabel... he sent me you.

Bruno: She didn’t do this!

§§mo: She didn’t do this!

Bruno: | gave her a vision!

Beuno: It was-me!

L 2l 212]1=2

Byno: | was like go!

Page 37



https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/
https://tense-sense-identifier.herokuapp.com/

1VIE VASOS NIN

‘nery eysng NN uizi edue) undede ynjuag wejep Ul sin} A1ey yninjes neje uegﬁeqas yeAueqiedwaw uep ueywnwnbusw Buele|q °z

tU:

)
)
!

ok
B

sentences

Kind of Tense Generated from Disney Encanto

Pr.

Pr.
Pf

Ps.

Pr.
Pf.

C

Ps.

Ps.

Pf

Pr.
F.C

d she was like fttt!

a%q
>

e only wanted to help.

~

S

Ps
|
|

don t care what you think of

R e
purrq IS pieH

Byn

ut |f you ’re too stubborn to, to

J1

5|5

uelasBrunito...

feel Jike

e gled =EnEig e
BIPBIE @pued a1

=peep

wWE

EElng d missed something important

£

iraficE Come on

Brunp: @Vvhats what's happening,

Bfuno: where are we going?

2] 2]

| w1w] !I.J

Mirabel: Home

~

sz It’s her

{KM@sl: TFOUND HER!

~

i(lgs 2 | found her!

L;Kgis;%: She’s back, she’s back, she’s back!

— J
8

Hufieta: Mirabel! Mirabel!

"Mirabel: Mama...

Dulieta: Ay mi amor, | was so worried.

Hulieta: we couldn’t find you.

"Agustin: There were bees everywhere.

e P p

A§u@in' 11 be okay.

Cgmﬁo Uh... not if we don’t have a house.

Cﬁno What? We don’t have a house

C@ni&o | can’t say we don’t have a
hcgjsg

Camilo: Whatis that? Not a house

(sang) Mirabel: look at this home

Mirabel: we need a new foundation

| P p <=2

Mirabel: it may seem hopeless

Mirabel: but we'll get by just fine

Mirabel: Look at this family , a glowing
Canstellationz

2

I\/IIrabeI so full of stars and everybody
Wants to shine»

2

I\/E’;"abel but the stars don't shine, they
Bum -

2

arr@I the constellatlons shift

I\/%abel | thipk it's time you learn

Mirabel: you're more than just your gift

Abuela: and Em sorry | held on too tight

<] |2

A§uela: just se afraid I'd lose you too

‘yepel
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Kind of Tense Generated from Disney Encanto

»

S.
Pr | Ps

Pr.

Pr.
Pf

Ps.

Pr.
Pf.

C

Ps.

Ps.

Pf

Pr.
F.C

19 preH

dﬁq
ege

{the mlracle IS not some magic that

(&

\/

&
EM%E%JJ'L
g

%4

la =the mlracle is you, not some gift

Hust )g)u%

%@u@a‘ﬂthe mlracle is you

<]l <

ET] @ you;all of you..

x:a?sn[E) :okay 0 we gonna talk about
Bone?s  C

,—.

PARtaBiIG: That’s Bruno.

FuNng: eah, there's a lot to say about

[ﬂwd i

- I'll start, okay

~

~

: Pepa, lm sorry about your wedding
. d

idn't mean to be upsetting

: that wasn't a prophecy

<|f=<

. I could just see you were sweating

ugH |ugBiebEd ZgEPupE Ygbu
o%tu @uezau i Bue 18H8|e

ﬁ:‘:ﬂ!w” ﬁ—ﬁ\ Uﬁr\ Lw

and | wanted you to know that your
re | gves you so

=5

Brung: let it in, let it out, let it rain, let it
srowlet it gooo

Fél)gThat s what I'm always saying, bro

<=2

ngn@ | got alot of apologies I got to say

J@e& hey, we're just happy that you're
hete ;ekay’>

E@a come intfo the light!

P .

A@J@in the triplets all reunite

argi rﬂ) matter- what happens, we're gonna
find our way =

Dglores: yo I knew he never left

Delores: | heard him every day

| p

ABuela: what's that sound?

Antonio: I think it’s everyone in town..

AFF hey! Lay:tlown your load lay down
ycmr load

alk roll me ddwn the road Roll me down
the road

aII% we have no gifts but we are many

e <_ <] <

alk and we'll do anything for you

Isg)ela: it's a'dream when we work as a
Téam

<=2

Is?i_frbela: you'r;e_;_so strong
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Kind of Tense Generated from Disney Encanto

Pr.
S.| S. | Pr.|Pr.|Ps.| Pf.]Ps.|[Ps.
Ps | F C|PFf| F C C | Pf

Pr.
F.C

b uisar yeah, but sometimes I cry

~

33@)§amirabel sodo |

tgs&z Ig‘nay not be as strong, but I'm
yetting fiiser

33@)@a'ﬁyeah T need sunlight and fertilizer

Qsﬁbéﬂa =c'mon; let's plant something new
:an%l @al%h it ﬂy

2 2|2 2|l=2|Zw»

ﬁ_ml_
)
b
E
5
g

: Straight up to the

B
9 Bue

5]

U&)u
o)
% neje Y

5: let'sg go

p

2|

~

e
n

Mirabel: the stars don't shine they

uad Be
ezwgm

~

TN & T

he constellation glow

|rab§i : the seasons change in turn

eﬁ-p;p
ngm

L,Jul;le@ would you watch our little girl go?

Agustin: she takes after you

irabel: hey Mariano, why so blue?

fM@rlgno | just have so much love inside

EMEraEeI you know i've got this cousin too

2 <2222 <

Nlj;}aBel have you met Dolores?

2 =2

Dgloges. okay, I'll take it from her.
Geodbye

Déloges: youdalk so loud

D§Io$e5' you f‘t"ake care of your mother

2

DéloaTes and you make her proud.

Dgloges you wrlte your own poetry every
nlghéNhen yeu go to sleep

Dglores and. smzmg the moment so would
yau wake U and notice me

_e - -t
Mariano: Dolores | see you

D8lores: and-l hear you

< | 2| <

Isabela/Mirabel: Yes

AJ: all of you; all of you

Mariano: Let’s get married!

Dalores: slow,down

als all of yougall of you

Mirabel: home;sweet home, | like the new
Fetindation =

ABuela: it isn't.perfect

Mirabel: neither are we
0 :

< | < | <
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sentences

Kind of Tense Generated from Disney Encanto

S. | S.
Pr | Ps

Pr.

Pr.
Pf

Ps.

Pr.
Pf.
C

Ps.

Ps.

Pf

Pr.
F.C

r\

<

~

AR 3 éi_see hew bright you burn

ﬂ_@sailsabela _we see how how brave
fyol've been ¢,

f@u@m”uheﬁa: now see yourself in turn

~

Brune: you'retthe real gift, kid let us in

3A8uéfa open your eyes

~

£

< | =] < <2f=2]1=21=2 <]

1198

621 210

63

67

82

12

19

%l!

—
(%]

=z

T T v nwnv o
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Awaw yiep|uexBnjue

Simple Present Tense
|mple'Past Tense

SAARRASyeRuj! efse

BRUEENS

emlnqe

|mpleeFuture Tense
Presenf:Contmous Tense

—

f Present Perfect Tense

-1eqiung, u

-

The Validator 1

Kurnia Budiyanti, M.Pd

‘yejesew nyens uenelun neje iy uesinuad ‘uelod
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Ps.F = Past Future Tense

Pr.Pf.C = Present Perfect Continous Tense
Ps.C = Past Continous Tense

F.Ps.Pf =Future Past Perfect Tense

Ps.Pf  =Past Perfect Tense
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ENCANTO 1.

OVER BLACK...

- T @)

I I
waE HEAR the sounds of nighttime in a COLOMBIAN CLOUD FOREST:birds,
% insects, nature. Then the voice of an older woman, warm, nurturing and
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Qe _ ABUELA ALMA (V.0.)

c = .

3 — Abre Tos ojos... open your eyes....

S =

5

gFADEEUP ON: The closed eyes of five-year-old MIRABEL MADRIGAL; Tight of

& a CANDLE reflects in her over-sized, green-rimmed glasses. Mirabel opens
t{,one(ﬁye, then the other to finda wondrous, MAGICAL CANDLE rippling with
firelight magic.

u

YOUNG MIRABEL
This is where our magic comes from?

neiry eys

ABUELA ALMA
Mm-hmm, this candle holds the
miracle given to our family.

YOUNG MIRABEL
How did we get a miracle?

‘nery eysng Nin Jefem Buek uebunuadey ueyibnisw yepn uedynbuad g
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Alma pulls Mirabel onto her lap and the 1ight of the candlegrows. As
Alma speaks, we dissolve to her as a young woman,along with her
husband, PEDRO, and their THREE BABIES. TheCANDLE burns brightly
nearby.

ABUELA ALMA (INTO V.0.)

Long ago, when my three babies hadjust
been born, your Abuelo Pedroand I were
forced to flee our home.

:Jaquuns ueyingaAuswl uep ueywnjuesuaw edue) 1ul sin} eA1ey yninjas neje ueibeqgas dipnbuaw Buele|iq
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Sstrong light grows outside Young AlTma and Pedro’s window.Alma and
Pedro look concerned.

I &

MafEh to: Young Alma and Pedro (holding the candle) leading afrightened
group of displaced people. They struggle across abeautiful RIVER.

S

ABUELA ALMA (V.0.)

And though many joined us, hopingto find
a new home... we could notescape the
dangers... and your Abuelo was Tost.

‘nery eysng NiN uizi edue) undede ynjuaqg wejep Ul siiN} eAIRY yninjas neje ueibeqas yeAueqiadwaw uep ueywnwnbusw Buele|iq ‘'z
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TheZcandle flickers and Pedro looks back from where they came,
troubled. Pedro hands Abuela the candle as he throws his arms out
protectively as... marauders approach. As theyadvance, Pedro vanishes
into.the wind in front of Abuela, whocollapses... and we push in on the
CANDLE.

P
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ABUELA ALMA (V.0.)

But in our dquest moment... wewere
given... a miracle.

As Abuela cries, we burst out of our impressionistic historyinto the
SPLENDOR of a MIRACLE, rooted deeply in MAGICAL REALISM. The CANDLE
blossoms with a magical intensity, banishing the darkness.

ASNS NIN YHru

neiy e

ABUELA ALMA (V.0.)

The candle became a magical flamethat
could never go out and it blessed us
with a refuge in whichto Tive. A place
of wonder...

YOUNG MIRABEL (V.0.)
An Encanto...

ABUELA ALMA (V.0.)
An Encanto.

Around Abuela and her babies (and displaced people), MOUNTAINS rise,
forming a protected VALLEY. The CANDLE shinesbrightly, enveloping ABUELA

ALM

A,

its magic glows from the earth and a HOUSE grows around her.

ABUELA ALMA (V.0.)

The miracle grew... and our house,our
casita itself, came alive toshelter us.

ThetHouse COMES TO LIFE, to the delight of the babies.

S I9ATU) dIWR]S] 3)

ABUELA ALMA (V.0.)

when my children came of age, the
miracle blessed each with a magicgift
to help us. And when their children
came of age...

The triplets turn five and as they STEP TOWARD GLOWING DOORS, they too are
filled with MAGIC. As they “grow-up,” a new generation is born and as
these children are filled with magic, the series of doors becomes a
mural-Tike family tree.

luusvwnujumgtnmlng}

YOUNG MIRABEL (V.0.)
They got magic too.

ABUELA ALMA (V.0.)

That’s right... and together our
family’s gifts have made our newhome. . .
a paradise.

The"w7 lderness transforms into paradise, the House and MAGICCANDLE
shiaing 1ike a beacon. we push in and match to:
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ENCANTO 3.
INT. CASA MADRIGAL - NURSERY - EVENING

§The@%AGIC CANDLE, which we pull back from to find Young Mirabel
ostarding in awe. Abuela smiles at her, full of love.
= ()

ABUELA ALMA
Tonight, this candle will give youyour
gift, mi vida. Strengthen ourcommunity,
strengthen our home.
Make your family proud.

YOUNG MIRABEL
(solemn, nodding)
Make my family proud.

NYitw eydioy

Mirabel nods, solemn but bursting with pride. Abuela beams.As fireworks
exptode, the magical House knocks a CLOCK towardthem, nudging that it’s
timedto start the ceremony.

) ABUELA ALMA

;: Yes, yes, Casita, we’re going.
The-House brings Mirabel her shoes. She giggles, then helpsAbuela to
the,door, holding her hand, excited and nervous.

—

Buepun-Buepun 1Bunpulqg eyd

YOUNG MIRABEL
what do you think my gift will be?

Abuela Alma bends down to Mirabel, full of Tove and pride.

ABUELA ALMA
You are a wonder, Mirabel Madrigal.
whatever gift awaits, will be justas
special as you.

on Mirabel’s face, we match to her standing in the courtyardas the
curtain opens on Aer GIFT CEREMONY. As Mirabel staresat her undulating
door, full of wonder, its glittering magicblooms brighter and brighter,
and we transition to our title:

ENCANTO

1838

INT» MIRABEL’S BEDROOM - DAWN

A PERCUSSION INTRO IS ALREADY REVVING UP. ..

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

DISSOLVE FROM BRIGHT LIGHT TO: MIRABEL’S GREEN GLASSES. The

SHELF the glasses sit on Tifts to one side (by the House) andthe glasses
slide off into... the waiting HAND of MIRABEL, who passes, already “on
a mﬁ§sion.”

-
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IMmirabel is now 15, though we don’t yet see her face. As shehurries
#around her room in tight shots, the HOUSE tries tokeep up. We see some
_gcﬂ:Mgrabe1’s personalized decorations:self-painted wallpaper, family
= pickture, books, etc.

o

?Mirg%e1 grabs a “self-decorated” dress off a sewing table.Mirabel

2 jumps and as she lands, the House scrambles to putSHOES under her feet.
S Barely made it! Mirabel puts her handon the DOORKNOB and, we see her
©.face for the first time asshe takes a breath Tike she’s heading into

Chbattl]e.

MIRABEL
Make your family proud.

Buepun-Buepu
NIN X!

INTs,CASA MADRIGAL - VARIOUS INTERIORS

The House conveys Mirabel downstairs and she passes aportrait
of ABUELO PEDRO.

. MIRABEL
Morning, Abuelo.

neiy e

EXT. TOWN OF ENCANTO - SAME TIME

THREE KIDS excitedly run up a path toward la Casa Madrigal.It’s like
Christmas morning, anticipation building.

INT. CASA MADRIGAL - VARIOUS

As Mirabel moves through the corridors, shutters open aroundher. She
reaches the dining room and begins setting the table. Each member of
the family has their own plate, highlighting their gift. As Mirabel
sets the table, kids holler at her from outside.

PUMPED JUANCHO
Hey! When’s the magic gift happen?!

) MIRABEL _
My cousin’s ceremony 1is tonight.

[ 2338

(7]

Shergoes back to setting the table, but:

. LITTLE ALEJANDRA
what’s his gift?!

MIRABEL
we’re gonna find out.

PUMPED 3J UANCHO
what’s your gift?!

-
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MIRABEL
(working, playful teasing)who’s

asking?

KIDS
(BEAT) Us!

MIRABEL
well, “us,” I can’t just talk about
myself... I’m only part of the amazing
Madrigals.

KIDS

who’s all the amazing Madrigals?

MIRABEL
Aw, you’re not gonna leave me alone,
are you? Casita, help meout.

D THE MUSICKICKSIN!

MIRABEL (CONT'D)

Drawers.

(House moves its drawers)
Floors.

(House moves its floors)
Doors --

(the magic doors glow)
Let’s goooo!

(singing) THIS
IS OUR HOME.
WE’VE GOT EVERY GENERATIONSO
FULL OF MUSIC
A RHYTHM OF ITS OWN DESIGN.

MIRABEL opens the family’s doors to help them wake up.

wn
-
Y]
=
(4]
e

(7]

[u—

MIRABEL (CONT'D)
THIS IS MY FAMILY,
A PERFECT CONSTELLATION.
SO MANY STARS, AND EVERYBODY GETSTO
SHINE.

Theéfamfly'hust7e5 to get ready for the day with help fromthe house:
it makes Luisa treadmil] with its tiles, pourscoffee for the family,
etc. Abuela emerges from her room.

SIJATU(Y O3

uej[ng jo Ajr

~

nery wisey JueAg

MIRABEL (CONT'D) WHOA,
BUT LET’S BE CLEAR, ABUELARUNS THIS
SHOW.
WHOA, SHE LED US HERE SO MANY YEARSAGO,

(MORE)
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MIRABEL (CONT'D) WHOA,
AND EVERY YEAR OUR FAMILYBLESSINGS

f\"\.

< GROW !
THERE’S JUST A LOT YOU’VE SIMPLYGOT TO
KNOW, SO!

MIRABEL (CONT'D) WELCOME
7O THE FAMILY MADRIGAL.THE HOME OF
THE FAMILY MADRIGAL.WE’RE ON OUR WAY!
WHERE ALL THE PEOPLE ARE
FANTASTICAL AND MAGICAL,
I’M PART OF THE FAMILY MADRIGAL!

[tw eyjdio yeH

mMirabel leads her FAMILY OUT OF THE HOUSE, she’s their biggest
cheerleader. She waves goodbye to the House and theHouse waves back

awi z‘gj ts shutters and tiles. The town kidswatch the Madrigals emerge,

psyched to see these amazing people get to work. The kids crowd
around mMirabel.

@ KIDS

o Oh my gosh, it’s them!/ what are the
gifts?! / I can’t remember allthe gifts/

A who 7s who?

[

MIRABEL
Alright, alright, relax.
LITTLE ALEJANDRA
It 7s physically impossible torelax!

INNOCENT CECILTIA
7el] us everything! what are your
powers?

PUMPED JUANCHO
JUST TELL US WHAT EVERYONE CAN DO/
MIRABEL
And that’s why coffee’s for grown-ups.

Mirabel takes Juancho’s coffee cup and steps up to a MURAL ofthe Madrigal
fam]} 1y.

MIRABEL (CONT'D) MY
TIA PEPA.
HER MOOD AFFECTS THE WEATHER.WHEN
SHE’S UNHAPPY, WELL, THETEMPERATURE
GETS WEIRD.

ue[s| 3je)

we Find emotional PEPA, when she’s happy the sun comes out,she trips
offrcamera, and stomps back, pissed. The weatherabove the whole
Encanto gets worse and rains in the BG.

-
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MIRABEL (CONT'D)MY
TIO BRUNO --

©)

CROWD
-- WE DON’T TALK ABOUT BRUNO --

MIRABEL
THEY SAY HE SAW THE FUTURE,ONE
DAY HE DISAPPEARED.

ueydioyeH

we éée CREEPY BRUNO’S DOOR DEVELOP COBWEBS as its MAGIC

FADES. wWe continue through the town as JULIETA heals sickpeople with
her“homemade bufiuelos. Reveal a HUGE LINE OFPEOPLE with comedic

m

a1€_f:h'es waiting to be healed by her.

MIRABEL (CONT'D) OH,

AND THAT’S MY MOM JULIETA,HERE’S HER
DEAL.
WHOA, THE TRUTH IS, SHE CAN HEALYOU
WITH A MEAL.
WHOA, HER RECIPES ARE REMEDIES FORREAL.
IF YOU’RE IMPRESSED, IMAGINE HOW IFEEL -

(gets kissed by Julieta)
MOM? |

Buepun-Buepun 16unpuiig eydid yey

nely eysng N

Mirabel who heads through the bustling town, were we seeflowers,
fruit, a guy selling a huge stack of hats, etc.

MIRABEL (CONT'D)
WELCOME TO THE FAMILY MADRIGAL! THEHOME OF
THE FAMILY MADRIGAL! HEY COMING THROUGH!
I KNOW IT SOUNDS ABIT FANTASTICAL AND
MAGICAL, BUT I’M PART OF THE FAMILY
MADRIGAL !

Mirabel points out her dad, Agustin, and Tio FéTlix.

MIRABEL (CONT'D)
TWO GUYS FELL IN LOVE WITH FAMILY
MADRIGAL !

AGUSTIN/FELIXHEY,
FAMILY MADRIGAL!

MIRABEL
AND NOW THEY’RE PART OF THE FAMILY
MADRIGAL.
SO YEAH TIO FELIX MARRIED PEPA, ANDMY DAD
MARRIED JULIETA,
THAT’S HOW ABUELA BECAME ABUELA
MADRIGAL! LET’S GO, LET’S GO!

nery wisey JiieAg uej[ng jo A}JISIdAIU) dDIWER]S] d}e}§
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Buepun-Buepun

Abugﬂa Alma steps forward, helping the town.

dioyeH

ABUELA ALMAWE
SWEAR TO ALWAYS HELP
THOSE AROUND USAND EARN
THE MIRACLETHAT SOMEHOW
FOUND US

ATm& helps a family build a new home and ensures the Madrigals are doing
everything they can to help the community. Abuela Alma is almost the
mayer of this town, well-respected and Teads by example.

ISNS NIN X

ABUELA ALMA (CONT'D)THE
TOWN KEEPS GROWING
THE WORLD KEEPS TURNING
BUT HARD WORK AND DEDICATIONWILL
KEEP THE MIRACLE BURNINGAND EACH
NEW GENERATION
MUST KEEP THE MIRACLE BURNING. ..

Back to Mirabel, Teading the kids into the main plaza, whichis packed
with’people shopping, selling and buying goods, andthe Madrigals buzz
around helping everyone.

Dol
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WALLA
Permiso/ make way for the Madrigals
/ Thanks for your help! / It’s a big
day! / Good luck tonight! / Hormigas
Santandereanas! / Get yourcandles for
tonight’s ceremony!

KIDS
who’s a sister, who’s a cousin?! /There’s
so many people!/ How do youkeep them all

straight?

MIRABEL
okay, okay, okay, okay...
SO MANY KIDS IN OUR HOUSE SO LET’STURN
THE SOUND UP!
YOU KNOW WHY? I THINK IT’S TIME FORA
GRANDKID ROUNDUP!

MIRABEL/KIDS/TOWNGRANDKID
ROUNDUP!

MIRABEL
(dropping a pin)
COUSIN DOLORES CAN HEAR A PIN DROP

, her hand to her ear.
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TOWNSFOLK LUISA,
LUISA, LUISA, LUISA

MIRABEL
AND LUISA’S SUPER STRONG. THE BEAUTY AND
THE BRAWN DO NO WROOONG!

_._ENCANTO 9.
T ® MIRABEL (CONT'D)
= L CAMILO SHAPE SHIFTS,
= o al b (Ccamilo shape-shifts)
® =1 L ANTONIO GETS HIS GIFT TODAY!
Y -~
©Q
= ZPopto ANTONIO being dressed in his CEREMONY OUTFIT.
5 ZWe see ISABELA (perfect, gorgeous and laden with flowers) andLUISA
= @ (responsible and very strong)
[ = =
=
2 g = MIRABEL (CONT'D) MY
@ o —- OLDER SISTERS, ISABELA AND
= a = LUISA... ONE STRONG, ONE GRACEFUL-
= § = PERFECT IN EVERY WAY!
QJ —
3 o
5 o POP“to Isabela, who Abuela fawns over.
© w
o
‘:‘3 c TOWNSFOLKISABELA........
— w
& = MIRABEL
S GROWS A FLOWER, THE TOWN GOES WILD.SHE’S
= A THE PERFECT GOLDEN CHILD.
3 b
(2 As ?_:Iowers go everywhere, we find the very handsome MARIANO,who catches
k53 some of Isabela’s flowers. Behind him, Luisa walks in and lifts... A
o BRIDGE.
-
zZ
w
c
w
=
a
X
)]
=

ABUELA ALMA (0.S.)
Family, let’s get ready!

LUISA
Coming Abuela!
N

BELQS in town ring and the family starts to head back home.

MIRABEL
THAT’S LIFE IN THE FAMILY MADRIGAL!NOW YOU
KNOW THE FAMILY MADRIGAL.WHERE ALL THE
PEOPLE ARE FANTASTICAL AND MAGICAL
THAT’S WHO WE ARE IN THE FAMILY...
MADRIGAL! ADIOS!
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Mirabel with a flourish, Mirabel salutes the kids, turns andtries to
head back toward the house, but:
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ENCANTO 10.

®) INNOCENT CECTILIA
But what’s your gift?

2
‘Mirabel Tooks caught... but before she can get out of there, someone
throws her an accordion and the kids start pumpingit, to make her play
‘and®-- the music comes right back in!

MIRABEL
Ha -- WELL I GOTTA GO, THE LIFE OFA
MADRIGAL, BUT NOW YOU ALL KNOWTHE
FAMILY MADRIGAL!
I NEVER MEANT FOR THIS TO GET
AUTOBIOGRAPHICAL,
SO JUST TO REVIEW, THE FAMILY
MADRIGAL...LET’S GO!

Buepun-Buepun 1Bunpulq eydio jyeH

KIDS/TOWN BUT
WHAT ABOUT MIRABEL?

MIRABEL
IT STARTS WITH ABUELA, AND THEN TIAPEPA,
SHE HANDLES THE WEATHER

neiy ejysng NN Y!1w eyd

KIDS/TOWN BUT
WHAT ABOUT MIRABEL?

MIRABEL
MY MOM JULIETA, CAN MAKE YOU FEELBETTER
WITH JUST ONE AREPA

KIDS/TOWN BUT
WHAT ABOUT MIRABEL?

MIRABEL
MY DAD AGUSTIN, WELL, HE’S ACCIDENTPRONE
BUT HE MEANS WELL

KIDS/TOWN BUT
WHAT ABOUT MIRABEL?

MIRABEL
HEY YOU SAID YOU WANNA KNOW WHAT
EVERYONE DOES, I GOT SISTERS ANDCOUSINS
AND. ..

KIDS/TOWN
MIRABEL!

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

MIRABEL
MY PRIMO CAMILO WON’T STOP UNTIL HEMAKES
YOU SMILE TODAY!

KIDS/TOWN
MIRABEL!

uejng jo AJISIdATU) dITWE[S] 3}e)g
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ENCANTO 11,
-~ T ® MIRABEL
o® g% MY COUSIN DOLORES CAN HEAR THISWHOLE
R = e it CHORUS A MILE AWAY!
go8g o
O o~ .
o c 2 Swe see Dolores far away on a mountain, she puts her hand toher ear and
= Ostarts grooving to the music.
o8 8 5 B
®®23 T
S S e 5 KIDS/TOWN
g %3;% @ = MIRABEL!
=
252 3 = MIRABEL
@5 8w — LOOK, IT’S MISTER MARIANO, HEY YOUCAN
S EQ @ T MARRY MY SISTER IF YOU WANNABETWEEN YOU
=Z8¢ = AND ME SHE’S KIND OF APRIMA DONNA
2802 - YO, I’VE SAID TOO MUCH AND THANKYOU
~ 5 0 2 BUT I REALLY GOTTA GO!
22528 o
Q29 = MIRABEL (CONT'D)MY
E 0 FAMILY’S AMAZING!
c =
S ne i )
5 2= KIDS/TOWN
E sLE A MIRABEL!
5 2o O
S B E c MIRABEL
g~ o AND I’M IN MY FAMILY, SO...
2% 3
=l KIDS/TOWN
Z= 2 MIRABEL!
nD o WELL. ..
Sl s MIRABEL! MIRABEL
x O @
m © >
P =
1 ABUELA ALMA (V.0.)
€ o E
S 3
1
3
jab]
=5 @ wn
- = —
o % o
o ~
=z £ .
& B ®
s> B
D ENDSONG:
— 3 =-
Q o (o}
28 =
S =]
g EXT= CASA MADRIGAL - FRONT YARD - LATE AFTERNOON
(0]
3 7
% Thef—gong abruptly ends as Mirabel looks over to see ABUELA,in the
0 doorway of the House. Mirabel winces.
=)
= =" ABUELA ALMA
= 92 what are you doing...?
& <
& &  MIRABEL
= =] (nothing to see here) ]
= w Uh, they were just asking about thefamily
= < and --
E =
m el &
(o= -
m I
= 4
3 [
m il
® =
o =1
= z
o
o
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ENCANTO
T ® LITTLE ALEJANDRA
8 - She was about to tell us about hersuper
o 2l awesome gift!
T
gAbuéﬂa Tooks confused, but DOLORES pops up out of nowhere:
9 o
5 o _ DOLORES
g o= oh, Mirabel didn’t get one.
w
—Dolores thinking she was helpful and heads off. Mirabel,busted,
g]ooE% back to Abuela, who moves on. The kids Tookback to Mirabel,
g'Feeiﬁng 1ike they’ve been duped.
w
(= = INNOCENT CECILIA
= > You didn’t get a gift?
3

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

@ Mirabel opens her mouth to try to spin this bad news, but-- aguy
approaches with a DONKEY laden with supplies.
w

DONKEY DELIVERY GUY
Mirabel? Delivery! I gave you the
“special” since you’re the only Madrigal
kid with no gift. I callit the “not
special” special. Sinceuh, since you have
no gift.

nery ey

Crickets. The kids just stare at Mirabel. A beat.

MIRABEL
Thanks.

DONKEY DELIVERY GUY
0oo and tell Antonio good Tuck.Last
gift ceremony was a bummer. (LEAVES,
RETURNS) Last one beingyours that did
not work.

He leaves. Innocent Cecilia looks at Mirabel.

INNOCENT CECILIA
If I was you, I’d be really sad.

MIRABEL
well, my Tittle friend I am not,because
the truth is, gift or nogift, I am just
as special as therest of my family.

IWe[S] 9}e}g

A11Géround Mirabel her amazing family does amazing things.The kids
100&_at her Tike she’s delusional.

ISABELA
who wants more pink?

nery wisey JuieAg uejng jo A}IsIaa
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ENCANTO 13.
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6 _ LUISA
= Alright guys, where do I drop thewagon?

) INNOCENT CECILIA
T Maybe your gift is being in denial.

(@]
Mirabel thinks about that as more flowers bloom and a rainbowappears over
theabouse.

_ PEPA (0.S.)
I made a rainbow!

Arru

C_EXT./INT. CASA MADRIGAL ENTRANCE - MOMENTS LATER

pun-Buepun 1Bunpuijig e3dio seH

gMirE%e1 (carrying WAY too much) enters the COURTYARD where

@ preparations for Antonio’s gift ceremony is in full swing:flowers
everywhere, the House is creating stairs, movingfurniture. She
neaﬁﬂy knocks into passing musicians.

2 MIRABEL
A oh sorry... excuse me...
©

ABUELA (0.S.)
Lift it higher... higher.

CAMILO, watching from the balcony above, praises people.

CAMILO
Hey nice job over there, yeah yeah.

ABUELA ALMA
Camilo, we need another José.

Camilo changes into a tall guy to help hang an “ANTONIO!”BANNER over
a DOOR WITH A GLOWING BORDER AROUND IT.

CAMILO
(changing shape)
J0oo000sé!

_ ABUELA ALMA (0.S.)
Luisa, the piano goes upstairs.

LUISA
I'mon it.
(nearly runs over Mirabel)
careful, sis!

I dTWIe|S] 2}els

Mirdabel tries to balance the groceries as the wind picks up.Pepa is
creating a TORNADO as she nervously paces.

uej[ng jo A3rs
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Isa
bTlo

.:@.

Neiy BYSNSTN Y!|1w e)

PEPA
My baby’s night has to be perfect and it’s
not perfect and people aregoing to be
coming and nothing’s ready, the whole town
will be here -

FELIX
Pepi, Pepi, Pepita - you’re
tornadoing the flowers - the
flowers!

ISABELA (0.S.)
Did someone say “fJowers?”

Ta descends above Mirabel on a flowering vine andflowers
all around her 1ike a goddamn angel.

FELIX
Our angel, our angel.

ISABELA

(cloying) Please,

don’t clap.

PEPA
Thank you.

ISABELA

oh, it’s nothing.

14,

Isabela lands next to Mirabel, but doesn’t see her as she turns and
bumps into her, covering both in flowers. As theywalk side-by-side, we

can feel their friction. Mirabel triesto get the petals off of her.

Isabela makes herself perfect.

I 231€1S

(7]

2]

—t

ISABELA (CONT'D)
Uch, a 1ittle sisterly advice: ifyou
weren’t always trying too hardyou
wouldn’t be in the way.

MIRABEL
Actually, Isa, this is called (LUGGING
BASKET) helping, and I’mot in the way,
you ar--oof--

Mir@be1 collides with a post, Isabela rolls her eyes.

na

INTZ CASA MADRIGAL - KITCHEN - MOMENTS LATER

< . . .
As Mirabel hefts a TON of supplies onto the kitchen counter,Julieta

notices Mirabel is clearly overcompensating.

concerned, but trying not to show it, Julieta sidles over.

uej[ng jo £
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15.

~ JULIETA
whoa. Mi vida, you okay? You don’thave to
over-do 1it.

MIRABEL
I know, Mama, I just want to do mypart
Tike the rest of the family.

Mirabel Tifts a HEAVY OBJECT on the counter, the House shuffles it
away;, revealing -- AGUSTIN, his nose is coveredin gross welts that are
impessible not to stare at.

Nely eXsSng NIN

] AGUSTIN
She’s right, Amor --
MIRABEL

Eee--
AGUSTIN

First gift ceremony since yours,lot of
emotions - and I’ve beenthere --

_MIRABEL
(to Julieta)
Bee stings.

4 JULIETA
Ay, Agustin.

Julieta sighs and starts working on a cure.

r
-
"
~—
(4]
e
7]

AGUSTIN
-- when me and your Tio Félix married into
the family - outsiderswho had no gift,
never ever would,surrounded by the

exceptional, it was easy to feel... “un-
ceptional”--

MIRABEL
-- okay, Papi --

AGUSTIN

-- I'm just saying I get it--

Julieta jams an AREPA in Agustin’s mouth, healing him andshoves him

away.

nery wisey JuieAg uej[ng jo A}ISIdAIu d

JULIETA
(to Agustin)
Eat.
(to Mirabel)
Mi amor, if you ever want to talk --
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ENCANTO 16.
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MIRABEL
I gotta put out the stuff, the house
Ik isn’t gonna decorate itself -
L (off the “offended house”) Sorry,
2T you could. You Took great.

ThecHouse raises its decorations back up. As Mirabel Teaveswith a bunch
of stuff, Julieta Tooks on.

Q)

3

— JULIETA AGUSTIN

(Ccalling) (horning in on the
Corazon, remember you have advice) )
notE?ng to prove. Yeah, remember... nothing to

prove!
w

Agustin gives Julieta a Took Tike “we nailed it.” He sees that Julieta

1oo§§ concerned and matches her concerned face.
Q
EXT:._U_CASA MADRIGAL - UPPER BALCONY - MOMENTS LATER

Mirébe1 arranges a bunch of candles around the second floor,she is
really working hard.

BACKGROUND WALLA (0.S.)
You guys can set up over here. /Clean
your rooms, I don’t care howbig they
are. / Anybody seen my tiple?

As Mirabel 1ights the candles, she pulls out a DECORATION FORABUELA that
she’s worked extra hard on. Next to Mirabel are... pictures of her
extraordinary family. She’s not on that wall. Mirabel stares at it for
just a beat.

ABUELA ALMA (O. S )
One hour!

Mir%be1 startles and drops the candle, which ignite thecandle
doily she made for Abuela.

(4°]
i MIRABEL
= No, ho ho --
Asgwirabe1 tries to put it out:
(@]
= ABUELA ALMA (0.S.)
= Maybe you should leave the
= decorations to someone else?

2

Mirabel peers up to see... ABUELA, watching Mirabel, whocouldn’t
look:more incompetent as she stomps the fire.

nery wisey jrreAg uej[ng jo /
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17.

MIRABEL
No, I actually made these as a
surprise - for you-- (REALIZINGIT’S
ON FIRE) 000--

rabel holds up the doily, it smolders. Abuela sighs.

ABUELA ALMA
Mirabel, I know you want to help.But
tonight must go perfectly. Thewhole town
relies on our family, onour gifts. So the
best way for...some of us to help is...
to step aside, let the rest of the
familydo what they do best. Okay?

a Tooks at Mirabel with a tight-1lipped smile, an awkwardbeat.
el nods, wanting to be a team player.

MIRABEL
Mm-hmm.

Abuela looks at Mirabel, an awkward beat. Before anyone cansay
anything... a gust of wind blows and Abuela Teaves.

ABUELA ALMA
(looks 0.s., calls off)
Pepa, you have a cloud!

PEPA
(overly emotional)
I know, Mama, but now I can’t find
Antonio! what do you want from me?!

As Pepa literally “storms off” Abuela steps away too. On herown again,
Mirabel heads for her room, but overhears her mother talking to

Abuela.

IWe[S] 9}e}g

JULIETA (0.S.)
Mama, be nice to Mirabel okay. Youknow
tonight will be hard for her.

ABUELA ALMA (0.S.)
If the gift ceremony doesn’t gowell
this time, tonight will behard for us
all...

(e}
INT¢“NURSERY/MIRABEL’S BEDROOM - CONTINUOUS

Miribe1 plops down on her bed, trying to shake off her
congersation with Abuela.

nery wisey juieAg uej[ng jo A31s
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ENCANTO 18.

) FELIX (0.S.)

= Antonio?!

2

‘Not%anting to wallow, Mirabel opens a drawer and pulls out awrapped
package, stenciled with designs the same style as herdress. Mirabel
‘dangles it under the bed, looking off towardnothing in particular.

10 e3d1D ey

MIRABEL
(seemingly to no one)
Everyone’s Tooking for you.
(nothing)
This present will self-destruct ifyou
don’t take it in three, two,one...

n-Buepun 1Bunpuj|
N YI|Iw Blc

2 TWO-TINY HANDS pop out from under the bed, grab the presentand
2 disappear below. Smiling, Mirabel scootches under the bedand joins
©@ ANTONIO (5). Mirabel sees he’s anxious, plays it slow, treats him Tlike
a cohort instead of a 1little kid.
w

MIRABEL (CONT'D)
Nervous?
(off his nod)
You have nothing to worry about. You’re
gonna get your gift and openthat door...
and it’s gonna be thecoolest ever. I know
1t.

nery ey

Antonio thinks about this.

ANTONIO
what if it doesn’t work?
MIRABEL
well... in that impossible scenario...

you’d stay in here inthe nursery... with
me. Forever.And I’d get you all to
myself.

Antonio looks at her, he clearly loves her a Tot.

ANTONIO
I wish you could have a door.

1818

Mirdbel considers this for a moment, it clearly pains her butshe puts on
a bgpve face for Antonio.

MIRABEL
You know what? You don’t have toworry
about me, ‘cause I have an amazing
family... and an amazinghouse, and an
amazing you.

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

(MORE)
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ENCANTO 19.
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MIRABEL (CONT'D)
And seeing you get your special gift
and your door... that’s gonnamake me way
more happy than anything.

=
Q)

ey

She”“walks her fingers over to the present and pulls it close.
(@]

MIRABEL (CONT'D)
But alas, I am going to miss havingthe
world’s best roomie...

w ejdi

She-gestures to the present. Antonio opens it, revealing... aHAND-KNITTED
JAGUAR in the style of Mirabel’s dress.

MIRABEL (CONT'D)
I know you’re an animal guy. And Imade
this, so when you move intoyour cool new
rqom you always havesomething to snuggle
with.

SNS NIN ¥

The earnestness of the moment is gently cut as the Housemoves its
f]og;boards to draw their attention to the time.

Q_J' MIRABEL (CONT'D)
c (faux-serious)
Alright, hombrecito, you ready?

Antonio nods, ready. Mirabel moves to Teave, but:

MIRABEL (CONT'D)
Sorry, I gotta get one more
squeeze.

Mirabel sneaks another hug, but the House playfully pulls outthem out
from under the bed.

MIRABEL (CONT'D)
okay, okay, we’re going! ow!

EXTY?ENCANTO - DUSK - ESTABLISHING

People sing and cheer, Tighting fireworks and holding candlesas they make
their way toward CASA MADRIGAL. Yes, the Tlast ceremony didn’t go well,
butfit’s been ten years and the TOWNis putting their hopes on thA7s night
bei@p a success.

-

EXTeCASA MADRIGAL - FRONT DOOR - SAME

As the crowds arrive at the House, Luisa is the VALET, takingpeople’s
donkeys and moving the donkeys to the “parking area.” CAMILO, changes
sizés so that he can Took at each person entering and shake hands with
them: face-to-face.

nery wisey JiieAg uejng jo !
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E_NCANTO 20.
s © Here yah HUTSA
= yan go.
O I I
g o CAMILO
o T Oye, Osvaldo! / Hola Sefiora. /
= g) Cecilia, up top!
3 o
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= The-HOUSE takes people’s hats as they head through the archway. LUISA
awalks by with a platter of food as kids climbon her. ISABELA showers
—guesits with flower petals. Marianoadmires her from afar. Antonio’s door
S catehes the attentionof two kids. They rush up the staircase which
§§n1y becomes a slide. The children Taugh and run up it again.

u

=]
0
c
Q.

=

INTECASA MADRIGAL - FOYER - LATER

Mirabel walks Antonio to the foyer, which is sort of “backstage” from
where his ceremony will begin. Pepa, Félix, Camilo and Dolores see
Anté@io and cheer.

QO

Buepun-Buepun

FELIX
A There you are!
Q)
= PEPA

(tearing up)
Look at you, all grown up --

As Pepa tears up, a cloud forms and starts to rain.

FELIX
Pepi, you’re gonna get him all wet.

Camilo transforms himself into a tiny version of Félix.

CAMILO (AS FELIX)
You make-a your Papa proud.

FELIX
I don’t sound Tike that.

CAMILO (AS FELIX)
“T don’t sound Tike that.”

CELATS

']

Doldres tilts her head and listens to a sound we cannot hear.

DOLORES
Abuela says... it’s time.

N d1we

Pepa bends down to Antonio, kisses him.

PEPA
we’11 be waiting at your door!

uej[ng jo AJIsIaA
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ENCANTO 21.
A FELIX
N\,
=~ okay, okay, vamo, vamo, vamo--
o
o CAMILO (AS FELIX)
T “okay, okay, vamo, vamo, vam--" --
o (yanked away by Félix)
- - alright I’m done!

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |
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Buepun-Buep

As Félix yanks camilo out, we focus on Mirabel watching Antonio. we
can=see Mirabel’s anxiety beginning to bubble.Drums play and we find
Abuela standing in the courtyard,holding the MAGIC CANDLE. She is
anxious as well.

e ABUELA ALBA
> Fifty years ago, in our darkest moment,
this candle blessed us witha miracle.

w
we find older members of the crowd nodding along. Over this,we also find
Mirépe1 Tistening... the words triggering memories of her own gift
day

A

A ABUELA ALMA

O And the greatest honor of our family has

— been to use our blessings to serve this
beloved community. Tonight, we come
together once more as another stepsinto
the Tight... to make us proud.

The crowd cheers and the “curtains” open to reveal Antonio.He freezes,
too scared to move.

The House encourages Antonio, but he won’t budge. Antonio turns to
Mirabel, hand outstretched, asking for help. Mirabellooks to Abuela,
whose rules for tonight are clear, then backto Antonio, torn.

MIRABEL
Ican’t...

ANTONIO

1S

I need you.

E

Ant@nio motions to Mirabel again. Mirabel wonders if she cando this...
if she has the strength to step out and face thereminders of the worst

night of her 1ife. Then, as everyonewatches, Mirabel steps out and takes

Antonio’s hand. SHE ISGOING TO “WALK HIM DOWN THE AISLE.”

MIRABEL
Come on. Let’s get you to yourdoor.

-

nery wisey JureAg uejjng Jo AJISIaAIU) JIL



VNSNS NIN

— P

‘nery eysng Nin Jefem Buek uebunuadey ueyibnisw yepn uedynbuad g

‘yejesew njens uenelun neje ynuy uesinuad ‘ueiode| ueunsnAuad ‘yeiw ) efiey uesinuad ‘uejauad ‘ueyipipuad uebunuaday ynjun eAuey uednnbusd ‘e
:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

‘nery eysng NiN uizi edue) undede ynjuaqg wejep Ul siiN} eAIRY yninjas neje ueibeqas yeAueqiadwaw uep ueywnwnbusw Buele|iq ‘'z

&0,

ENCANTO 22.

—+The family, the town and Abuela see Mirabel join Antonio. Weclock Abuela
£ looking anxious. But Antonio holds Mirabel’s hand tightly, he needs
oher .. and they begin to walk.

fab)

1d

% with every step, it gets harder for mMirabel... the memory ofwalking to
Zhercown door still so fresh in her mind - we intercut with moments of
gherzceremony as a five-year-old.

: ~

@ Mirabel looks to the MAGIC CANDLE in Abuela’s hands. As theyclimb the
stairs to Antonio’s glowing door, every step is apainful reminder. we

S intercut with the moment Mirabel’s doorvanished. This is the moment

o everyone’s expectations of Mirabel changed... when Abuela Tooked at her
;3d1f?%rent1y...when Mirabel looked at herself differently.

[ (=

2 But:Mirabel pushes through the pain of those memories andhelps

2 Antonio reach his door, handing him off to Abuela.

@ w
c _ ABUELA ALMA
i will you use your gift to honor our
& miracle? will you serve this community
and strengthen our home?
A
Antonio nods and Alma gestures to the door. will it work? Mirabel sees
Antenio worry for just a moment, but then... ashe touches the doorknob,
he is FILLED WITH MAGIC! And... aTOUCAN Tands on Antonio’s arm and

chirps. Like it’s SAYINGsomething to him. Antonio smiles, delighted.

ANTONIO
(happily surprised)
Uh-huh, uh-huh, I understand you. (off
the toucan’s squawked
response)
of course they can come!

And then DOZENS OF ANIMALS/BIRDS flock to him... and his doorFORMS INTO
AN ANIMAL MENAGERIE. HE CAN COMMUNICATE WITH
ANIMALS! Abuela is overjoyed and hugely relieved.

) ABUELA ALMAWE
v HAVE A NEW GIFT!!

People cheer and fireworks go off and...
»
INTS ANTONIO’S ROOM - CONTINUOUS

Antenio’s new, magical room opens to reveal... an enormousCHOCO
RAINFOREST. Animals race through the crowd. we see thethree kids from
the-opening enter.

_ LITTLE ALEJANDRA
It’s bigger on the inside?!

-
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ENCANTO 23.
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Butas the kids gawk, ROOAR! A JAGUAR races past and to Antonio’s
delight, the jaguar scoops him up onto his back andraces through the room
- every kid’s dream come true.

FELIX
WEPA ANTONIO! vaya, vaya.

e jaguars picks up speed, it playfully roars at Antonio.

ANTONIO
You wanna go where?!

>
0
I[1w egdio ye

The“Jaguar races UP a tree trunk, tossing Antonio in the air.

ANTONIO (CONT'D)
wooooaaah!

S NIN

He bounces across hammocks of COATIS and skates on the surface of a
RIVER, using a SNAKE as a rope, having the timeof his 1ife! Everyone
watgﬁes as this introverted kid hollerswith delight!

ANTONIO (CONT D)
woooo-hoooo!

neiy e

The jaguar and Antonio stop near the family. Félix celebratesand the
Jaguar leaps onto Agustin, nearly knocking him over.Mirabel watches,
relieved for Antonio... but the moment turnsas... Abuela hurries over to
An?gnio, proud and relieved andpulls him in for a hug, her eyes full of
pride.

ABUELA ALMA nls
I knew you could do it... a giftjust
as special as you.

The words pierce Mirabel’s heart... avoiding her feelings isno longer
possible. She’s so alone... and unworthy... watching her family she
feels she is not truly a part of.

ABUELA ALMA (CONT'D)
we need a picture! Everyone, comecome,
come, come, come! It’s a great night,
it’s a perfect night.Everyone together:

FAMILY / EVERYONELA
FAMILTIA MADRIGAL!

LHPISIO}P}S

everyone cheers... POOF! The brilliant light of a magnesium
f1ash sends us into... SUPER SLOW MOTION. As wecapture the family’s
ce1ebration, we push toward Mirabel...who watches in the shadows from
theZside, trying to keep ittogether... and failing...

-
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ENCANTO
: MIRABEL

© (singing)

il DON’T BE UPSET, OR MAD AT ALL...

jah]

PARTY GOERS STREAM PAST MIRABEL IN SLOW-MO. ..

(@]

- MIRABEL (CONT'D)

= DON’T FEEL REGRET, OR SAD AT ALL...

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

THE=FAMILY CIRCLES AROUND ABUELA.

MIRABEL (CONT'D)
HEY, I’M STILL A PART OF THE FAMILY
MADRIGAL. ..

MIRABEL TRIES TO TAKE A STEP TOWARD THE FAMILY.

Buepun-Buepun 16unpuiiig eydid yey

MIRABEL (CONT'D)
AND I’M FINE, I AM TOTALLY FINEI WILL
STAND ON THE SIDE AS YOUSHINE...

W BYSNSININ NI

Mirdbel stands... trying to be strong, singing to her family,but:

nel

MIRABEL (CONT'D) I’'M
NOT FINE, I’M NOT FINE...

?S qirabe1 faces her reality, she finally tells us how shereally
eels.

MIRABEL (CONT'D)
(singing)
I CAN’T MOVE THE MOUNTAINS
I CAN’T MAKE THE FLOWERS BLOOMI
CAN’T TAKE ANOTHER NIGHT
UP IN MY ROOM WAITING
ON A MIRACLE

MIRABEL (CONT'D)I
CAN’T HEAL WHAT’S BROKEN
CAN’T CONTROL THE MORNING RAIN OR A
HURRICANE
CAN’T KEEP DOWN THE UNSPOKEN
INVISIBLE PAIN
ALWAYS WAITING ON A MIRACLE, A
MIRACLE. ..

we[s] djeis

Mirabel leaves Antonio’s room and starts walking down a hallway.
Everything is still in slow-mo. Mirabel walks pastmagic doors.

uej[ng jo AJISIdAIU

~

nery wisey JueAg

24.



VNSNS NIN

‘nery eysng NN uizi edue) undede ynjuaq wejep Ul siny eAley yninjes neje uelibeqas yelueqiadweaw uep ueywnwnbusw Buele|iq 'z

‘nery eysng Nin Jefem Buek uebunuadey ueyibnisw yepn uedynbuad g

‘yejesew njens uenelun neje ynip uesinuad ‘ueiode| ueunsnAuad ‘yeiw | efiey uesinuad ‘uenpuad ‘ueyipipuad uebunuaday ¥ynjun eAuey uednnbusd ‘e

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

Buepun-Buepun 16unpuiiig eydid yey

©)

2 NeH

25.

MIRABEL (CONT'D)
ALWAYS WALKING ALONE ALWAYS
WANTING FOR MORE LIKE I’'M STILL
AT THAT DOOR
LONGING TO SHINE LIKE ALL OF YOUSHINE

Mirabel sings in front of Abuela’s door. It transforms intoAbuela
holding the candle.

S NIN Aljtw e

MIRABEL (CONT'D)ALL
I NEED IS A CHANGE
ALL I NEED IS A CHANCE
ALL I KNOW IS I CAN’T STAY ON THESIDE
OPEN YOUR EYES OPEN
YOUR EYES OPEN YOUR
EYES...

Recreations of her family’s gifts begin to rise.

XS

neiy e

MIRABEL (CONT'D) I
WOULD MOVE THE MOUNTAINS
MAKE NEW TREES AND FLOWERS GROWSOMEONE
PLEASE JUST LET ME KNOWWHERE DO I GO?
I AM WAITING ON A MIRACLEA
MIRACLE

Mirabel sings as a House of light forms. She opens the glowing entrance
doors back to the courtyard where the familyis standing excited to see
her. welcoming her.

we[s] djeis

MIRABEL (CONT'D)I
WOULD HEAL WHAT’S BROKEN
SHOW THIS FAMILY SOMETHING NEWWHO I
AM INSIDE
SO WHAT CAN I DO?
I’M SICK OF WAITING ON A MIRACLEHERE I
GO...

MIRABEL (CONT'D)I
AM READY!!
C’MON, I’M READY!
I’VE BEEN PATIENT AND STEADFAST ANDSTEADY !
BLESS ME NOW AS YOU BLESSED USALL
THOSE YEARS AGO
WHEN YOU GAVE US A MIRACLE

As this really rings out... we find Mirabel in the courtyard, looking up
at the candle. Her reality returning... she knowsher dream is a fantasy.
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ENCANTO 26.

A MIRABEL (CONT'D)
- Am I too late for a miracle...?
2

‘Mirabel stands in the Tonely silence of the now emptycourtyard,
when'. .. CLANK - a ROOF TILE FALLS into thecourtyard next to her,
‘breaking.

Cur?@us, Mirabel picks up the broken tile from the courtyard... as
she®™inspects it, she CUTS HER HAND on itssharp broken edge.

MIRABEL (CONT'D)
ow --

she winces, she notices something on the courtyard tilesbelow her...
e MALFUNCTIONING... fritzing in its place.Mirabel Tooks at it...
sed. She reaches out her hand...

%]

t
(0]

Buepun-Buepun 1Bunpulq eydio jyeH
N>

MIRABEL (CONT'D)
Casita...?

¥sng g

Mirabel reaches toward the fritzing tiles when... CRACK! A small crack
on the floor tiles begins to form. what the hell?Mirabel recoils, afraid.
CRACK CRACK! The crack splinters.

Growing! Around Mirabel and the entire courtyard. Theyspread,

rippling everywhere! Up the stairs!

As the tiles keep fritzing, Mirabel races after the growingcracks...
which ripple past PEDRO’S PORTRAIT to the secondfloor. Mirabel loses
the path for a moment, but hears cracksdown the hall. She Tooks just in
time to see the cracks passISABELA’S DOOR, nearly extinguishing its
magic.

Mirabel moves faster, following the disturbing cracks pastLuisa’s
door... Isabela’s door... and continue toward...
ABUELA’S DOOR and... the MAGIC CANDLE!

As the cracks swirl and multiply, the candle grows dimmer anddimmer!
Mirabel watches in horror, it’s like the whole housegrows dark and as
the cracks expand around Mirabel, we pushin on her terrified expression
and";{?— SMASH TO:

=31

*]

INT::«ANTONIO’S RAINFOREST ROOM - MOMENTS LATER

In Antonio’s room, the party of all time 1is peaking. On thedance
floor, Pepa dances with Antonio and Félix, who pulls Abuela Alma up to
dance and we see a glimmer of her fun side.

FELIX
Come on, Abuela! Tirame un paso --wWepa!

DATU N

*]

Butjﬁust as Abuela lets her guard down, Mirabel bursts in!

-
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ENCANTO 27.
® MIRABEL
- THE HOUSE IS IN DANGER! THE HOUSEIS IN
i DANGER!
QO
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Everyone stops and looks at her, the band stops their music.Abuela
stares at Mirabel, concerned.

MIRABEL (CONT'D)
(out of breath)
The tiles were falling and therewere
cracks everywhere and... thecandle
almost went out.

N1]1W B} C

People in the party begin to murmur uncomfortably. Abuelaclocks this
andz] ooks to Mirabel.

w ABUELA ALMA

c Show me.

w

-

EXTQ.:i CASA MADRIGAL - COURTYARD - MOMENTS LATER

A
Mirabel Teads the family to the candle and presents themwith...
nothing, no cracks, the candle shines brightly.

MIRABEL
what? No, that’s --- the crackswere
there, they were... everywhere. The
house was in trouble, the, the candle
was. ..

Isabela looks at Mirabel and scoffs. Abuela Tooks at the candle,
then back to Mirabel, embarrassed and disappointed.

MIRABEL (CONT'D)
Abuela, I promise -

ABUELA ALMA
That’s enough.
As nervous whispers build within the crowd, Abuela gives apointed
Took to Mirabel, then puts on her “face of confidence” and turns to
addﬁess the crowd.

= ABUELA ALMA (CONT'D)

= There is nothing wrong with La Casa

A Madrigal. The magic is strong... and so
- are the drinks! Please -- music! A

bailar, a bailar!

[u

, . . . . .
Agustin, realizing how awkward this is for Mirabel, motionsto Luisa, who
brings him a PIANO, which he plays to smooth-over the weirdness. Isabela
looks at Mirabel and scoffs.
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As people head back into the party, Julieta approachesmirabel,
E conce
2 concerned.

2

)
INTZ KITCHEN - A LITTLE LATER

(@]
As sounds of the party continue, Julieta prepares an AREPA.

That’s (not)-

(then)
I was looking out for the family.And I
might not be super-strong like Luisa, or
effortlessly perfectlike “Sefiorita
Perfecta” Isabela,who’s never even had a
bad hair day. But... (SIGHS) Whatever...

O
2
g
=
g
= —
=
a2 _ MIRABEL _
= 3 If it was all in my head, how did Icut my
2 = hand? I would never ruin Antonio’s
o = night. Is that really what you think?
w
c RE JULIETA
= > what I think is that today was veryhard
= for you-
@ w
< MIRABEL
w
3
Q
A
-

The House delivers an arepa to Julieta, who moves to Mirabel.

JULIETA
I wish you could see yourself theway I
do. You are perfect, justlike this.
You’re just as specialas anyone else 1in
this family.

Mirabel hears the words... but before they can land, Julietaholds
Mirabel’s hand and heals her.

MIRABEL
Mm-hm. You just healed my hand withan

...with my Tove for my daughter,with
her wonderful brain--

v arepa con queso.

%]

o JULIETA
— I healed your hand...
= (playful)

D

3

Mirabel tries to wriggles away from Julieta’s affection.

MIRABEL
Agh.

uej[ng jo AJISIdAIU
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ENCANTO 29.
® . JULIETA
- --big heart--
2
) MIRABEL
T Stop.
(@]
- JULIETA
— --cool glasses--
QO
= MIRABEL
= Mama.
Julieta gives Mirabel a big embarrassing kiss on the cheek.
e
E JULIETA
Ay, te amo, cosa linda.
w

:1aquuns ueyingaAuaw uep ueywniugouawl edue) 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

Butcthough Julieta tries to shuggle up to Mirabel, Mirabel isnot won
over, and extricates herself.

s
& MIRABEL
A I know what I saw.
) .
Julieta sighs.
JULIETA
Mira, my brother Bruno Tost his wayin this
family... I don’t want thesame for you.

Get some sleep.
You’1ll feel better tomorrow.

ff Mirabel’s unresolvedfeelings, wejumpto:

INT. MIRABEL’S BEDROOM - LATE NIGHT

Mirabel stares at the ceiling - there’s NO WAY she’ssleeping.
And there’s no way she made it all up.

- Ql:;_)E[CK FLASH REMEMBERING THE CRACKS, THE DIMMING CANDLE.

Frustrated, Mirabel climbs out of bed, opens her door and looks up to
the:candle where the wall was covered in cracks.

[

(g}

EXT. ABUELA’S WINDOW - MOMENTS LATER

&
Mirabel rubs her hand along the stucco wall of Abuela’swindow. ..
no ¢racks... but as she stares, confused... shehears a noise... it’s
ABUELA. She’s upset... vulnerable.Mirabel’s never seen her Tlike

this. Abuela steps to thewindow and opens her chatelaine to a
portrait of Pedro.

~
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ENCANTO 30.
T ® ABUELA ALMA .
8 — Ay, Pedro... I need you. Cracks inour
o aE casita... If our family knewhow
T 9 vulnerable we truly are... ifour miracle
o T is dying. we cannot lose our home
2 & again.
3o . .
%TeaEF are welling up in Abuela’s eyes now.
=
w
= 3 _ ~ ABUELA ALMA (CONT'D)
2 - why is this happening?
o ~—- (then)
@ T Open my eyes. If the answer is here,
c = help me find it. Help me protect our
= - family. Help me save...our miracle.
Qo
=

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

©@ Abuela turns and heads back into her room.
we push in on Mirabel, if there was any doubt that she neededto act, it’s
gong. The cracks were real, she’s not crazy, sheneeds to help Abuela,
sheageeds to save the magic, save thefamily. Mirabel stares at the
candle.

=
= MIRABEL

Iwill save the miracle.

INT. MIRABEL’S BEDROOM - NIGHT

SMASH! Mirabel busts into her room, grabs her dress, grabsher bag,
puts on her shoes. Energized, she goes to her door,grabs the handle, the
music builds bigger and bigger and...RECORD SCRATCH.

MIRABEL
~ (to the House) )
wait. How do I save a miracle?

The House pantomimes back, it has no idea. Mirabel thinks fora moment.

MIRABEL (CONT'D)
(Tightbulb)
I figure out what’s happening to the
miracle. (OFF THE HOUSE) Oh, Ihave no
idea, but there is one person in this
family who hears everything about
everything...

IWe[S] 9}e}g

(@]
Mirabel looks at a picture of her family, and zeroes in on...DOLORES, her
cousiin who hears everything.
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E!\ICANTO 31.
EXT4 OUTSIDE PATIO - MORNING
MIRABEL (V.0.)

....so if anyone would know what’swrong
with the magic, it’s her.

AEH

(@]
‘Several AREPAS are picked up by... DOLORES, who is stackingher plate
with- food. She Tooks oddly nervous. Behind her,Mirabel enters and
TocKs on target.
4 =

MIRABEL

(Tike it’s not weird) Dolores,
hey. You know, out of allmy older
cousins, you’re like myfavorite cousin,
so I feel Tike Ican talk to you about
anything, ergo you can talk to me about
anything, Tike the problem with themagic
Tast night that no one seemedto worry
about, but maybe you heardabout that
maybe I should know about.

Buepun-Buepun 1Bunpulq eydio jyeH

EXSNS NIMN X!1u

Behﬁhd them is FELIX, who stands with THE REAL DOLORES.

ne

_ FELIX
Camilo! Stop pretending you're
Dolores so you can have seconds.

The “DOLORES” near Mirabel, morphs back into “Camilo.” TheHouse takes
his food back and whacks his hand.

CAMILO
worth a shot. Ah! Ey!

The REAL DOLORES whispers in Mirabel’s ear.

DOLORES
The only one worried about the magic is
you... and the rats talking in the
walls...(BIZARRE, ABEAT) oh, and Luisa.
v I heard hereye twitching all night.

Y]

—

A 1ightbulb goes off in Mirabel’s head. She looks over atLuisa, who
is earrying a table over with one hand.

LUISA

IWB]S

There we go.

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

(@]
Butras Mirabel heads for Luisa, Abuela Alma enters.
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ENCANTO 32.
: ABUELA ALMA
© (agitated)
Ik Everyone to the table. Let’s go,let’s
Q go --
-~
Mirabel takes Pepa’s seat so that she can sit next to Luisa.
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. MIRABEL
Luisa--

ABUELA ALMA
Family, we are all thankful for
Antonio’s wonderful new... gift...

N Yijtw eyd

Abug?a goes to her chair, but finds COATIS in it.

wn ANTONIO
c I told ‘em to warm up your seat.
w

Ant§ﬁio smiles to Abuela, who manages a smile back.

ABUELA ALMA
Thank you, Toiito. I’m sure todaywe’1]
find a way to put your blessings to
good use....
(trailing off, 0.S.)
...as must we all, we are the
caretakers of this Encanto...

neiy

As Abuela continues, Mirabel leans over to Luisa.

MIRABEL
Luisa, Dolores says you’re totally
freaking out, any chance you maybeknow
something about last night,with the
magic -
(off Luisa)
You do!

Mirdbel pounds the table, excited.

=¥ )
% ABUELA ALMA (0.S.)
P~ Mirabel.

Miré%e1 looks up, busted by Abuela, for talking while Abuelawas giving a
speéch.
(o]

ABUELA ALMA (CONT'D)
If you can’t pay attention I willhelp
you.

MIRABEL
Actually, I--
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ENCANTO 33.

; ABUELA ALMA
© Casita?
I I
The®House MOVES Mirabel next to Abuela, away from Luisa.

ABUELA ALMA (CONT'D)
As I was saying, we must never takeour
miracle for granted, so today,we will
work twice as hard.

MIRABEL
(trying to go to Luisa)
Mhmm, I will help Luisa --

NYitw eydioy

Mirg?e1 stands to go back to Luisa, but Abuela continues.

Buepun-Buepun 16unpuijig eydid yey

ABUELA ALMA
Stop. First, an announcement. I’vespoken
to the Guzmans about Mariano’s proposal
to Isabela.
Dolores, do we have a date?

DOLORES
(listens “to town”) Tonight.
(LISTENS) He wants fivebabies.

nNely eysng

Isabela nervously sprouts some flowers.

ABUELA ALMA
wonderful, such a fine young man with
our perfect Isabela (PLUCKS OUT WRONG
FLOWERS) will bring a newgeneration of
magical blessings andmake both of our
families stronger.

Camilo morphs into a snarky version of MARIANO, Isabela swatshim with
flowers to get him to stop.

CAMILO
(as Mariano)
Mmmm. (Makes kissy sounds) Ay!

ABUELA ALMA _
Okay, our community is counting onus, La
familia Madrigal!

_ MIRABEL/ FAMILY
-- La Familia Madrigal!

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

. MIRABEL
Luisa hey --
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E_NCANTO 34,

eryone gets up, Mirabel sees Luisa is gone. Mirabel heads after

TAS, : .

2 Lui and -- SMACKS into Isabela, sending petalseverywhere.
I I

O

g 9  ISABELA

o T (calling after) what

2 & is your problem?!

5 B

s ~ MIRABEL (0.S.)

= Q (calling back)

= 3 Ugh, sorry - (0.S. impact) - HeyLuisa!

= — Hold up!

= =

2 =

'3 ~

gEXTC:ENCANTO - TOWN - A LITTLE LATER

= =

2we find Luisa MOVING A CHURCH. The Priest “blesses her.”

@ w

c SRA. OSMA

g; Luisa, can you re-route the river?

2 LUISA

A will do!

[

— SR. RENDON

Luisa, the donkeys got out again.

LUISA
on it.

As Luisa picks up a COUPLE OF DONKEYS, Mirabel awkwardlyclimbs over
the stone wall behind her.

: MIRABEL
~ (calling after)
Luisa, wait a second --

‘nery eysng Nin Jefem Buek uebunuadey ueyibnisw yepn uedynbuad g
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Luisa looks back, sees Mirabel, moves faster.

MIRABEL (CONT'D)
You gotta tell me about the magic.what’s
going on? what are you hiding?

_ _ LUISA
Nothing, just gotta lotta chores,so
maybe you should just go home.

SR. FLORES
Luisa, my house is leaning to the--oh!

Jaguuns ueyngaAuaw uep ueywniueduaw edue) Ul sin} eAuey yninjas neje uelbeqgss diynbusw Buele|iq 'L
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Luiga knocks a crooked house straight and keeps walking.
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ENCANTO 35.
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MIRABEL
Dolores said your eye was twitchingand it
never twitches, something’smaking you
nervous --

LUISA
Hey move, you’re gonna make me dropa
donkey.

_ __ MIRABEL
Luisa?! will you just-- Just tellme
what it is!

LUISA
There’s nothing to tell --

MIRABEL
You’re obviously worried about
something! Luisa, if you know what’s
hurting the magic and it gets worse
‘cause you won’t tell mewhat’s wrong --!

LUISA
NOTHING'S WRONG!

nery e)ysng NN Y!1w eydid yeH @

The DONKEYS are 1ike, “YIKES.” Mirabel’s Tike “whoa.” Luisarealizes,
tries to play it off.

LUISA (CONT'D)
wow, uh, sorry, that, uh, thatsnuck
out there... what I meantwas... “why
would anything be wrong?” I’m
totally fine. The magic’s fine.
Luisa’s fine. I'mtotally not
nervous.

As Luisa smiles, trying to be casual, her eye twitches.

_ MIRABEL _
v Your eye is... doing the thing...

2
Unwil1ing to admit there’s a problem, Luisa gets in Mirabel’sface.

2k, LUISA

= (singing)

=3 I’M THE STRONG ONE, I’M NOT

A NERVOUS,

- I’M AS TOUGH AS THE CRUST OF THEEARTH
=) Is

. < .
Luisa smashes a boulder to underscore her toughness. A beat.Mirabel
stafes at Luisa, what the hell is happening?

uej[ng jo £}
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ENCANTO 36.
T ® MIRABEL
L - okay. ..
o I I
T o LUISA
o 2T I MOVE MOUNTAINS, I MOVE CHURCHES,AND I
S ja GLOW, CUZ I KNOW WHAT MY WORTH IS
3 o . . .
?Anogher Tittle beat. The donkeys behind Mirabel back up.
3
w
E = MIRABEL
3 - Course I mean -- (TO DONKEYS) hey,where
o = are you going?
Lg ~
gLuigé approaches Mirabel, intense.
o
g Z LUISA
L) wn I DON’T ASK HOW, HARD THE WORK IS,GOT A
c ROUGH, INDESTRUCTIBLE SURFACE.
« (gaining momentum!)
z_ DIAMONDS & PLATINUM, I FIND ‘EM, I
FLATTEN ‘EM, I TAKE WHAT I’M HANDED, I
E? BREAK WHAT’S DEMANDED,BUT...
[

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

Luisa rips up the ground, sending them both into a fantasysong space
where Luisa’s insecurities are on full display.

LUISA (CONT'D)
UNDER THE SURFACE
I FEEL BERSERK AS A TIGHTROPEWALKER
IN A THREE RING CIRCUSUNDER THE
SURFACE
WAS HERCULES EVER LIKE “YO, I DON’TWANNA
FIGHT CERBERUS?”

Mirabel suddenly finds herself battling Cerberus, only to besaved by
Luisa.

LUISA (CONT'D)
UNDER THE SURFACE
I’M PRETTY SURE I’M
WORTHLESS
IF I CAN'T BE OF SERVICEA
FLAW OR A CRACK
THE STRAW IN THE STACK
THAT BREAKS THE CAMEL’S BACKWHAT
BREAKS THE CAMEL’S BACK?IT’S...

IWe[S] 9}e}g

D

3

we’re suddenly on a stage, where Luisa shows her vulnerableside as...
donkeys cascade all around them.

uej[ng jo A31s1aa

nery wisey JlieAg



VNSNS NIN

n

‘nery eysng NN uizi edue) undede ynjuaq wejep Ul siny eAley yninjes neje uelibeqas yelueqiadweaw uep ueywnwnbusw Buele|iq 'z

‘nery eysng Nin Jefem Buek uebunuadey ueyibnisw yepn uedynbuad g

‘yejesew nens uenelun neje ynuy uesinuad ‘uelode| ueunsnAuad ‘yeiw) eAiey uesiinuad ‘uenijpuad ‘ueyipipuad uebunuaday ymun eAuey uednnbusd B

ENCANTO 37.
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LUISA (CONT'D)
PRESSURE LIKE A DRIP DRIP DRIP

.:@.

WHO AM I IF I CAN’T RUN WITH THEBALL
IF I FALL TO

an THAT’LL NEVER STOP, WHOA. ..

D PRESSURE THAT’LL TIP TIP TIP TILYOU
T JUST GO POP, WHOA. ..

(@]

- LUISA (CONT'D) GIVE

— IT TO YOUR SISTER, YOURSISTER’S

D OLDER

= GIVE HER ALL THE HEAVY THINGS WECAN’T
—- SHOULDER

=

=

Sud%nw they fall into a GIANT COFFEE BEAN PRESS.

LUISA (CONT'D)
PRESSURE LIKE A GRIP GRIP GRIP ANDIT
WON’T LET GO, WHOA...
PRESSURE LIKE A TICK TICK TICK TILIT’S
READY TO BLOW, WHOA. ..

y eysns

Luisa helps Mirabel escape the coffee bean press, only tofind
themselves in a field of geysers.

LUISA (CONT'D) GIVE
IT TO YOUR SISTER, YOURSISTER’S
STRONGER
SEE IF SHE CAN HANG ON A LITTLELONGER
WHO AM I IF I CAN’T CARRY IT ALL,IF I
FALTER

Another jump on they are hanging off of a cliff.

LUISA (CONT'D)
UNDER THE SURFACE
I HIDE MY NERVES, AND IT WORSENS, IWORRY
SOMETHING IS GONNA HURT US UNDER THE
SURFACE
THE SHIP DOESN’T SWERVE. HAS ITHEARD
HOW BIG THE ICEBERG IS?

jels

~

v

The-mountains part, and we are suddenly on the deck of theTitanic as
an iceberg looms.

E

LUISA (CONT'D)
UNDER THE SURFACE
I THINK ABOUT MY PURPOSE. CAN I
SOMEHOW PRESERVE THIS?
LINE UP THE DOMINOESA
LIGHT WIND BLOWS

(MORE)

uejng jo AJISIdATUN) dTW
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LUISA (CONT'D)

YOU TRY TO STOP IT TOPPLIN’ BUT ONAND ON
IT GOES

— P

©

2
Luisa and Mirabel are sucked up into a tornado, sending theminto a
beautiful sky, with pink clouds and not a care in theworld. As Mirabel

'Tistens, she gains a whole new appreciationof what Luisa has been feeling
all-—of these years.

LUISA (CONT'D) BUT
WAIT, IF I COULD SHAKETHE
CRUSHING WEIGHT
OF EXPECTATION WOULD THAT FREE SOMEROOM UP
FOR, JOY?
OR RELAXATION OR SIMPLE PLEASURE
INSTEAD WE MEASURE. ..
THIS GROWING PRESSURE KEEPS
GROWING, KEEP GOINGCUZ ALL WE
KNOW IS...

Buepun-Buepun 1Bunpulq eydio jyeH

83 SNS NN MW e

Just as Luisa lets herself relax, giant boulders fall fromthe sky and
Lui% catches them before they crush Mirabel.

0 LUISA (CONT'D) PRESSURE

= LIKE A DRIP DRIP DRIP THAT’LL NEVER
STOP, WHOA PRESSURE THAT’LL TIP TIP
TIP TILYOU JUST GO POP, WHOA

LUISA (CONT'D)
GIVE IT TO YOUR SISTER, IT DOESN’THURT
AND
SEE IF SHE CAN HANDLE EVERY FAMILYBURDEN
WATCH AS SHE BUCKLES AND BENDS BUTNEVER
BREAKS

‘nery eysng Nin Jefem Buek uebunuadey ueyibnisw yepn uedynbuad g
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THE ENTIRE MADRIGAL HOUSE LANDS ON LUISA, CRUSHING HER.
Mirabel can’t believe it, but... suddenly Luisa 1ifts thehouse up
from below. She’s not giving in!

LUISA (CONT'D)NO
MISTAKES!
JusT
PRESSURE LIKE A GRIP GRIP GRIP ANDIT
WON’T LET GO, WHOA
PRESSURE LIKE A TICK TICK TICK TILIT’S
READY TO BLOWwW, WHOA

LUISA (CONT'D)
GIVE IT TO YOUR SISTER, AND NEVERWONDER
IF THE SAME PRESSURE WOULD’VE
PULLED YOU UNDER

(MORE)
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ENCANTO 39.

LUISA (CONT'D)
WHO AM I IF I DON’T HAVE WHAT ITTAKES

The;%stand in a weird silence. And instead of saying
anything... Mirabel simply... HUGS LUISA.

T \

5 © (THEN)

o aE NO CRACKS, NO BREAKS!NO

T o MISTAKES!

o 2T NO PRESSURE!

o (9]

='BOOM! The song ends. Mirabel looks at Luisa, stunned. Luisastares back
£1ike-a dancer who just finished an insane routineand still breathing
a heavy.

= 3
AEKTOREALITY:

S =

-

c

=

o

Qo

& o
= _ MIRABEL
P I think you’re carrying way too(GETS
= SQUEEZED) much.
Q

Emotional, Luisa picks Mirabel up and hugs her too hard.

LUISA
Maybe I over do it.

ne

MIRABEL
(getting squeezed)
Yup.

LUISA
Um, there 7s something you shouldknow:
last night, when you saw thecracks, I
felt... weak.

Luisa finally lets Mirabel breathe.

MIRABEL
wha- what, what, what?!

:Jaquuns ueyingaAuaw uep ueywniuesuawl edue) 1ul siny eA1ey yninjas neje uelbeqas diynbusw Buele|iq |

@ p]

o . SR. RENDON (0.S.)

e Luisa, the donkeys!

73 LUISA

5 on it!

= _ ~ MIRABEL

wait, wait, wait - what do you mean?

(_; what do you think’s hurtingthe magic?
Lui%a picks up a donkey, she has to hurry, she pulls Mirabelclose to
te1v§ her a secret.

<

Q

=

w

S

W

~
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LUISA
Don’t know. But I heard the grownups
once: before Tio Bruno left, hehad 1like
some terrible vision aboutit.

_ MIRABEL
Tio Bruno? wWhat was in his vision?

LUISA
No one knows, they never found it.But if
something’s wrong with themagic, start
with Bruno’s tower,find that vision.
Lui heads off, carrying more donkeys.
. MIRABEL
. (calling after) 4
wait, how do you “find” a vision?!what am
I even looking for?

nelry e)ysng Nip Y!tw eydid yeH @

LUISA
If you find it, you’ll know. But be
careful... that place is off limitsfor a
reason.
Mirabel turns back to the House... to Bruno’s tower.

INT. CASA MADRIGAL - COURTYARD - A LITTLE LATER

Oon her way to Bruno’s door, she sneaks past Isabela andAbuela
Alma.

ABUELA ALMA
Such a perfect match.

ISABELA
So perfect.
ABUELA ALMA
v And so good for the Encanto.

%]
Mirabel sneaks past the two and reaches Bruno’s door. Noone’s been
in there for years.

7]
bt

=]

INT?_BRUNO’S TOWER - MOMENTS LATER

(o]
Mirabel shoves open Bruno’s door, revealing a dusty, darkante room.
In front of her, sand spills in from above, creating a curtain of
sand, beyond which she can’t see.

uej[ng jo A31s1d
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T ® . MIRABEL
9 - Casita, can you turn off the sand?
2
O
S Nothing happens. Mirabel looks back where she can see the floor tiles
¥ at the doorjamb say “the house cannot help beyondthis point.” The gravity
Sof this hits Mirabel.
i —
g MIRABEL (CONT'D)
= 2 You can’t help in here?
= =
c 113 - T} -
gTheEEouse responds “no... and I'm worried about you,” afterall, Mirabel
ghas;gever been “without the House.”
w
[ (= MIRABEL (CONT'D)
= > 1’11 be fine. I need to do this, for
= you, for Abuela... maybe a little for
Q@ w me.
= (Tooks to sand) )
g; Find the vision, save the mir-ack!

As @grabe1 steps through the “sandfall” she...falls!

=
INTs BRUNO’S TOWER - CONTINUOUS

Mirabel falls face first and slides down a giant sand dune.She Tooks up
to see... she’s in towering room.

MIRABEL
whoa. ..
widen to reveal a SIGN reading “Your Future Awaits,” which points to
the TOP of the cavern. HUNDREDS OF STAIRS Tlead allthe way up. As Mirabel
looks up - FLIT-FLIT-FLIT... Antonio’sTOUCAN flaps down next to her. It
smiles and squawks “hello.”

‘nery eysng Nin Jefem Buek uebunuadey ueyibnisw yepn uedynbuad g
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MIRABEL (CONT'D)
oh, hello. (THEN) Lotta stairs, butat
Teast I’11 have a friend-- (thetoucan
flies away) no, you flew away
immediately.

1B31S

()
Mirabel watches it fly to the top. She’s on her own. Mirabelgrits her
teeth and starts climbing.

. MIRABEL (CONT'D)
Alright.

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |
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As she goes, we pop forward in time, and with each 1little pop, she gets
morg-'tired and is soon wheezing and struggling.

MIRABEL (CONT'D)
(talk-singing)
welcome to the Family Madrigal...
(MORE)

-
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ENCANTO 42.
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MIRABEL (CONT'D)
(NEXT POP)...there’s so many stairsin the
Casa Madrigal... (NEXT POP)you would
think there’d be anotherway to get so
high cause we’re magic, but no --
magical, how manystairs fit in here!
Bruno, your room is the worst!!

®

19 yeH

LatE}, Mirabel finally gets to the top of the stairs, only tofind there
is & gap in the path. she groans, exhausted.

MIRABEL (CONT'D)
Come on...

rabel takes a breath... then removes a rope railing onand throws
er a boulder above as an anchor.

~
e)SNS NGB ¥!|Iw

MIRABEL (CONT'D)
okay, I can do this. (looking atthe
gap) 0Ooo...

Mirabel goes to swing across, slips, loses her balance,but...
soméhow makes it across. Stunned she succeeded,Mirabel pumps her
fisgs --
- MIRABEL (CONT'D)
wo0000!

But as Mirabel stomps her foot to celebrate, the ledge belowher cracks
and plummets to the ground, nearly taking her withit. She Tooks to the
toucan, who looks at her, judgmental.

Deciding celebration time is over, Mirabel turns to theentrance of
Bruno’s “temple.”

INT. BRUNO'S TEMPLE - MOMENTS LATER

The corridors feel 1like a forgotten tomb. The TOUCAN trailsher,
nervous. Mirabel looks around, focussing on a triptychof images
depicting how Bruno’s visions come to pass. As Mirabel investigates it
- SCREEE!'!'! she accidentally knocks aPOT full of... RATS. They startle
Mirabel and scurry into aRELIEF SCULPTURE OF BRUNO. On closer
inspection... Bruno’s eyes have been scratched out. Disturbing.

Mirdbel hears a creak, which draws her eyes to... Bruno’s “INNER
SANETUM.” It sure looks 1ike the epicenter. The TOUCANTooks at Mirabel...
turfAs around and flies away.

MIRABEL (0.S.)
Quitter.

-
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ENCANTO 43,
IINTHBRUNO’S INNER SANCTUM - MOMENTS LATER
o w2/
gMirébe1 enters the dark room... there’s an unusual circle ofSAND in the

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

middle, but there is no sign of anything else.
It’s a dead end. Confused... she steps out onto the SAND...

- MIRABEL
— Empty....
2 pty

“The=wind moving through the cavern sucks the door shut, plunging
Mirabel into DARKNESS. Mirabel panics, stuck in thedarkness... but
then:.. a 1light. Something glowing green...

@ she”™s standing on it... the sand itself seems to be glowing... Mirabel
cdigs-into the sand and finds... A GLOWINGSHARD - LIKE A PIECE OF AN

o EMERALD RELIEF SCULPTURE.

uepun 1Bunpuijg edi

u

Bue

w MIRABEL (CONT'D)
(whispered, to herself)
what’s hurting the magic?

S N

-

{eh]
INTE’J_CASA MADRIGAL - FOYER - SAME TIME

Q) . .
Abuela sweeps the House, trying to clean up Isabela’s copiousflower
petals. But the room seems to rumble. Concerned, Abuela looks up and
sees... the CANDLE flicker just a bit.

INT. BRUNO’S INNER SANCTUM - SAME TIME

As Mirabel pulls more glowing emerald pieces from the sand,she realizes
they form some kind of image. She realizes thisis Bruno’s vision...
smashed to pieces! Mirabel nervously connects the pieces to reveal...
HER OWN WORRTED FACE.

MIRABEL
Me...?

RUMBLE! The entire cavern begins to shake, falling apart.Sand begins
pouFing in, covering the remaining shards underthe sand. Panicking,
Mirabel tries to dig out the remainingshards and shove them into her
MOCHILA bag as the cavern quakes and CRACKS snake around the room.

As phieces of stone and sand threaten to block the entrance...Mirabel
races to collect one last piece, but as she dives tothe door, it’s
locked! Mirabel bangs at it desperately and then... jiggles the
handle. whoosh! A tidal wave of sand pushes her out to safety, almost
sending her over the cliff.Mirabel looks down at the shards... what does
it mean?
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ENCANTO 44,

IINT@.CASA MADRIGAL - COURTYARD - AFTERNOON

ye

oMirabel hurries out of Bruno’s room and turns a corner andwalks right
S 1nt® ABUELA ALMA.

T
1Y -~
= G ABUELA ALMA _
5 - Uch, where are you coming from insuch a
s — hurry?
= QO
0.
c = , MIRABEL
3 — I’'m sorry. I was --
2 =
@ ~ ABUELA ALMA
(= = (seeing bits of sand)
= = what’s in your hair?
o =
L) wn MIRABEL
= (flustered)uh
w -
3
Is Mirabel busted? Just as Abuela begins to look suspicious... CRYING

INTERRUPTS THE MOMENT! It’s the LOUD SOBBING of... LUISA, who staggers
up the stairs behind them.
- _ LUISA _
My gift! I’m losing my gift!

ABUELA ALMA
what?!

LUISA
Mirabel and I were having this Tittle
talk about me carrying toomuch, so I
tried not to carry so much but I realized
it was puttingme behind and I knew I was
gonna let everyone down and felt really
bad so I was grabbing all the donkeys
but then when I went to throw the donkeys
= in the barn, theywere... heavy.
Luié% runs off crying. Abuela looks to Mirabel, concerned.
ABUELA ALMA

what did you do? what did you sayto
her?

. MIRABEL
Nothing. I - I don’t--

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

ABUELA ALMA
Mirabel --
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ENCANTO 45.
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ey sit in an awkward silence -- BELLS from town ring.Abuela
torn.

ot
1w e3d10 yeHFE

ABUELA ALMA (CONT'D)

Ach, I have to go get the Guzmansfor
Isabela’s engagement.

(torn, oft Mirabel)
Stay away from Luisa until I cantalk to
her. Tonight we can’t haveany more
problems. And whatever you’re doing,
stop doing it!

Abuéla heads off. Mirabel looks at Luisa’s door which...flickers
ever-so slightly.

=
INTCOMIRABEL’S BEDROOM - MOMENTS LATER

Buepun-Buepun 16unpuijig eydid yey

ShakKing, Mirabel pulls out the shards of BRUNO’S VISION,trying to
undgistand. she Tooks at HER FACE, staring back.

A MIRABEL
QO (to herself)
— why am I in your vision, Bruno?

A FLASH of LIGHTNING and THUNDER shake the room. Startled,Mirabel
turns to see PEPA, frazzled, in her doorway.

MIRABEL (CONT'D)
(hiding the shards)
Tia, jeez --

PEPA

(trying to shoo clouds)
sorry, sorry, I- I didn’t mean to --shoo,
shoo, shoo, -- I just wantedto get the
Tast of ToAito’s things -and then I heard
“the name we do not speak.”

(a rumble of thunder,

comedically dramatic)
Great, now I’'m thundering. And a thunder
will Tead to a drizzle anda drizzle will
Tead to a sprinkle--

(to herself, a mantra) Clear
skies, clear skies, clearskies--

ue[s[ 3jels

Pepa tries to calm herself as she picks up a few of Antonio’sremaining
clothes from the room: sandals, underwear, etc.
Mirabel looks at her, looks at the bag of shards.
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MIRABEL
Uh, Tia Pepa - if Bru- if hAe had avision
about “someone” what wouldit mean for
them?

PEPA
we don’t talk about Bruno.

MIRABEL
I know, it’s just, hypothetically,if he
“saw” you --

_ PEPA
-- Mirabel, please. We need to getready
for the Guzmans.

barges in!

_ MIRABEL
I just want to know if it was
generally positive... or... likeless
positive or--
~ FELIX

It was a nightmare!

PEPA
Félix!

FELIX

Ey, she needs to know, Pepi. Sheneeds
to know.

PEPA
we don’t talk about Bruno.

FELIX
He would see something terrible, and
then crack-ba-boom, it wouldhappen.

PEPA
we don’t talk about Bruno.

MIRABEL
what if you didn’t understand whathe saw?

FELIX
Then you better figure it out,
because it was coming for you!

46.
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ENCANTO 47.
® PEPA
WE DON’T TALK ABOUT BRUNO, NO NO NOWE
el DON’T TALK ABOUT BRUNO. . .
)
Pepa tries to get them to stop... but Jlooks at Félix, who motions for

Jaguuns ueyngaAuaw uep ueywniueduaw edue) Ul sin} eAuey yninjas neje uelbeqgss diynbusw Buele|iq 'L
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pPepa to spill 1t, and suddenly... we are BACK INTHE PAST, and
witnessing the day of their wedding.

Q PEPA (CONT'D)
= BUT! IT WAS MY WEDDING DAY
—- FELIX
— IT WAS OUR WEDDING DAY
S PEPA
= WE WERE GETTING READY AND THEREWASN’T
E A CLOUD IN THE SKY
w FELIX
= NO CLOUDS ALLOWED IN THE SKY
w PEPA
Q’j BRUNO WALKS IN WITH A MISCHIEVOUSGRIN-
A FELIX
& THUNDER! !
pu PEPA
YOU TELLING THIS STORY OR AM I?
FELIX
I’M SORRY MI VIDA GO ON...
PEPA
BRUNO SAYS, “IT LOOKS LIKE RAIN.”
FELIX WHY
DID HE TELL US?
PEPA
IN DOING SO, HE FLOODS MY BRAIN
FELIX

ABUELA, GET THE UMBRELLAS. ..

PEPA MARRIED
IN A HURRICANE

FELIX
WHAT A JOYOUS DAY, BUT ANYWAY. ..

As Fain pours down on them, and hurricane winds blow everyoneinto the
airy PEPA shoots FELIX a look.
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T ® PEPA/FELIX
o - WE DON’T TALK ABOUT BRUNO, NO NO NOWE
0 i DON’T TALK ABOUT BRUNO
g o

o Mirabel gets pulled to the side by weird Dolores, the cousinwho can hear
Severything, and suddenly they are in the familycourtyard.

DOLORES
HEY - GREW TO LIVE IN FEAR OF BRUNO
STUTTERING OR STUMBLING
I COULD ALWAYS HEAR HIM SORT OF
MUTTERING AND MUMBLING
I ASSOCIATE HIM WITH THE SOUND OF
FALLING SAND, CH CH CH

N3 ela

polores twirls mirabel around and she tries to keep up.
DOLORES (CONT'D)

IT’S A HEAVY LIFT WITH A GIFT SO

HUMBLING, ALWAYS LEFT ABUELA AND THE

FAMILY FUMBLING, GRAPPLING WITHPROPHECIES

THEY COULDN’T UNDERSTAND, DO YOU

UNDERSTAND?

Buepun-Buepun 1Bunpu

1Y BYSNg

.o . ) .
Mirabel gets pulled into a creepy underground space withCamilo, who
shape-shifts to add a dramatic effect to hisextra creepy Bruno tale,
where he BECOMES Bruno himself.

CAMILO A
SEVEN FOOT FRAME
RATS ALONG HIS BACK WHEN HE
CALLS YOUR NAMEIT ALL FADES
TO BLACK YEAH HE SEES YOUR
DREAMS
AND FEASTS ON YOUR SCREAMS
POOR UNFORTUNATE SOULS
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AHH !
DOLORES/CAMILO
WE DON’T TALK ABOUT BRUNO, NO NO NO

DOLORES/CAMILO/FELIX/PEPAWE
DON’T TALK ABOUT BRUNO

jels

()
Mirabel emerges from the cavernous underground, to find herself in
thetown plaza, surrounded by townsfolk who hadbad run-ins with

Br'ugo.

Il

SRA. OSMA
HE TOLD ME MY FISH WOULD DIE. THENEXT
DAY: DEAD.
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And’as the spotlight turns to. .. )
family courtyard, waiting to hear Isabela’s terrible story... but
fns?-ad, she sings like a bird, herstory as perfect as she 7s.

49.

OSVALDO OROZCO ORTIZ
HE TOLD ME I’D GROW A GUT! AND JUSTLIKE HE
SAID. ..

SR. FLORES
HE SAID THAT ALL MY HAIR WOULD
DISAPPEAR, NOW LOOK AT MY HEAD

ALL
YOUR FATE IS SEALED WHEN YOUR
PROPHECY IS READ/!

ISABELA, we find ourselvesback in the

ISABELA
HE TOLD ME THAT THE LIFE OF MYDREAMS
WOULD BE PROMISED AND SOMEDAY BE
MINE. ...

M7Zr§§be7 looks at Isabela, like “really, everyone has theseterrible
visions but you have that one?”

—

ISABELA (CONT'D)
HE TOLD ME THAT MY POWER WOULD GROWLIKE
THE GRAPES THAT THRIVE ON THEVINE...

ABUELA ALMA
(calling from town)
OYE, MARIANO’S ON HIS WAY

Dolores, on the balcony, hears her approaching with Mariano.

ue[s[ 3jels

DOLORES
HE TOLD ME THAT THE MAN OF MY DREAMS
WOULD BE JUST OUT OF REACH...
BETROTHED TO ANOTHER--

ISABELA
(to Mirabel)
HEY, SIS, TONIGHT I WANT NOT ASOUND
OUT OF YOU.

DOLORES
IT’S LIKE I HEAR HIM NOW, I CANHEAR
HIM NOW, I CAN HEAR HIM NOW!

MIRABEL leaves to assemble the vision.
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50.
® MIRABEL
- UM, BRUNO. YEAH ABOUT THAT BRUNO.I
L REALLY NEED TO KNOW ABOUT BRUNO. ..
a1 GIMME THE TRUTH AND THEWHOLE TRUTH
T BRUNO!
Q

Camilo transforms into MARIANO on the following Tine:

CAMILO

FAMILY
TIME FOR DINNER!

N1j1w e

ISABELA, YOUR BOYFRIEND’S HERE

TheCfamily prepares for the arrival of MARIANO - who paradesup the

st t with a WEDDING RING.
=

w
|
o PEPA/FELIX (1)IT
WASOUR WEDDING DAYIT WAS

OUR"WEDDING DAY

WE WERE GETTING READY AND THERE
WASN’T A CLOUD IN THESKY

NO ELOUDS ALLOWED IN THE SKYTHEN
BRUNO WALKS IN WITH A
MISCHIEVOUS GRIN-

THUNDER! !

YOU TELLING THIS STORY OR AMI?
I’M SORRY MI VIDA GO ON...BRUNO
SAYS, “IT LOOKS LIKERAIN.”

WHY DID HE TELL US?

IN DOING SO, HE FLOODS MYBRAIN
ABUELA, GET THE UMBRELLAS. ..
MARRIED IN A HURRICANE

WHAT A JOYOUS DAY!
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DOLORES (2)
GREW TO LIVE IN FEAR OF BRUNO
STUTTERING OR STUMBLING
I COULD ALWAYS HEAR HIM SORTOF
MUTTERING AND MUMBLING
I ASSOCIATE HIM WITH THE SOUND
OF FALLING SAND, CH CHCH
HE TOLD ME THAT THE MAN OF MY
DREAMS WOULD BE OUT OF MY REACH,
BETROTHED TO ANOTHER. ..
HE TOLD ME I WOULD SUFFER. ..
TONIGHT I WILL SUFFER. ..
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., _ENCANTO 51.
T @) CAMILO (3)A ISABELA (4)
2 SEVEN FOOT FRAME ALL HE TOLD ME THAT THE LIFE OFMY
o DRESSED IN BLACK DREAMS WOULD BE PROMISEDAND SOME
T WHEN HE CALLS YOUR NAME DAY BE MINE. ..
© THERE’S NO TURNING BACK HE HE TOLD ME THAT MY POWER WOULD
ESEEEE_ YOUR DREAMS GROW LIKE THE GRAPESTHAT THRIVE
S AND—FEASTS ON YOUR SCREAMSA ON THE VINE...HE TOLD ME THAT
& SEVEN FOOT FRAME THE LIFE OFMY DREAMS WOULD BE
@ ALLDRESSED IN BLACK WHEN PROMISEDAND SOMEDAY BE MINE

— HE GALLS YOUR NAMETHERE’S

gAM7EQMMDWSEMCkHE'SEES YOUR
o DREAMS
@ AND FEASTS ON YOUR SCREAMS
(= =
a —
2 we whirl around Mirabel as she PASSES LUISA’S DOOR, WHICH STARTS TO
@ FADE), AND AS MIRABEL WATCHES IN TERROR, LUISA SEEMSTO BE LOSING HER
STRENGTH.
w
;’ FAMILY
HE’S HERE!
Py

Mirabel hurries into her room and struggles to finish assembling
thecvision which glows brighter and brighter.

ALL

DON’T TALK ABOUT BRUNO!
MIRABEL

WHY DID I TALK ABOUT BRUNO?!
ALL

NOT A WORD ABOUT BRUNO!
MIRABEL

I NEVER SHOULDA BROUGHT UP BRUNO!
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SONG ENDS. Mirabel stares at the completed VISION image whichshows. ..
MIRABEL in front of her cracked house!

INT. CASA MADRIGAL - MIRABEL’S ROOM - CONTINUOUS

Mirabel is horrified that the vision shows her face surrounded by
cragks, but as she stares at it, panicking:

) AGUSTIN (0.S.)
Miraboo. Got your party pants on, ‘cause
I do--

IWe]S]

)

Agustin stops as he pokes his head in and sees the vision. Helooks to
Mirabel, concerned. The HOUSE quickly and ungracefully tries to cover
it Up. Mirabel looks at Agustin,considers lying, but realizes she should
just spill 1it.
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ENCANTO 52.
) _ MIRABEL
= (spilling out)
als I... broke into Bruno’s tower, I found
L his Tast vision, the family’sin trouble,
T the magic is dying, thehouse is breaking,
o Luisa’s gift isfading and I think it’s all
- becauseof... me?

AguStin stares at Mirabel, stunned.

3
=5 MIRABEL (CONT'D)
= Pa?
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Aﬁugijn_eye§ go wider... trying to formulate a plan. Agustinthen shoves
t e_vision into his POCKETS.

AGUSTIN

(smiTing but panicking)
we say nothing, Abuela wants tonight to
be perfect, ‘til the Guzmans leave, you
did not breakinto Bruno’s tower, the
magic isnot dying, the house is not
breaking, Luisa’s gift is not fading,
no one will know, just actnormal, no one
has to know.

nNely eysng

Suddenly there’s a NOISE, and they turn to see... DOLORES allthe way across
the courtyard... but her eyes tell us, she hasclearly heard everything
that Agustin just said.

_ DOLORES
(whispered)
I know.
MIRABEL

She’s gonna tell everyone.

ABUELA ALMA (0.S.)
(sweetly, but firm)

v Time to eat!
%]

Agustin realizes they’re busted.
o » AGUSTIN
; Miércoles.

D

3

INT=CASA MADRIGAL - DINING ROOM - A LITTLE LATER

Theﬁ%uhﬁga] family, pTus MARIANO and his ABUELA GUZMAN(European
Spanish, judgmental) sit at the dining table.

uej[ng jo A3rs

nery wisey JlieAg
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ENCANTO 53.
® ABUELA ALMA
- The Guzmans and the Madrigals
Ik together will be so good for the
a1 Encanto.
o
o ABUELA GUZMAN
- Yes, then let’s hope tonight is nota
4 horrible disaster.
= ABUELA ALMA
— (chuckles, then toasts)To a
= perfect night. salud!
e EVERYONE
— |
> Salud!
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Mirabel does her best to act normal as she maintains unwavering eye
contact with Dolores, who struggles to keepthe secret in... but looks
1ikg;she’s gonna pop any minute.

As the Abuelas Tightly chuckle (there is fun, 1ight tensionbetween them)

Mirdbel keeps staring at Dolores, willing hernot to divulge the secret.
[
— ABUELA GUzZMAN (0.S.)

I assumed that all was well in LaCasa

Madrigal...though, when itcomes to my

Mariano, it is alwaysbest to see for

myself.

A BOWL OF AVOCADO PASSES IN FRONT OF MIRABEL, bTocki ng her
view of Dolores.

MARIANO (O «SL )
Avocado?

As the avocados pass, Mirabel now sees that Dolores couldn’thold out any
longer and is now telling Camilo the secret - hechokes on his food, his
head changes into Mirabel then Brunoas he snarfs on the table.

___ ABUELA GUZMAN (0.S.)
La_Familia Madrigal has always beena
pillar of our communi...ty...

1838

Not‘great. Everyone looks at him - especially the two Abuelas(and Isabela).
Abué&la Alma doesn’t Tike this at all and poursmore wine for Abuela Guzman
to distract her.

FELIX
__(not in front of company)
Camilo, fix your face.

-
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ENCANTO 54.
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CamiJo looks to Mirabel, who is starting to panic that Camilonow knows her

¥ secret too, but as she tries to “stare him intokeeping quiet” a PITCHER of

water PASSES IN FRONT OF HER.
Q)

2T ISABELA (0.S.)

o water?

i) . . . . . .

As the water jug passes, Mirabel sees that Camilo is nowwhispering
to Félix. Félix’s eyes go wide and he chokes onsome water, which flies
onto Abuela Guzman’s plate.

Abuela ATma watches this, quietly panicking, trying tomaintain
her~composure.

ABUELA ALMA
] (a Tittle weirded-out)
Mirabel, the cream, please.

1S NINA

Mirépe1 smiles at Abuela and turns to Agustin for the cream.

e

MIRABEL
A Pa, the cream.
[ , i .
Reveal Agustin next to Mirabel. He tries to hand her the cream, but
his hand is shaking 1like crazy. Mirabel takes thecream and passes it to
Abuela.

Thunder draws Mirabel’s attention to... Pepa. Félix is whispering
in her ear, and now a small swirling hurricaneforms over the dining
room table.

ABUELA ALMA
(clearly embarrassed)
Pepa? The cloud.

Pepa tries her best to calm herself down to shrink the cloud.
PEPA

Clear skies, clear skies, clear
skies..

e1S

Julieta leans over to Pepa, concerned. Pepa whispers in Julieta’s ear.
Ju1$eta flushes, then looks to Mirabel, DEEPLYWORRIED.

Mirabel tries to avoid her mother’s gaze, looking at the floor to avoid
eye~contact. But as Mirabel looks down... shefinds... TINY CRACKS
begtnning to form on the FLOOR BELOW HERAND ISABELA! Are they sprouting
fromher?

MARIANO (0.S.)
Mirabel...?

-
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Mir@%e1, freaked out, sits up fast, bonking her head on theunderside of
the table, then pops up.

I I
Q MARIANO (CONT'D)
T ...everything okay?

(@]
Mirabel stares at Mariano, caught. Then...

Buepun-Buepun 16unpuiiig eydid yey

You were actually gonna! Great!

2 AGUSTIN (0.S.)

3 Everything’s great, she’s just...
— excited! For you to propose, whichyou
= should do as fast as you can --

e MIRABEL

= Yes!

ot

wn MARIANO

c Uh, I was actually... gonna...

w

3

o MIRABEL

A

Mirabel swivels Isabela’s chair toward Mariano. Abuela Guzmanis a little
weirded out.

ABUELA GUZMAN
well, well -- well...since everyone
here has a talent, my Mariano wanted
to begin with a song. Luisa, could you
bring overthe piano?

Luisa, at the end of the table, moans, fighting tears. Shesad marches
to “get the piano” knowing she can’t 1ift it. Asshe goes, Mirabel sees
the cracks spreading.
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LUISA
(through tears)
okay.

o ] MIRABEL | |

) Uh, it’s actually family traditionto sing

® after.
on YAFTER” Mirabel shoves Mariano down on one knee. Andmotions for
himéﬁo begin

A MARIANO

c (Takes a breath)

=] Isabela, most graceful of all the

=5 Madrigals-

(]

w

&

Q

—

5]

;
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ENCANTO 56.
T As Eﬁe cracks spread, the House starts to malfunction.Mirabel
2 moves behind Mariano, shielding the family fromseeing the cracks,
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but-now awkwardly horning in on theproposal.
fab)

2T MARIANO (CONT'D)

o um. . .

e

— MIRABEL

D You’re doing great.

=]
Undé} Agustin, Mirabel sees the Coatis take the GLOWINGSHARDS of
MIRA}:_BEL’S VISION OUT OF HIS POCKET.

(= MARIANO (0.S.) !

- The most perfect flower in thisentire

Encanto.
wn

Outside, Luisa tries to shove a piano, making horriblescraping
no1§gs. Abuela Guzman looks utterly confused.

MIRABEL
No --

neiy e

MARIANO
...1n this entire Encanto.

The COATIS are almost done assembling the vision. Mirabelsees them
and panics.

MARIANO (CONT'D)
WILL YOU... MARRY ME?!

No Tonger able to contain herself, Mirabel Tunges at Coatis.

MIRABEL
Nooo!

Luisa falls to the ground, CRYING in defeat. Toucan is frightened by
Pepa’s storm cloud and goes flying over AbuelaGuzman’s head who ducks
jus€’in time.

Mirabel found Bruno’s vision, she’sin it,
she’s gonna destroy the magic and now
we’re all doomed!

o _ ABUELA GUZMAN
P~ what is happening?!

= _DOLORES

= (blurting)

o]

c

[

< . .
ANDAON CUE, THE COATIS pull the VISION up on to the table. AsMirabel tries
to Snatch it, she accidentally sends it slidingdown the table, stopping
right in front of Abuela Alma.

et

nery wisey jiieAg uejjng jo
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ENCANTO 57.
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EVEEXONE LOOKS AT THE VISION, THEN TO MIRABEL and... CRACK!

2 CRACK! CRACK! Cracks ripple seem1ng1y from Mirabel around thewhole room
oandiéveryone s powers fritz and spasm. The groundcracks under Isabela

T who¥(shocked) shoots a bunch of vines directly into Mariano’s face.

(4]

SpPepa’s storm cloud opens up, unleashing a torrent of water onto the
S'whole table. As animals race out, they blow open thewindows where we can
cseerthe WHOLE TOWN out front, ready tocelebrate.

pul

TOWNSFOLK
FELICIDADES - (SEES CHAOS) whoa. ..

Buepun 16u
1w

HARﬁ'CUT AS: the Guzmans leave, (dodging more chaos and animals)
cwith-Abuela Alma in tow, Mirabel follows into thecourtyard as well.

B ABUELA ALMA
Sefiora, por favor!

Buepu

MIRABEL
Abuela, please -- there’s gotta bean
explanation!

d BYSNS NI

Isabela stomps past Mirabel.

~ ISABELA _
(to Mirabel, dramatic)I
hate you!

Luisa races past Mirabel, sobbing.
~ LUISA
(crying) Ahh,
I'ma loser!

_ AGUSTIN
Luisa!

Pepa runs out, her weather going crazy.

v _ PEPA

Y (to Mirabel)

P what did you do?!
Moré.cracks ripple through the house.

= _ MIRABEL

n I’'m not doing anyth1ng! It’s

c Bruno’s vision! It’s.
As Mﬁrabe1 says that she notices... a green Tight moving onthe
ground It’s... a shard of the vision.

C!J

<

Q

—

o

nery wisey JlieAg
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ENCANTO 58.
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being carried by... A RAT. There are dozens of rats, all ofthem are
takihg the shards from the dining room and racing upto the balcony.

AbuéJa chases after Abuela Guzman and Mariano.

ABUELA ALMA
The magic is strong! EVERYTHING ISFINE!
wWe are the Madrigals!
(shuts door)
MIRABEL!

lw ejdio ye

Thunder CLAPS!
-~

=
EXT.CCASA MADRIGAL - UPPER WALKWAY - NIGHT
Lightning flashes and thunder rumbles as... Mirabel pursuesthe wet rats

(HOLDING A SHARD) along the upper walkway. Butas she turns the corner...
thegfre gone.

Theh a noise... and she spots a single rat tail disappear through an
operding under... a LARGE PAINTING. Mirabel approaches the painting...
studies it... then slowly pulls itopen, revealing... a PASSAGEWAY within
the-walls.

INT. BETWEEN THE WALLS - CONTINUOUS

Mirabel climbs into the secret passageway between the wallsof the
house to find the inside COVERED in CRACKS, which undulate
malevolently. what is this place?

A rat SQUEAKS as it scurries past Mirabel’s feet and awayinto the
darkness, but as its glowing shard retreats... theglow moves into the
air. As Mirabel squints to get a betterlook, FLASH! A bolt of
1;gh§ning illuminates... BRUNO, sinister and evil, who holds the
shard. -

Mirabel and Bruno stare at each other for an electric second.Another
flash, and he turns and runs - his shadow streakingaway down a distant
corridor. Realizing this may be her onlychance to understand Bruno’s
terrFible vision, Mirabel racesafter him!

MIRABEL
HEY!

DIWR]S] 3

INT-BETWEEN THE WALLS - CONTINUOUS

Mir%be] races through the narrow corridors, struggling tocatch up in
theawinding, twisting Tabyrinth.

-
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ENCANTO 59.
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+Shafts of 1ight peek through the interior of the house toilluminate
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them as they streak by.
i

The®rhythm of their feet creates a syncopated rhythm as theymove faster

and“faster, sliding down unexpected drops and tight turns.
(@]

o
INTE;CASA MADRIGAL - PEPA’S BEDROOM - SAME TIME

We pop to the other side of the wall, where Camilo is tryingto calm down
Pepa:

CAMILO
(sooo calming)
It’s okay, Mami, deep breath in,deep
breath out...

S NINX

WHAM! Something sTams the wall next to them, and when Pepahears the
1mp§§t she panics, zapping Camilo with Tightning.

{eh]
INTE;BETWEEN THE WALLS - SAME TIME

Q), ; . .
As Mirabel recovers from slamming a wall, another flashiTlluminates
Mirabel.

MIRABEL
Stop! STOP!

Mirabel is almost to Bruno, but he jumps a CHASM and it lookstoo far for
Mirabel to follow. As Bruno disappears down a distant corridor, Mirabel
summons her courage and jumps and... MAKES IT! But the floor below her
gives way and she falls, barely catching herself at the last second...
but onlyholding on by a finger. Below is a seemingly endless fall into
DARKNESS.

MIRABEL (CONT'D)No-
no-- HELP! HELP!
(desperate, to the House)

v CASITA?! CASITA?!

o (but it can’t help)

o HELP ME! HELP ME!
Toolate, Mirabel loses her grip and falls and -- her hand isgrabbed mid-
airy by... BRUNO. His face comes into the light,she sees he’s not at all
what she thought... he’s small, timid... and straining.

TIO BRUNO
You’re very sweaty.

-
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ENCANTO 60.
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But@before Mirabel can respond... the floor underneath Brunocollapses
too, Mirabel grabs onto a loose board and catchesBruno. They are now
both- dangling from the pit. As Mirabellooks at her uncle, a rat pop
from his cloak -- she startlesand accidentally drops him to his
death. ..

(@]

- MIRABEL
— oh no!
Q)

Buti.. there’s actually floor right beneath, he’s fine, theyjust
cou{ﬁn’t see it. Bruno Tooks around, surprised.

TIO BRUNO

n 3

Huh.

Tio“Bruno climbs up the wall boards as Mirabel helps him up.Bruno Tooks
to Mirabel... a long beat, then:

TIO BRUNO (CONT'D)
Bye.

MIRABEL_
(confused, pursuing)
what? No -- Hold on --

neiy eysn

Mirabel hurries after Bruno and follows him through a strange“back of
house” tour: pipes, furniture, relics, evidence ofthe rooms on the
other side, etc.

As Mirabel tries to keep up, she sees that Bruno is EXTREMELY
superstitious, avoids WALKING UNDER A LADDER, has all kindsof good luck
charms around him.

MIRABEL (CONT'D)
wait, wait -- ow -- why did you take the
vision? -- what does it mean -- Is it why
you came back or--

Tio Bruno passes a piece of wood.

TIO BRUNO
Knock, knock, knock. Knock on wood.

1838

ThegZhe crosses his fingers and holds his breath.

. MIRABEL
Tio Bruno?

He passes another piece of wood.

TIO BRUNO
(tapping a wall, OoCD)
Knock, knock, knock. Knock on wood.

nery wisey JuieAg uejjng jo A}ISI2AIgN d1w
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ENCANTO 61.
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Brupo uncrosses his fingers.

= B TIO BRUNO (CONT'D)
L You were never supposed to see thatvision,
2T no one was -- a little salt.

(@]
He throws salt behind his back.

MIRABEL
But -- (SPUTTERS ON SALT)

TIO BRUNO
Sugar. (HE TOSSES SUGAR ON HER)

eeps walking past rows of HANGING ALOE PLANTS, then doesa hop skip
jump over a series of cracks on the ground.

Buepun-Buepun 16unpuiiig eydid yey

TIO BRUNO (CONT'D)
Sana sana, colita de rana.

L >

55

oo
ASNSNAN AITW E

Mirabel is about to ask a follow-up when they pass an area with TONS of
cracks which have been painstakingly patched up.

ne

MIRABEL
wait, have you been in here...
patching the cracks?

Bruno looks up at all of the patched cracks.

TIO BRUNO
oh that? No, no, no, no, no, I’'m too
scared to go near those things.All the
patching’s done by Hernando.

MIRABEL
who is... Hernan--

TIO BRUNO
(different voice)

--I’m Hernando and I’m scared of
nothing.
(takes off hood, regular
voice)

It’s actually me. I used to say my

real gift was acting. (yet
another voice)

I’'m Jorge, I make the spackle.

N d1we[s| 3jels

Mirabel stares at Bruno.

uej[ng jo AJIsIaA
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well, 1- T left my tower, which wasyou
know, a lotta stairs, and uh inhere -
(SHowS FOOD) eh? Kitchen adjacent - ooo
plus, free entertainment!

., _ENCANTO 62.
= MIRABEL
T \
g © (beat)
o Ik How Tong have you been... backhere?
TN
T =
S INTO BRUNO’S SECRET ROOM - MOMENTS LATER
= e
£Tight shots on rat habitrails and weird odds-and-ends of aguy who has
@ lived behind the walls way too long. Funny, weird, gross... filled
cwith family heirlooms and knick- knacks, quirky and oddly charming.
e =
g = MIRABEL
a8 | = (realizing)You
g = never left.
o
» < TIO BRUNO
@ wn
=
w
3
Q

ANGEE ON: Bruno’s makeshift “RAT-THEATER” - which 1is basically a
cardboard cut-out that he gets his rats to poketheir faces through by
putting food on the other side so thatthey unknowingly enact bizarre
little plays.

TIO BRUNO (CONT'D)
So whattya Tike? whattya Tike? Youlike
sports? Game Show?
Telenovelas?
(re: “romantic” rat)
Their Tove could never be.

‘nery eysng Nin Jefem Buek uebunuadey ueyibnisw yepn uedynbuad g
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. MIRABEL
(Tooking around)I
don’t understand.

TIO BRUNO
well, because she’s his aunt and she has
amnesia, so she can’t remember that
she’s his aunt, yousee it’s Tike a very
forbidden kindof-

MIRABEL
I don’t understand why you “Teft,”but
didn’t “leave?”

IWe[S] 9}e}g

D

3

Bruno looks a Tittle uncomfortable about the question.
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w eydio yeH

Mirabel notices a shaft of Tight...
discover the family DINING ROOM on the other sideof the wall. She looks

TIO BRUNO

(avoiding eye-contact)
Oh, well... because you know the
mountains around the Encanto arepretty
tall... and uh - you knowlike I said,
free food... and everything...

(to the rats)
Yeah, you guys, you guys love thefree
food, don’t ya? Always hungry,never
satisfied...

63.

she follows it and peersthrough to

cdowh-to see Bruno has recreated hisown version of the family table in

2 his
Qo
2 Bru

%

@ famidy. Embarrassed, he avoids eye contact.

on Ehat_1ast phrase, Bruno finally looks to Mirabel. She realizes
how similar they are. She’s emotional, because shealways felt alone.

TIO BRUNO (CONT'D)
My gift wasn’t helping the family...
but uh... but I Tove myfamily, you
know... I just don’tknow how to... I
just don’t knowhow to...

And inferior. Bruno shifts awkwardly.

TIO BRUNO (CONT'D)
well anyway, I think you should go,because
um -- well, I don’t reallyhave a good
reason, but if I did,you’d be 1like, I
should go ‘causethat’s a good reason.

Mirabel walks over to him, gently.

He

eS| 3jels

MIRABEL

why was I in your vision? Tio
Bruno...?

(off his Took, the most

honest she’s been)

I just... wanted to make the familyproud
of me... just once. But if Ishould
stop... if I'm hurting my family... just
tell me.

boks at her... debating revealing his deep secret.

-

nery wisey JuieAg uejng jo £JISIaAIu

ittle room, completewith a stenciled plate. Mirabel Tooks back to
, realizing how badly this guy still wants to be part of the
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ENCANTO 64.
T ® TIO BRUNO
8 - I can’t tell you... (SHE SIGHS,
o als FRUSTRATED) Because I don’t know.
T o

© That grabs Mirabel’s attention. Bruno takes the shards fromhis pocket

= e
g - TIO BRUNO (CONT'D)
= D I had this vision the night thatyou
= 3 didn’t get your gift. )
3 — (Mirabel turns, surprised) Abuela
o —- worried about the magic, soshe begged me
a S to look into the future, see what it
g = meant. ..
o
o FLASHBACK: We see the vision swirling around Bruno.
@ w
= TIO BRUNO (CONT'D)
« And I saw the magic in danger... our
;' house... breaking... and then... and
then, and then... I sawyou. But the vision
A was different.It... it would change...
Q& and therewas no one answer... no clear
p fate.Like your future was undecided. ButI

knew how it was gonna look, I knew what
everyone would think because I’m Bruno
and everyone

always assumes the worst... S0...S0...

WE SEE BRUNO SMASH THE VISION... and LEAVE.

Back in the Bruno’s room, Mirabel manipulates the vision,seeing it
transform from cracks spreading to cracks disappearing.

MIRABEL
You left... to protect me...?
TIO BRUNO
I don’t know which way it’11 go...but my
v guess... the family, the Encanto, the
o fate of the miracleitself - it’s all
o gonna come downto you.
This.is a big moment for Mirabel... a lot to process. She looks at the
lenticular, adjusting it backwards and forwards.Bruno thinks for half a
beat.
(@]
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TIO BRUNO (CONT'D)

(SHRUGS) Or maybe I’'m wrong. (CHUCKLES)
You know, it’s a mystery, it’s a mystery
that’s whythis vision is (FART SOUND).

(then, walks her to door) Look if
I could help anymore I would but, that’s
all I know. Goodluck. I wish I could’ve
seen more.

ejdiodeH @

Bruno shuts the door, Teaving Mirabel alone in the dark,hallway.
She—thinks about what he said...

T MIRABEL
c (nods, solemn)
= Yeah....
< (then Tightbulb)
w Yeah!
=
Mirépe1 barges back in!
2 MIRABEL (CONT'D)
A You “wish you could’ve seen more.”So see
O more. (SHAKING BRUNO) Haveanother
— vision!

TIO BRUNO
oh, uh, no, no, see, I don’t, Idon’t
do visions anymore.

MIRABEL
But ya could.

TIO BRUNO
But I won’t.

MIRABEL
You can’t say “the weight of theworld
is on your shoulders, theend.” If our
fate’s up to me, mesays have another
vision, maybeit’1]l show me what to do

TIO BRUNO
Look, even if I wanted to, which Idon’t,
you wrecked my vision cave,which is a
problem ‘cause I need abig open space --

MIRABEL
we’11 find one.

TIO BRUNO
where?

nery wisey JiieAg uej[ng jo A}JISIdAIU) dDIWER]S] d}e}§
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ENCANTO 66.
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® ANTONIO (0.S.)
= Use my room.
o

ey turn around to see the TAPIR, CHIGUIRO, COATIS... andANTONIO. He
ifes.
(@]

v o
Ei=y

ANTONIO (CONT'D)

5

F

2,

1zl

(4]

Y

5 g

s ~ The rats told me everything.

= Q (then, looking 0.5.)

= 3 Don’t eat those.

e =

£ AngTe on: the Jaguar, about to eat... some rats, it backsoff.

@ Mirabel Tooks back to Bruno.

(= =

= > _ MIRABEL

= our family needs help.

@ w (then)
c And you need to get outta here.
w

Bruno looks to the rats cleaning themselves with his
too]]brush... and then 7icking the toothbrush.

o TIO BRUNO
— (I see your point)
Mmyeh .

EXT. CASA MADRIGAL - DAY BREAK

The same kids from the beginning play in the grass in frontof the
Madrigal house. A crack forms on the ground next to them and they look
up at the CANDLE, which flickers unnaturally. The House shakes. weirded
out, the kids run awayfrom the House, where a GROUP of people are
gathered.

EXT. CASA MADRIGAL - FOYER - SAME TIME

ABUELA ALMA
(to Agustin)
You should have told me the secondyou
saw the vision! Think of thefamily.

AGUSTIN
I was thinking of my daughter!

A GUST of wind blows snow across the room.

ABUELA ALMA
Pepa, calm down!

SIJAIU[) FWe[S] 3jels

_ PEPA
I’'m doing my best!

uej[ng jo Ajr
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ENCANTO 67.
: FELIX
g © Yes.
)
O I I
g o PEPA _
g 27 You’re Tucky it’s not a hurricane!
9 o0
5 o ) JULIETA
2 — Mama, you’ve always been too hardon
= 2 Mirabel.
= =
gSma?ﬁ cracks emerge around them.
= =
& |& ABUELA ALMA _
c = Look around. We must protect our family,
= > our Encanto. We cannot loseour home!
Qo
= .
©© OLDCARTURO ENTERS FROM OUTSIDE (with a crowd from town)...
=
2 ) OLD ARTURO
g: Sefiora, perddn, people in town are
becoming anxious about the magic.They
A want to see you.
QO
= ABUELA ALMA

Mirabel was in that vision for a
reason. Find her.

As Abuela leaves, the HOUSE SHAKES... and we carry thattremor
into...

INT. ANTONIO’S RAINFOREST ROOM - SAME TIME
Feeling the tremor, animals fly and run off scared.

. MIRABEL
we might wanna hurry.

As Bruno prepares a sand circle for his vision...
N

-

0 TIO BRUNO

.

P Ya can’t hurry the future, uh...

Brudo is making his circle of sand (pouring the sand from hisbucket), and
reaghes the Chiguiro sitting in his path.

TIO BRUNO (CONT'D)
And what if I show you something worse?
If I see something that youdon’t Tike,
you’re gonna be all, “Bruno makes bad
things happen, oh,he’s creepy and his
vision killedma’ goldfish.”

uejng jo AJISIdATU) 1L
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ENCANTO 68.
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MIRABEL
I don’t think you make bad things
happen. Sometimes family weirdosjust
2_ get a bad rap. You can do this.

Antonio hands Bruno a stuffed jaguar.

— ANTONIO
Q (1I’ve been there)For
3 the nerves.
Antonio smiles at Bruno and nods, Tlike, I believe in you, then heads

off7 Bruno looks at the stuffed jaguar, then up toMirabel, considering.

cTheh, with a weighty exhale, Bruno reaches into his ruana and takes

aoutza handful of salt thenhe throws it behind his back.
[} _“—
-
@ w TIO BRUNO
= (to himself)
@ I can do this. I can do this. I cando
z' this, I can do this.

BruAo lights a match, which he uses to ignite piles of wet Tleaves. As
the;smoke begins to spiral around him and Mirabel,Bruno closes his
eyes... entering a trance-like state.

The magic fills the room and somewhere in the house Bruno’sdoor starts
to glow. on the way to town, Abuela pauses at thestrange occurrence,
unsure of the cause.

The entire room begins to glow in the Tight of his eyes, windkicks up,
blowing Teaves and sand that begins to SWIRL aroundMirabel and Bruno,
glowing brighter and brighter. Mirabel looks to Bruno who... looks at
her and his eyes TWINKLE GREEN, Tike flecks of glitter.

TIO BRUNO (CONT'D)
You might wanna hang on.

He squeezes her hands and energy surrounds them. (Out in thecourtyard...
Bruno’s door begins to spark back to 1ife.) Butwe’re back inside as
Mirdgbel gasps with wonder, as WHOOSH!

Mirabel 1s suddenly transported into...

(4]

IMPRESSIONISTICFLASHOF VISIONS:

<5

Yt

- CHAOS in the house. The family running! (THIS IS THE PARTOF THE
VISION THAT BRUNO WITNESSED ORIGINALLY). Then, a

SHAPE: MIRABEL... standing amidst the expanding cracks...Bruno
staEts to falter.

-

nery wisey juieAg uej[ng jo £31s1d
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ENCANTO 69.
6 _ TIO BRUNO (CONT'D)
= It’s just -- it’s just the samething,
&l I gotta stop --
fab)
T MIRABEL
o No, I need to know which way it goes --
- there’s gotta be an answer,something

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |
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we’re not seeing.

TIO BRUNO
(over the noise)
You’re looking at the same thingthat I
am! If there was somethingelse --

1, gets an idea... turns the opposite direction. Brunosees_her,
it’s pointless. Mirabel Tooks and... spots aglitter of gold.

MIRABEL
(holy shit)
There -- over there --

BYSNSARN Y!|IW B)
" m

Cconfidsed, Bruno turns, and it illuminates... a BUTTERFLY...flitting
threugh chaos. Bruno can’t believe it.

TIO BRUNO
Butterfly! Follow the butterfly!

As they stand, the BUTTERFLY lands on a REED in a RIVER,Which
dissolves as something begins to glow behind it.

d MIRABEL
where is that...?

The images flutter, Bruno struggles to see it...

TIO BRUNO
It’s all outta order --

The image starts to come into focus, it’s... THE CANDLEBURNING
BRIQHTER. CRACKS DISAPPEARING.

|

= TIO BRUNO (CONT'D)
— It’s, it’s -- it’s the candle! The
ol candle’s getting brighter!
NEA§$Y IS A SILHOUETTE OF MIRABEL IN MOTION, ARMS OUT...

TIO BRUNO (CONT'D)
I think you’re gonna help the
candle!

uejng jo AJISIdAIUN D
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Br‘u%) squints trying to interpret what he’s seeing.

ENCANTO 70.
MIRABEL
v © How? !
L
o an
T Bruno’s vision moves... showing Mirabel and a GLOWING FIGURE.Who is it?
9 As Mirabel wills herself to bring the figure intofocus... we see the
Y shape of a WOMAN.
5 B
g ~ TIO BRUNO
= D There’s someone with you! And you -you
= 3 fight her!
= =
g = MIRABEL
@ T what?!
[ (=
=
o
3
@ w TIO BRUNO
= wait no, no, no, no -- is that ahug?!
w
o ~ MIRABEL
- Am I fighting or hugging?!
~ TIO BRUNO
— An embrace -- AN EMBRACE! -- to make the

candle bright, you have toembrace her!!

MIRABEL
Embrace who?!

The images grow more and more volatile.

TIO BRUNO
Almost there...

MIRABEL
who 1is it?!

TIO BRUNO

Almost there... I, I -- I got it!
N

As Mﬁrabd steps forward... it’s... it’s... ISABELA?

MIRABEL
Isabela?!

B[S 3

A FL—:ASH OF LIGHT, ENDS THE VISION, leaving us with glitteringsand... which
falts onto the chiguiro. Bruno Tooks at the newemerald vision “plate” and

smites.
5

Jaguuns ueyngaAuaw uep ueywniueduaw edue) Ul sin} eAuey yninjas neje uelbeqgss diynbusw Buele|iq 'L

TIO BRUNO
oh, your sister, that’s great!
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ENCANTO 71.
IMirgﬁe1 stares at it in disbelief. Bruno realizes she’s hateshis vision.
2 He chucks it 1ike it’s garbage.

o

T a1 . TIO BRUNO (CONT'D)

o 27 Every time.

= (9]

5 o

?INTE;CASA MADRIGAL - UPPER BALCONY - MOMENTS LATER
-

w

We start tight on Isabela’s door, pull back to find Bruno and™irabel
staring at it from behind a plant.

MIRABEL (PRELAP)
why would “embracing Isabela” do
anything?

Buepun-Buepun

TIO BRUNO
Idaknow, our family got a miracle,how do
you help a family miracle?You hug a
sister.

EXSNS NIN X

Mirabel looks at Bruno like he’s stupid. A noise below drawsthem to
Cami;lo, who walks across the courtyard. Mirabel andBruno duck.
-  CAMILO
(calling out)
Mirabel?! Mirabel?!

Camilo’s powers fritz and he gets... a baby head.

BACK TO MIRABEL AND BRUNO: Bruno Tooks from Camilo to thecandle,
which flickers. Mirabel is too busy worrying.

~ TIO BRUNO _
oh, I think we’re running outtatime
here.
MIRABEL

It’s not gonna work. She won’t hugme,
ever, okay? She hates me. Also,I don’t
know if you heard, I ruinedher proposal.

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

Plus, P.S.--
TIO BRUNO
-- Mirabel --
__ MIRABEL _
-- it is just annoying -- of courseit’s
Isabela --
TIO BRUNO
-- Mirabel --

uejng jo AJISIdATU) dITWE[S] 3}e)g
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72.

® MIRABEL .
= -- and what’s her problem with me
Ik anyway, she’s the one with rosescoming
L out her--
-~
o TIO BRUNO
- Mirabel. oh, sorry, sorry, sorry,you see
— you’re missing the point.The fate of the
D family is not up toher, it’s up to you.
3 You’re exactlywhat this family needs.
— You just have to see it.
~—- (then, casual)
T By yourself, after I leave.
e
E MIRABEL

what? You’re not coming?
w

Bruno moves a tall potted plant -- hiding him from view as hewaddles
towérd the portrait leading to his secret passageway.

& TIO BRUNO
A ("important prophecy”) _
o It was your vision, Mirabel... notmine.
- MIRABEL

You’re afraid Abuela will see you.

TIO BRUNO
Yep, I mean yes... that too.
(then)
Hey, after you save the miracle...come
visit.
MIRABEL

(smiles, then)
After I save the miracle, I'm
bringing you home.

Bruno gives Mirabel a smile then knocks on wood, crosses hisfingers,
holds his breath and tips backwards into the walT.

|

[ 93

(7]

I

TIO BRUNO
Knock-knock-knock-knock-knock-knockon
wood.

Aftér he Teaves, Mirabel notices candle and magic’s glowbecoming
more and more erratic. Mirabel Tooks toward Isabela’s glowing
doory psyching herself up.

uej[ng Jo AJISIdAIL

nery wisey JlieAg

MIRABEL
You got this. Just gonna save the
miracle... (SO DUMB) with a hug.
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ENCANTO 73.
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witbﬁthat, Mirabel heads to Isa’s door.
'

5
INTS CASA MADRIGAL - ISABELA’S ROOM - MOMENTS LATER

o
rabel enters ISABELA’S AMAZING FLOWER ROOM. It’s a lush,Colombian

oy

F

Q

3=

(4]

=

5 f1 r garden, tropical and very, very PINK. Isabela is nowhere to

gbe T und. Mirabel looks around... cautiously.

w

E = MIRABEL

3 — (super sweet)

o = Isa? Hey!

Lg ~

cMirabel continues through the room.

s =

8 MIRABEL (CONT'D)

@ w (calling out)
c I know we’ve... had our issues...but
@ I’m... (HATING SAYING IT) readyto be a
g' better sister... to you...So we should

just... hug... Let’shug it out. Eh?
M1r§be1 lTooks up to find... Isabela on a crazy flower bed...which Tooks

more over-the-top than usual.

ISABELA (0.S.)
(menacing)
Hug it out...?
(then)
Luisa can’t 1ift an empanada. Mariano’s
nose looks 1like a smashedpapaya. Have you
lost your mind?!

MIRABEL
Isa, I feel 1like you’re upset...and
you know what cures being upset? A
warm embrace.

ISABELA
v Get out.

%]
As Mirabel starts to protest, a flower pops out of the vine,covering
Mirabel’s mouth.

ISABELA (CONT'D)
Everything was perfect! Abuela washappy,
the family was happy, you wanna be a
?e?ter sister, apologizefor ruining my
ife!

ISABELA (CONT'D)
Go on... apologize.

uej[ng Jo AJISIdAIU[) DIWE]S
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ENCANTO 74.
Theéﬁoom shakes catching Mirabel’s attention.
MIRABEL
(that’s a tough one)I...
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am... sorry...
(can’t keep going)
...That your Tife is so great!

ISABELA

w ejdio yeH

Oout.

Witﬁ;a wave of her hand, Isabela’s vines drag Mirabel towardthe door.
@ Wworfied she’11 miss this important opportunity, Mirabel tries to grab
conto-furniture to stop her momentum.

uepun 1Bunpuijig e3dio yeH

MIRABEL
wait, fine, “I apologize” -(the
vine tugs her)
I wasn’t trying to ruin your life --
(struggles ungracefully)
Some of us have bigger problems,you
selfish, entitled princess!

Buepu

nelry e)ysng N

ISABELA
Selfish?! 1I’ve been stuck being perfect
my whole entire Tife and literally the
only thing you haveever done for me is
mess things up!

Mirabel tries to extricate herself from Isabela’s vines asshe keeps
getting dragged backwards.

MIRABEL
Nothing is messed up! You can stillmarry
that big, dumb hunk-

ISABELA
I NEVER WANTED TO MARRY HIM. I WASDOING
& IT FOR THE FAMILY!!
whoa. .. That was a big bomb that was dropped. A tiny cactuspops up
between them. Mirabel (oblivious to the cactus, stares at Isabela
see@ﬁng1y stunned about Mariano.)

MIRABEL
Oh my gosh... Isa... that is a veryserious
confession...
(then, stands, deep
breath, not slick,
extends arms)
okay, get over here, bring it in.

uej[ng jo AJISIdAIU) dDIWE
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BEAUTIFUL
AND IT’S MINE... WHAT
ELSE CAN I DO?

Mirabel tries to keep up.

MIRABEL

_._ENCANTO 75.
—ButIsa doesn’t respond, she isn’t looking at Mirabel... she’s looking
- 2 at the ground, at... THAT WEIRD LITTLE CACTUS.Isabela is transfixed. THE
il oHOUSE SHUDDERS
® T a1
a o T MIRABEL (CONT'D)
=4 = o (helTlo?)
B 5 © Isa?
=3 c ~—*
= = “Isa picks up the cactus, mesmerized...
% c 3
3 3 —- ISABELA
@ o ~—- (singing)
= @ sl I... JUST MADE SOMETHING UNEXPECTED
= (= = SOMETHING SHARP
2 § > SOMETHING NEW
- g . . -
= @ | etUthe music hold a beat. Mirabel doesn’t get it.
) c
3
= » ~ MIRABEL
= g Isa, this is the part where weChug)
o __
= A
= Isabela, excited, ignores Mirabel and turns away holding hercactus.
w
5 B ISABELA
o IT’S NOT SYMMETRICAL OR PERFECT BUTIT’S
=
=z
[0))
(=
w
=
[24)
Y
[2))
=

wait!
(then)
BRING IT IN, BRING IT IN
GOOD TALK, BRING IT IN, BRING IT INLET’S
WALK, BRING IT IN, BRING ITIN

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

<2 ISABELA

) WHAT ELSE CAN I DO?

o

o MIRABEL

o FREE HUGS?! BRING IT IN, BRING ITIN
Gor@_eous flowers begin to sprout all around Isabela.

(o]

c ISABELA

=] I GROW ROWS AND ROWS OF ROSESFLOR

S DE MAYO

o BY THE MILE

®» (MORE)
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ENCANTO 76.
ISABELA (CONT'D)

T ® I MAKE PERFECT PRACTICED POSESSO

L MUCH HIDES BEHIND MY SMILE
an

[3)

T Isabela eviscerates them with her new edgy plants.

Y -~

2 & ISABELA (CONT'D)

5 4 WHAT COULD I DO IF I JUST GREW WHATI WAS

g = FEELING IN THE MOMENT?

=

w

= 3 _ MIRABEL

3 — (trying to keep up)

o = DO YOU KNOW WHERE YOU’RE GOING?

w

cIsabela’s plants get crazier.

: =

= ISABELA

@ w WHAT COULD I DO IF I JUST KNEW ITDIDN’T
= NEED TO BE PERFECT, IT JUSTNEEDED TO BE?
;”_ AND THEY LET ME BE?

Now Isabela is really leaning into it and her plants aregoing nuts,
creating obstacles for Mirabel.

ISABELA (CONT'D)A
HURRICANE OF JACARANDAS
STRANGLING FIGS-

ne

MIRABEL
i (dodging)

ISABELA
HANGING VINES-

MIRABEL
~ (retreating)
This is fine!

Isabela creates huge, crazy wax palms!

2

Y ISABELA

o PALMA DE CERA FILLS THE AIR AS ICLIMB
- AND I PUSH THROUGH. . .WHAT

2k, ELSE CAN I DO?

e

—t

Mi r@bd climbs to the top of the wax palm to join Isabela asthe tree
extends toward the roof.

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

ISABELA (CONT'D)
CAN I DELIVER US A RIVER OF SUNDEW?CAREFUL
IT’S CARNIVOROUS, A LITTLEJUST WON’T
DO...

(MORE)
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ENCANTO 77.
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ISABELA (CONT'D)I
WANNA FEEL THE SHIVER OF
SOMETHING NEW
I’M SO SICK OF PRETTY
I WANT SOMETHING TRUE, DON’T YOU?

AEH @

Mirabel looks at Isabela, starts to really understand her forthe first
time.

ARE THE BLOSSOMS YOU GROW
BUT IT’S AWESOME TO SEE HOW YOURISE

Q MIRABEL
= YOU JUST SEEM
- LIKE YOUR LIFE’S BEEN A DREAM SINCE
= THE MOMENT YOU OPENED YOUREYES
= ISABELA
> WHOOAAAA
HOW FAR DO THESE ROOTS GO DOWN?
wn WHOAAAAA
|
0 MIRABEL
2 ALL I KNOW
Q
Py
QO

ISABELA/MIRABELHOW
FAR CAN YOU/I RISE?
THROUGH THE ROOF, TO THE SKIESLET’S
GOO0O. ..

THEY SMASH THROUGH THE ROOF, AND GO ABOVE THE HOUSE.

with Mirabel’s encouragement, Isabela GOES OFF, creating themost amazing
combination of wonderful plants we’ve ever seen.

HANGING VINES-

MIRABEL

ISABELA
A HURRICANE OF JACARANDAS
MIRABEL
WHOO !
® ISABELA
5 STRANGLING FIGS-
o
— MIRABEL
s Go!
= ISABELA
(o]
=
=

GROW!

(1]
They, celebrate across the rooftop.

nery wisey JuieAg uejng jo Aj
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-
c =
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78.

ISABELA
PALMA DE CERA FILLS THE AIR AS ICLIMB
AND I PUSH THROUGH

MIRABEL WHAT
ELSE, WHAT ELSE?

MIRABEL/ISABELA
WHAT CAN YOU DO WHEN YOU ARE DEEPLYMADLY
TRULY IN THE MOMENT?

MIRABEL
SEIZE THE MOMENT, KEEP GOIN!

irabel encourages Isabela to express herself with her unique

ge, the plants start emerging in town, smackingMariano in the face

@ aggaih and rebreaking his nose. Abuela Tooks at the house horrified, and

sees. ..

ISABELA TRANSFORMEDand dancing with MIRABEL, WHO EGGS HER ON.

Abugﬂa’s eyes gowide.

{eh]
A
Q
c

MIRABEL/ISABELA
WHAT CAN YOU DO WHEN YOU KNOW WHOYOU
WANNA BE ISN’T PERFECT

ISABELA

BUT I’LL STILL BE OKAY...
MIRABEL

HEY, EVERYBODY CLEAR THE WAY, WOOO!
ISABELA

I’M COMING THROUGH WITH TABEBUIA...
MIRABEL

SHE’S COMING THROUGH WITH THAT

BOOYAH!

The_race across the roof, spiraling on Isabela’s wild new plants, a
real bond forming between them for the first time.

MU ) dJTWE[S] 3)elS

ISABELA
MAKING WAVES

MIRABEL
MAKING WAVES

ISABELA
CHANGING MINDS...

They 'spin on a ramp of vines, twirling in front of the MAGICCANDLE, but
locked onto each other. Isabela pulls Mirabel infor a hug - one Mirabel
forgot she was trying to get in thefirst place.

uej[ng jo £}
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MIRABEL
YOU’VE CHANGED MINE—

ISABELA
THE WAY IS CLEARER ‘CAUSE YOU’REHERE
AND WELL,
I OWE THIS ALL TO YOUWHAT
ELSE CAN I DO?

ejdio yeH o

As they hug, Mirabel realizes the candle has begun to glowbrightly,
the—cracks receding. Isabela whisks her off!

MIRABEL
SHOW ‘EM WHAT YOU CAN DO!!

ISABELA
WHAT ELSE CAN I DO?

MIRABEL
THERE’S NOTHING YOU CAN’T DO—

ISABELA
WHAT ELSE CAN I DO!

Nely eXsng NIN X

EXT. CASA MADRIGAL - ROOFTOP - CONTINUOUS

Isabela grabs onto Mirabel, they dive through a kaleidoscopeof plants
?ndff1qqers, crashing down to the courtyard, Tikekids jumping into a
eaf pile.

EXT. CASA MADRIGAL - COURTYARD - NIGHT
Mirabel and Isabela 1ie in the pile of flowers, giddy andexhausted.

~_ ISABELA
(giggling)
You’re a bad influence.

N
M1r§¥e1 grins, enjoying the evolution of their relationship.

o

- _ _ ABUELA ALMA (0.S.)
_ what is going on?!

Mir@be1 and Isabela sit up to find... Abuela entering the
courtyard. .. which we reveal looks crazy and dangerous withall of
Isabela’s out-of-control plants.

MIRABEL
(excited)
Abuela!
(MORE)

uej[ng jo AJISIdAIU
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MIRABEL (CONT'D)
It’s okay, everything’s -- we’re gonna
save the miracle - the magic -

.:@.

ABUELA ALMA
what are you talking about? Look atour
home. Look at your sister!

MIRABEL
Please, just - Isabela wasn’t happyand -

ABUELA ALMA
of course she isn’t happy, youruined
her proposal --

MIRABEL
-- no, no she needed me to ruin her
proposal and then we did a77 of this and
the candle burned brighterand the cracks

. ABUELA ALMA
-- Mirabel --

nery ejxsng NN ! iw ejdioyeyH

MIRABEL _
That’s why I’m in the vision, I’msaving
the miracle!

ABUELA _ALMA
You have to stop, Mirabel!

A TREMOR shakes the entire ENCANTO. Luisa enters thecourtyard,
concerned, and stands with Isabela.

ABUELA ALMA (CONT'D)
The cracks started with you. Brunoleft
because of you. Luisa’s lTosingher powers,
Isabela’s out of control, because of
you. I don’t know why you weren’t given a
gift,but it is not an excuse for you to
v hurt this family!

%]
As Abuela says that cracks emerge all around her. Mirabel’sheart
nearly breaks as she looks at Abuela. Julieta and Agustin enter,
having heard the argument.

E

. MIRABEL
I will never be good enough foryou.
will I? No matter how hard Itry.

IN dTW

Thea; a quiet realization as she looks at her family.

uej[ng jo A31s1d
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MIRABEL (CONT'D)
No matter how hard any of us tries. (then)
Luisa will never be strong enough.
Isabela won’t be perfect enough --Bruno
Teft our family because youonly saw the
worst in him--

ABUELA ALMA
-- Bruno didn’t care about thisfamily

MIRABEL
He loves this family - I love this
family! we a’77 Tove this family!
You’re the one that doesn’t care!
You’re the one breaking our home!

racks begins to spread into the town.

ABUELA ALMA
Don’t you ever --!

_ MIRABEL
The miracle is dying, because ofyou!

81.

In that awful moment, a huge cracks rips open between them.As they both
stare at each other, stunned, horrified:

CRACK! A huge crack nearly rips the House in half...
which begins to melt at a rapid pace, teetering
and in danger of falling into the darkchasm created by the cracks.

up to the CANDLE...

PEPA
No, no, ho --

FELIX (0.S.)
The candle!

snakingall the way

As everyone tries to get their bearings, Mirabel snaps out ofit, and
races to save the candle. She calls to the House:

¥
o
()

—

(7]

Theéﬁouse pulls a railing from the balcony for Mirabel to useas a ladder

MIRABEL
Casita, get me up there!

to €limb to the roof.

(@]
Isabela tries to use her vines to reach the candle, but herdoor fades

andzher vines dissipate like they were Thanos-snapped. The house

catches Isabela and breaks her fall.

nery wisey juieAg uej[ng jo £31s1d
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ENCANTO 82.
ICami%o tries to change his shape to reach the candle, but hisdoor fades
2and his powers go out. The house catches camilo and sets him down to
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osaféty, but he can’t reach the candle.
= [

CAMILO
No.

dioy

Mirabel reaches the top of the roof, and looks back to see the
MOUNTAINS of the ENCANTO crack open, just 1ike in Bruno’svision.

-
NeaEby, Antonio watches as his animals smash out of his door,which dies
and—the animals streak off. A chunk of the Housefalls toward him and
Fé

Buepun-Buepun 1Bunpulqg eyd

1ix narrowly saves him.

e

> FELIX

Careful! Antonio! We gotta get outof

w here!

@ JULIETA

3

Q

Mirabel?! Mirabel!

But/the House sees the danger too, and starts pushing peopleout of the
Ho$§p to save them. Desperately using its last bitof power to keep them
safe.

AGUSTIN
Mirabel! You have to get out!

JULIETA
Mirabel!

Bruno runs through space in the walls as the walls close inon him.
Bruno saves a rat, puts a bucket on his head and ramsthrough the wall,
landing on the grass outside, still unseenby the family. Mirabel Tooks
over the side of the House andsees Bruno is safe and races to the
candle. Abuela, gets pushed out the front door, and Tooks up to see
Mirabel clambering across the roof to the candle.

JULIETA (CONT ! D)
Mirabel?! Mirabel leave it!

e1S

ON FHE ROOF:

Mirdbel reaches for the candle, but falters. The Housesupports her
in @?e nick of time, propping her back up.

FELIX (0.S)
Mirabel! The House is gonna fall!

PEPA (0.S.)
Mirabel! Get out!

-
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ENCANTO 83.
- AGUSTIN
L ) .
8 © Mirabel!
o 2
S Mirabel strains to reach the sputtering candle...
1Y -~
ZJus® as Mirabel finally grabs the candle... Bruno’s towercollapses
s'on the roof. The house slides Mirabel out the wayand off the balcony as
£debris falls down.
'g QO
—Mirabel lands, but has no time to escape. In an instant, theHouse
gsh1g]ds Mirabel... saving her Tife.
2 =
@ In the aftermath, Mirabel looks down to see... the candle goout...
[ (=
A _ MIRABEL
5 (tiny)
L) wn No...

=
The... a tiny squeak, as the House shutters that just savedher life,
wave an injured goodbye... and as Mirabel Tooks up,devastated, the
houg;... dies.

QO
EXTs CASA MADRIGAL - CONTINUOUS

As Mirabel sits in the rubble, family members race in, butMirabel is
in a fog. Julieta runs towards Mirabel in therubble.

JULIETA
(Tike she’s a thousand
miles away)
Mirabel...!

we begin to hear just the slightest background walla of thefamily in
chaos. As we... PUSH IN ON MIRABEL’S FACE...
Julieta comes to check on Mirabel.

JULIETA (CONT'D)
(garbled, through the fog)
v Mirabel! Are you hurt? Mirabel?

pa

2
Mirabel shakes her head “no, she isn’t hurt.” But she is inshock and

reelding.
7]

PEPA (0.S.)
Julieta! Come quick! Julieta!
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JULTIETA
(to Mirabel)
Don’t move. I’11 be right back!
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Ju1&@ta leaves to go check on the rest of the family, Mirabelcan only
hear” everyone continuing to panic.
an

) PEPA (0.S.)

27 How could this happen?

(@]

- AGUSTIN (0.S.)

4 Everyone okay? Is everyone okay?

Mirabel looks over to see Dolores helping Abuela, who is despondent
and—=in shock. As Mirabel watches Abuela... how Tost and broken she

looks... Mirabel’s chin starts to quiveras the weight of her failure
becomes overwhelming. This isMirabel’s failure and she knows it.

DOLORES
Here, Tet me help you, let me helpyou.

Buepun-Buepun 1Bunpulq eydio jyeH

FAMILY WALLA (0.S.)
Antonio, don’t cry, papito, don’tcry. / I
couldn’t hold it up. / TheEncanto is
broken. / what do we donow? / My powers
... they’re gone!
é ﬂhat about Antonio, what is hegonna
07

Nely eXsng NINAF

we go tighter on Julieta grabbing medicine bottles thenturning to
find Mirabel, but Mirabel is gone.

) _ JULIETA _
M1rabe1? M1rabe1!? where’s Mirabel?where
is she? Mirabel?!

As the family starts to panic, we rack to: the CRACKEDMOUNTAINS
in the distance behind them...
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AGUSTIN (0.S.)
MIRABEL! MIRABEL?!

As A

ustin’s voice rings out, we find:

Bl1Sa

EXT@ ENCANTO MOUNTAIN - NIGHT

Mirdbel reaches the crack that opened up in the mountain. Asthe Encanto
glows in the background, Mirabel steps into thedarkness of the outside
wor¥d... leaving her home behind.

e
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Tight on... a PIECE OF FABRIC from Mirabel’s dress... stuckon a THORN
of a plant. As it moves gently with the wind...footprints lead away
into the wilderness. A shadow passesover them.

EXT. RIVER BANK - SAME TIME
@ p]
we Find... a small, shape, crouched on a ROCK by the water.... Mirabel.

LosE. At rockbottom. She cries, ashamed ofherself and what she believes
she&s done to the family and her home.

_._ENCANTO 85.
- IEXT@.TOWN OF ENCANTO - MORNING
= L
= g gmm come up on the destroyed house, while people search forMirabel in
® o 5 ©theidistance.
3388 7~
c P9 Io LUISA (0.S.)
° = 5 e Mirabel! Mirabel!
=3 = ~—*
@ £ . . . .
5 7 S aWe find the kids from town looking worried.
2Y) noy = 3
=~ » g
= INNOCENT CECILIA
(4] —
a g'g' = They haven’t found her yet?
& Q @
%% = gjuaﬁtho and Alejandra shake their heads, no.
QJ —
= e z . , . . Py
= v 2 we find, Julieta and Agustin searching for Mirabel, as wellas Félix and
® 2 © @polores
© w -
@ [0} c
% = £ _ AGUSTIN
&5 = o Mirabel?
= =
< 23 X JULIETA
2 o QO Mirabel?!
[
0= <
[ w
o S Dolores holds her ear out to see if she can hear Mirabel, butno luck.
(= D 3
Z =5 _ FELIX
o o Mirabel?!
= 3
w
= (4]
o =
>3] % EXT. WILDERNESS - SAME TIME
o =
2 gz
3
-~
fab}
=
o
o)
=)
3
(42}
2
@
g
3
3 b ABUELA ALMA (0.S.)
= =3 _ (quiet)
= o Mirabel...
= = .

Reveal the shadow in the woods... was Abuela.
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E!\ICANTO 86.
o) MIRABEL
= (tiny, broken)
Ik I'msorry. Ididn’t want to... hurtus... I
L just wanted to... to be something I’'m
T not. ..
(@]
'As Mirabel starts to cry... Abuela begins to speak... we’venever heard
her-voice 1ike this... she’s broken, exhausted...old. She looks to the
water.
=
=5 ABUELA ALMA
—- I’ve never been able to... comeback
T here...
e
Abu?a sits by Mirabel, they Took out at the river.
w ABUELA ALMA (CONT'D)
c This river... is where we weregiven
« our miracle...
3
2 MIRABEL
A where Abuelo Pedro...

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

. D . .
Mirabel looks at Abuela, trying to understand where she’s coming
from... she Tooks so lost and frail. Abuela Tooks backto the water...

ABUELA ALMA
I thought we would have a differentlife...
(INTO V.0.) I thought I would be a
different woman...

As our music begins... we are transported back in time...

EXT. VILLAGE - DAY - PAST

Young Abuela Alma moves through her village, a HOLIDAY CANDLEFESTIVAL
underway. She’s a different person, young and fullof Tife. She grabs a
candle and hops up on the railing of abridge to see the festivities. As
sheYdoes, she notices. ..

YOUNG ABUELO PEDRO (20°’s), doing the same -- he smiles ather, as she
smides back, she almost loses her balance. It’sfunny, imperfect - and
she;doesn’t take 1t too seriously.

As the festivities continue in the background, Alma and Pedrosit
talking... love beginning to blossom. Young Abuela offershim a snack from
herembasket. He Jooks into her eyes as he eats it. Butterflies swarm
around them.

SONG
DOS ORUGUITAS (two caterpillars)
ENAMORADAS (in Tove)

(MORE)

-
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ENCANTO 87.
SONG (CONT'D)

©

— P

T PASAN SUS NOCHES (spend their
o nights)

- Y MADRUGADAS (and dawns)

(@]

INT: A TINY CHURCH - PAST

QO
Young Abuelo and Young Abuela get married, ecstatic, inlove...
POOF! A photo is taken... and we. ..

SONG
LLENAS DE HAMBRE (full of hunger)SIGUEN
ANDANDO (they keep walking)Y NAVEGANDO
UN MUNDO (and
navigating a world)
QUE CAMBIA Y SIGUE CAMBIANDO (that
changes and keeps changing)

Buepun-Buepun 16unpuiiig eydid yey

EXSNS NIN X!

INTABUELA AND ABUELO’S HUMBLE APARTMENT - MORNING - PAST

TRANSITION from that photo... to the PHOTO in a frame... NEARTHE ICONIC
WINDOW SHAPE we recognize from Alma’s room in theENCANTO CASITA (a re-

creation)... pull back to reveal YoungAlma (in their humble Titt]e
apartment) surprising Pedro withnews... she’s pregnant... with
triplets. He pretends to faint... then grabs her in an embrace, full of

Joy and Tove.

SONG
NAVEGANDO UN MUNDO (navigating aworld)
QUE CAMBIA Y SIGUE CAMBIANDO (that
changes and keeps changing)
DOS ORUGUITAS (two caterpillars)PARAN
EL VIENTO (against the wind)

‘nery eysng Nin Jefem Buek uebunuadey ueyibnisw yepn uedynbuad g
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INT. ABUELA AND ABUELO’S HUMBLE APARTMENT - NIGHT - PAST

. ) .
In CANDLE LIGHT, Alma holds her newborns - wrapped in theirhand woven
b1a;|1:kets. Alma and Pedro Took at each other...love in their eyes...
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w SONG

£ MIENTRAS SE ABRAZAN (as they holdeach
=] other)

= CON SENTIMENTO (with warmth and

(_‘_ consent)

OUTSIDE... A LIGHT GROWS... Buildings down the street are onFIRE. The
unrést in town is growing out of control... MEN ONHORSEBACK race
thrg.ugh the streets... intimidating people,who run for cover.

-
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ENCANTO 88.
Alma and Pedro look out the window concerned. .. then down attheir newborn
babies... then to each other... they know theymust leave. Right now.

) SONG (CONT'D)
2T SIGUEN CRECIENDO (keep growing)NO
g SABEN CUANDO (they don’t knowwhen)
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INTY ABUELO AND ABUELA’S HOME - EVENING - PAST

-
Alma-and Pedro have finished packing what Tittle they can...they are
leaving their 1ife behind... the cribs sit unused inthe corner of the
roofmi. A 1ife they had prepared for that they must leave. Before they
close the door... Pedro takes one Jlast object... THE CANDLE from their
wedding. .. and theyshut the door.

SONG
BUSCAR ALGUN RINCON (to find somecorner
shelter)
EL TIEMPO SIGUE CAMBIANDO (the
time/weather keeps changing)

1M BYSNSG

jab]
EXTa MOUNTAIN ROAD - NIGHT

with the CANDLE ]ighting their way, Young Alma and Young Pedro set
out into the night trailed by a group of people carrying meager
belongings. we can see their town burning inthe distance behind them.
This isn’t lyrical, they are running and afraid.

SONG
INSEPARABLES SON (they are
inseparable)
Y EL TIEMPO SIGUE CAMBIANDO (and
the weather keeps changing)

EXT. RIVER - NIGHT

TheYgroup of displaced people ford a river... the river Mirabel and
Abuela were sitting by when the song began. As they cross it... Alma
andrPedro Took at each other... we cansee Pedro is encouraging Alma, his
eyes<saying they will beokay. MIRABEL watches them... but as she

does. .. the CANDLEin PEDRO’S HAND FLICKERS UNNATURALLY... and he looks
bac@ tosee... evil men on horseback approaching far in the distance.

The~whole group runs, desperate, through the river. Fleeing.But the
terrain makes it hard to run away. Young Alma looksto Pedro, panicking.
She=holds her babies tight.

-
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children will find a new home and have a better T1ife.

Pedro races back to beg the men on horseback to let them Iive. They
/isten to his plea... and ignore it. And just Ilikethat... Pedro is Jost.

SONG (CONT'D)
AY ORUGUITAS (oh, caterpillars)
NO SE AGUANTEN MAS (don’t hold eachother
any longer)
HAY QUE CRECER (you must grow) APARTE Y
VOLVER (apart and return)HACIA ADELANTE
SEGUIRAS (that’s the
way forward)
VIENEN MILAGROS (miracles are
coming)
VIENEN CRISALIDAS (chrysalises are
coming)
HAY QUE PARTIR (you must part)yY
CONSTRUIR (and construct)
SU PROPIO FUTURO (your own future)

. _ENCANTO 89.
T 6 SONG
= . AY ORUGUITAS (oh, caterpillars)
= o aE NO SE AGUANTEN MAS (don’t hold eachother
@ T o any longer)
a o 2T HAY QUE CRECER (you must grow) APARTE Y
S 2 & VOLVER (apart and return)HACIA ADELANTE
S 5 - SEGUIRAS (that’s the
= g - way forward)
= = 2 VIENEN MILAGROS (miracles are
o = 3 coming) i ]
3 - VIENEN CRISALIDAS (chrysalises are
@ o —- coming)
= @ T HAY QUE PARTIR (you must part)yY
= c = CONSTRUIR (and construct)
2 § > SU PROPIO FUTURO (your own future)
r : - -
= © As chaos swirls around them... Pedro makes a choice... he looks back
o to where the horsemen are coming from, then looksback into ATma’s eyes.
= She“knows exactly what he’s about todo... and we can see her emotions
< bu1i§1ng... her fear growing.
=
= Pedfd catches her eyes... Tifts her face to his... “everything will be
= okay,” is what his eyes are saying. He looks down to his three newborn
< babies... kisses their heads,and kisses Alma, full of love. He Tooks
D into her eyes, telling her she will survive... she will thrive... their
[+Y]
-
z
w
(=
w
=
[24)
Py
[2))
=

e[S 21elS

As people around her panic, Abuela looks to the river wherepPedro was
Tost: .. then looks to her babies... her family...the 1ives she is now
responsible for. Mirabel watches, stunned, horrified, scared.
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ENCANTO 90.
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—As the horses approach, Abuela sinks to her knees... tears inher eyes...
2 begging the earth to spare the lives of her babies. Praying for
osalvation. She puts her hand INTO THE SOIL.

5 o
SAr_ldj‘_sudd_en'ly... the ground around her begins to glow... thecandle fills
Swithmagic... and the villains are blown back...we see Abuela...

S crying. .. heartbroken, but saved...

2 it

@ But™as the people around her look around in awe... and appreciation...
—Abugla... isn’t celebrating... she’s staringout at the river where Pedro
3d1e§3.. as the MOUNTAINS rise upand occlude it from her view.

2 =

@ INT. ARLUEIA AIMA’S REDROOM - NIGHT - PAST

(= =

g_Youqy Abuela, in her bedroom, which we now realize is anexact copy
£ of the room she once shared with Pedro, Tooksheartbroken and
@ yylmerable. She sits in the same place shedid in her old apartment.

S

o

SONG
DOS ORUGUITAS (two caterpillars)
DESORIENTADAS (disoriented)
EN DOS CAPULLOS (in two cocoons)BIEN
ABRIGADAS (all bundled up)

ey By

She Tooks to the babies in her arms... she cannot be weak forthem... she
must be strong... their Encanto must never breakthe way her old home
did... wWe see her steel herself. WIPE AWAY HER TEARS. This is where she
began to change, where shearmored :

to know. She picks up the candle and shawl and heads out.

ABUELA ALMA (V.0.)

I was given a miracle... a second

chance... and I was so afraid to Tose

it... that I Tost sight of whoour miracle

was for.
As she passes each new child’s door, years pass and she becomes harder
and harder on her family... more rigid... morelimiting. Her expectations
growing more unhealthy. we move from child to child until... we reach
MIRABEL... whose doorvanishes. Mirabel looks to Abuela for compassion.
Andothis time, Abuela sees her mistake... but it’s too late...

= ABUELA ALMA (Vv.0.)

And... I am so sorry...

Abu€la turns and finds herself... in the rubble of the house.The candle
gone. Everything she had hoped for... destroyed.
Abuela falls to her knees...
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ENCANTO 91.
A ABUELA ALMA (V.0.)
e ...You never hurt our family, Mirabel.
aE we are broken... Becauseof me.
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EXT® RIVER BANK - PRESENT DAY

npuijig eydio yeH
e

we E}ansition back to Mirabel and Abuela, at her most vulnerable.
2 Ashamed, Abuela stops speaking. Mirabel takes inher grandmother. A1l
—her=pain and good intentions gone wrong...

16

& But-as Mirabel looks to Abuela... she sees something behindher... in the
@ distance... a BUTTERFLY... which flits onto areed in the middle of the

gwaté}. Just like in the vision.

uepun

o
gMirg%e1 stares at the butterfly, transfixed. Mirabel thenlooks at
© Abuela, understanding what this moment is... thatthe person Mirabel
hascalways needed to embrace is Abuela.
7p]

o MIRABEL

Abuela... I can finally see. Youlost
A your home... Tost everything... you
& suffered so much... all alone... so it
— wouldnever happen again.

(then)
We were saved because of you. Wewere
given a miracle because ofyou. we are
a family because ofyou. And nothing
could ever be broken, that we can’t
fix... together.

As this Tands on Abuela, her heart seems to crack open. Shefeels a

great weight 1ift from her shoulders. It is a quietmoment of release
fifty year in the making. And suddenly...the SUN PEEKS THROUGH THE

CLouDS, illuminating the river ...beautiful, pink hues, wondrous and
ﬁpectacu1ar. Alma looks atMirabel in awe and hugs her tightly, tears in
er eyes.

ABUELA ALMA
(as they hug)
I asked my Pedro for help.
Mirabel... he sent me you.

2}€]1G

As they embrace in the middle of the river, the butterflyflaps into
the®wind and soon... thousands of butterfliesbegin to fill the air,
swiFling around them. Mirabel tearsup, filled with emotion. Abuela
108§$_at(fhe butterflies,this beautiful moment, this place

re ined.

-
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ENCANTO 92.
r SONG _
L AY, MARIPOSAS (oh, butterflies)
o aE NO SE AGUANTEN MAS (don’t hold eachother
= L any longer)
o 2T HAY QUE CRECER (you must grow) APARTE Y
= 0 VOLVER (apart and return)HACIA ADELANTE
5 4 SEGUIRAS (that’s the
3 — way forward)
'g Q)
—The-music swells, as even more BUTTERFLIES begin to swarmaround
S them:.. and in this moment... they begin to...
& MIGRATE, back in the direction of the ENCANTO... Tlike aAERIAL

@ SUPERHIGHWAY of BUTTERFLIES. Mirabel looks up...feeling the pull...

cexc@?ed for what the future holds.

A ,
8 SONG (CONT'D)
© w YA SON MILAGROS (you are already
= miracles) i )
@ ROMPIENDO CRISALIDAS (breaking
;' chrysalises)
HAY QUE VOLAR (you must f1y)HAY
A QUE ENCONTRAR (and find)
O SU PROPIO FUTURO (your own future)
ND SONG.
EXT. RIVERBANK - MOMENTS LATER
As Mirabel and Abuela return to the riverbank... somethingdark and
large crashes through the wilderness in front ofthem, it’s... BRUNO

ON A HORSE. Awkward and ridiculous.

TIO BRUNO
She didn’t do this! She didn’t do this! I
gave her a vision! It was me! I was Tike
go! And she was Tikefttt! She only wanted
to help. I...don’t care what you think of
me, but if you’re too stubborn to, to --

1B31S

Abuéla Alma embraces and kisses him.

@
5t . ABUELA ALMA
=] (quiet, remorseful)
- Brunito...
(@]
Bruﬁ% is confused. He looks to Mirabel.
< ~ TIO BRUNO _
5 I feel Tike I missed something

important.
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ENCANTO 93.
T ® MIRABEL
L - Come on...
o 2
T Abu@la gives Bruno an affectionate look before tak1ng hishand and

:1aquuns ueyingaAuawl uep ueywniuesuawl edue) 1ul sin} eA1ey yninjas neje ueibeqgas dynbusw Buem”q 1
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Abuela who helps Bruno
e
5 TIO BRUNO
D what - what’s happening, where arewe
3 going?
— MIRABEL
T Home .
e
As §§c1ting music kicks in, they gallop away, back towardsthe
En to.
w
=

EXT(.‘; ENCANTO - MORNING

we find... MIRABEL racing on the horse... like a BONAFIDE HERO. Abuela
and-Bruno cling to her, a heroic trio returning.

)
- THE KIDS and TOWNSPEOPLE IN TOWN watch, awestruck and MIRABEL races
through the streets. The kids see her and freakout.

PUMPED JUANCHO
It’s her, I FOUND HER!

LITTLE ALEJANDRA
I found her!

INNOCENT CECILIA
She’s back, she’s back, she’s back!

EXT. CASA MADRIGAL - RUINS - MOMENTS LATER

Mirabel skids to a stop on the side of the ruined house... For a
momght she’s taken aback by the severity of the damage.. - but MirabeT
doesn’t let it shake her confidence. Asshe hurries around to the front,
Julieta comes running fromthe other side.

I

- JULIETA (0.S.)
Mirabel?!

we|

Jul®eta runs to Mirabel, relieved that her daughter hasreturned
andris okay. She grasps Mirabel in a hug.

JULIETA (CONT ! D)
MirabeT!

uej[ng jo AJISIdAIU
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There were bees everywhere.

Mirabel puts her hand on her dad’s welted face.

AGUSTIN (CONT'D)

ENCANTO 94.
T L MIRABEL
8 ] (intimate, warm)
o Mama. ..
&
& JULIETA
o Ay mi amor, I was so worried... we
3 couldn’t find you.
=
a ~ AGUSTIN )
= (racing up, covered in
S welts)
o
Y]
=
5
c
=
j=R
1Y)
=
w

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

1’11 be okay.

. CAMILO (0.S.)
Uh... not if we don’t have a house.

B)YsSnNg N|@ YItw ejdio yeH @

They’Took to Camilo. Félix nudges Camilo with his elbow.
)

CAMILO (CONT'D)
(OFF FELIX) what? we don’t have ahouse,
I can’t say we don’t have ahouse? what is
that? Not a house.

Mirabel walks up to the standing arch which used to be thefront door
of the house. She starts singing to the family.

MIRABEL
LOOK AT THIS HOME
WE NEED A NEW FOUNDATIONIT
MAY SEEM HOPELESS
BUT WE’LL GET BY JUST FINE

The family begins to assemble in front of her.

<2 MIRABEL (CONT'D)

LOOK AT THIS FAMILY

A GLOWING CONSTELLATIONSO

FULL OF STARS

AND EVERYBODY WANTS TO SHINE BUT THE
STARS DON’T SHINE, THEYBURN

AND THE CONSTELLATIONS SHIFTI

THINK IT’S TIME YOU LEARN

YOU’RE MORE THAN JUST YOUR GIFT...

1M dTWe[S] 3j¢e

ABUELA WALKS UP and through the archway.

uej[ng jo A31s1d
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E_NCANTO 95.
® ABUELA ALMA
AND I’M SORRY I HELD ON TOO TIGHT,JUST SO
AE AFRAID I’D LOSE YOU TOO
L (ABUELA beckons over the
27 shadowy figure of Bruno.)
o THE MIRACLE IS NOT
o SOME MAGIC THAT YOU’VE GOT
— THE MIRACLE IS YOU, NOT SOME GIFT,JUST
D YOU. ..
3
=5 ABUELA/MIRABEL
;_' THE MIRACLE IS YOU, ALL OF YOU, ALLOF YOU
TheCreunited triplets hug. Camilo stares at Bruno.
< CAMILO
w OKAY SO... WE GONNA TALK ABOUT
c BRUNO...?
w
g‘ ANTONIO
(grinning)
A That’s Bruno.

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

[
Bruno nods, awkward.

TIO BRUNO
YEAH, THERE’S A LOT TO SAY ABOUT
BRUNO. ..
(then, grabbing Pepa and
spinning her around)
I’LL START, OKAY!
PEPA I’M SORRY ‘BOUT YOUR WEDDINGDIDN’T
MEAN TO BE UPSETTING
THAT WASN’T A PROPHECY I COULD JUSTSEE YOU
WERE SWEATING
AND I WANTED YOU TO KNOW THAT
YOUR BRO LOVES YOU SO
LET IT IN, LET IT OUT, LET IT RAIN,LET IT
SNOW
v “LET IT GOOO...”

Y]
PEPA bursts into tears. FELIX 1ifts his arms in triumph andhugs PEPA.

FELIX
That’s what I’m always saying, Bro!

Zrwe|s]

Bruno turns back to the center, regards the family.

TIO0 BRUNO
I GOT A LOTTA ‘POLOGIES I’VE GOT TOSAY

uej[ng jo AJISIdAIUN
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JULIETA
HEY WE’RE JUST HAPPY THAT YOU’REHERE,
OKAY?
TIO BRUNO
But --
PEPA
COME INTO THE LIGHT!
TIO BRUNO
But --
AGUSTIN

THE TRIPLETS ALL REUNITE!

JULTIETA
AND NO MATTER WHAT HAPPENS

JULIETA/PEPA
WE’RE GONNA FIND OUR WAY

DOLORES
(to camilo)
YO I KNEW HE NEVER LEFT.I
HEARD HIM EVERY DAY. ..

we hear a cavalcade of noise and drums.

ABUELA ALMA
WHAT’S THAT SOUND?

ANTONIO
I think it’s everyone in town...

96.

The TOWNSPEOPLE appear over the crest of the mountain. we seethe TOWN
CHILDREN, MARIANO and his Abuela, everyone we’ve met.

9}E]1S

o
(7]

[u—

=]

TOWNSPEOPLE
HEY! LAY DOWN YOUR LOAD, LAY DOWNYOUR
LOAD, WE’RE ONLY DOWN THE ROAD, WE’RE
ONLY DOWN THE ROAD, WEHAVE NO GIFS BUT
WE ARE MANY ANDWE’LL DO ANYTHING FOR
You!

TheMadrigals and the town begin to rebuild the home. Overthe next
rebuilding montage, Bruno helps map out the layoutof the house with his
sand; Pumped Juancho chugs a bunch ofcoffee and nails 1like a fiend, and
we find Mirabel, Isabelaand Luisa; the three have never been this

closer.
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ENCANTO 97.

ISABELA
IT’S A DREAM WHEN WE WORK AS ATEAM.
YOU’RE SO STRONG.

LUISA
YEAH, BUT SOMETIMES I CRY-
ISABELA/MIRABEL
SO DO I!
LUISA

I MAY NOT BE AS STRONG,BUT
I’M GETTING WISER

ISABELA
YEAH, I NEED SUNLIGHT AND
FERTILIZER
C’MON, LET’S PLANT SOMETHING NEWAND
WATCH IT FLY

Buepun-Buepun 16unpuiiig eydid yey

ISABELA/LUISASTRAIGHT UP
TO THE SKY,

neiy e)xsng NN Y!jlw eydio yeq @

ISABELA/LUISA/MIRABEL/DOLORESLET’S
GO...

JULIETA and AGUSTIN watch MIRABEL leading the house buildingeffort with
pride.

JULIETA/MIRABEL
THE STARS DON’T SHINE THEY BURNTHE
CONSTELLATIONS GLOW
THE SEASONS CHANGE IN TURN

JULTIETA
WOULD YOU WATCH OUR LITTLE GIRL GO?

AGUSTIN SHE
TAKES AFTER YOU.
N
Thegrebuﬂdi ng effort continues. we see MARIANO sigh dramatically
sit®&ing on broken stairs. Mirabel approaches.

MIRABEL
HEY MARIANO, WHY SO BLUE?

MARIANO
I... JUST HAVE SO MUCH LOVE
INSIDE...

Jaguuns ueyngaAuaw uep ueywniueduaw edue) Ul sin} eAuey yninjas neje uelbeqgss diynbusw Buele|iq 'L

MIRABEL
Y’KNOW, I’VE GOT THIS COUSIN TOO.HAVE
YOU MET DOLORES?
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DOLORES appears out of nowhere.

neiy e)ysng NN Y!jtw eydio yeH

DOLORES

OKAY I’LL TAKE IT FROM HERE, G’BYE!
(She turns to Mariano)YOU

TALK SO LOUD.
YOU TAKE CARE OF YOUR MOTHER ANDYOU
MAKE HER PROUD.
YOU WRITE YOUR OWN POETRY EVERYNIGHT
WHEN YOU GO TO SLEEP
AND I’M SIEZING THE MOMENT SO WON’TYOU
WAKE UP AND NOTICE ME

MARIANO
DOLORES... I SEE YOU

DOLORES
AND I HEAR YOU.

MIRABEL
YES!

TOWNSPEOPLE

ALL OF YOU, ALL OF YOU.

MARIANOLET’S
GET MARRIED!

DOLORES
SLOW DOWN.

MIRABEL/ABUELA/TOWNSPEOPLE

ALL OF YOU, ALL OF YOU.

98.

Smash cut to ABUELA and MIRABEL, standing outside the nearlycompleted

new CASA MADRIGAL. It’s not the same as before...and that’s okay.

nery wisey JiieAg uej[ng jo A}JISIdAIU) dDIWER]S] d}e}§

MIRABEL
HOME SWEET HOME.
I LIKE THE NEW FOUNDATION.

ABUELA ALMAIT
ISN’T PERFECT.

MIRABEL
NEITHER ARE WE.

ABUELA ALMA
THAT’S TRUE.
JUST ONE MORE THING, BEFORE THE
CELEBRATION.
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ENCANTO 99.
T ® MIRABEL
2 & WHAT?
o I I
g 9 TIO BRUNO
2 A WE NEED A DOOR-KNOB.
o (]
5 o ANTONIO
? 5; WE MADE THIS ONE FOR YOU...
3
w . . . ITTVEL . .
—Antonio hands Mirabel... a NEW DOORKNOB with an “M” on it.Mirabel
g]oo_s_up to see the family gathering around her.
o Antonio takes Mirabel’s hand and walks her toward the frontdoor. People
@ in town begin to join as well.
(= =
= - CAMILO/DOLORES/FELIX/PEPAWE SEE
8 HOW BRIGHT YOU BURN. ..
@ w
c LUISA/ISABELA
(‘;_ WE SEE HOW BRAVE YOU’VE BEEN...
L) AGUSTIN/JULIETA NOW
E? SEE YOURSELF IN TURN...
o
— TIO BRUNO YOU’RE
THE REAL GIFT, KID.LET US IN.
Abuela touches Mirabel’s face, proud... emotional.
ABUELA ALMA
OPEN YOUR EYES. ..
(then, small)
Abre 1os 0jos.... What do you see?
But Mirabel looks at her reflection in her doorknob... andsmiles.
MIRABEL
I see... me...
(then)
ATl of me.
@ p]

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

Mirabel Tooks to her family, who all smile back. Mirabelturns, then
plag€es HER doorknob into the FRONT DOOR of theHouse and... WHOOSH! AN
EXPLOSION OF LIGHT races over theentire Encanto, restoring its
magic... and redefining thecracks that spread to the entire town. A
newémi racle.

As the House comes back to 1ife once more, the House “waves”at Mirabel
andrshe waves back.

MIRABEL (CONT'D)
Hola, Casita.

uej[ng jo AJISIdAIU
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©

oAs Mirabel waves, the house zips her through the front doorsinto the
]
&

hom%? Mirabel looks back to her family and the gathering crowd from
town.
(@]

. MIRABEL (CONT'D)
C’mon, get in here!

ouse yanks everyone else into the House too and theycheer and
rate.

D >
—®
W eydi

o
3 1|3

INTC-CASA MADRIGAL - COURTYARD - MOMENTS LATER

Mjrg%e1 enters the courtyard to see everyone’s doors glowingwith a NEW
kindbof magic. The doors are unformed... gifts nolonger set in stone.

Antonio rides past on his JAGUAR. Isabela creates new, bizarre plants,
transforming herself away from expected “perfection.” Luisa regains
her strength, but the donkeys (under Antonio’s supervision) carry her to
a hammock to relaxwith a beverage. Snow begins to falls overhead and we
pan,over to Pepa who is dancing under her snow cloud with Félix.

watching all of this is Mirabel, Bruno and Abuela Alma whoare
suddenly... yanked off screen by the House, which grabsthe entire
family, placing them for a NEW FAMILY PORTRAIT.The House slides over
the camera and one of Bruno’s rats snaps a picture as...

ABUELA ALMA
Everyone, together.

The Casita squeezes this whole, imperfectly perfect familytogether.

THE END.
FAMILY... AND MIRABEL

a Familia Madrigal!
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APPENDIX 3
Merdeka Belajar Curriculum Learning Objective

© Hak cipta milik UIN Suska Riau State Islamic University of Sultan Syarif Kasim Riau

Hak Cipta Dilindungi Undang-Undang

1. Dilarang mengutip sebagian atau seluruh karya tulis ini tanpa mencantumkan dan menyebutkan sumber:
a. Pengutipan hanya untuk kepentingan pendidikan, penelitian, penulisan karya ilmiah, penyusunan laporan, penulisan kritik atau tinjauan suatu masalah.
b. Pengutipan tidak merugikan kepentingan yang wajar UIN Suska Riau.

2. Dilarang mengumumkan dan memperbanyak sebagian atau seluruh karya tulis ini dalam bentuk apapun tanpa izin UIN Suska Riau.
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Jalan Jenderal Sudirman, Senayan, Jakarta 10270
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KEPUTUSAN
EPALA BADAN STANDAR, KURIKULUM, DAN ASESMEN PENDIDIKAN

EMENTERIAN PENDIDIKAN, KEBUDAYAAN, RISET, DAN TEKNOLOGI
= NOMOR 008/H/KR/2022

TENTANG
CAPAIAN PEMBELAJARAN PADA PENDIDIKAN ANAK USIA DINJ,

ENJANG PENDIDIKAN DASAR, DAN JENJANG PENDIDIKAN MENENGAH
PADA KURIKULUM MERDEKA
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- KEPALA BADAN STANDAR, KURIKULUM, DAN ASESMEN PENDIDIKAN
KEMENTERIAN PENDIDIKAN, KEBUDAYAAN, RISET, DAN TEKNOLOG]I,
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o
Melimbang: bahwa untuk melaksanakan kebijakan kurikulum Merdeka, perlu
n
2 % menetapkan Keputusan Kepala Badan Standar,Kurikulum, dan
Qo
S :% Asesmen Kementerian Pendidikan, Kebudayaan, Riset, dan
=S
g- 3 Teknologi tentang Capaian Pembelajaran pada Pendidikan
= =
o S Anak Usia Dini, Jenjang Pendidikan Dasar, dan Jenjang

Pendidikan Menengah Pada Kurikulum Merdeka;

ngingé{t : 1. Undang-Undang Nomor 20 Tahun 2003 tentang Sistem

:laguns ueynge

Pendidikan Nasional (Lembaran Negara Republik Indonesia

: Tahun 2003 Nomor 78, Tambahan Lembaran Negara
Republik Indonesia Nomor 4301);

2. Peraturan Pemerintah Nomor 57 Tahun 2021 tentang Standar

Nasional Pendidikan (Lembaran Negara Republik Indonesia

‘nery eysng NjN uizi edue) undede ynjuaq wejep Ul siin} eAJey yninjas neje ueibeqgoas yeAueqiadwaw uep ueywnwnbusw Bueleq

Tahun 2021 Nomor 87, Tambahan Lembaran Negara
Republik Indonesia Nomor 6676) sebagaimana telah diubah
dengan Peraturan Pemerintah Nomor 4 Tahun 2022 tentang
Perubahan atas Peraturan Pemerintah Nomor 57 Tahun 2021

tentang Standapaptasional Pendidikan (Lembaran Negara
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enetapkan
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Republik Indonesia Tahun 2022 Nomor 14, Tambahan
Lembaran Negara Republik Indonesia Nomor 6762);

. Peraturan Presiden Nomor 62 Tahun 2021 tentang

Kementerian Pendidikan, Kebudayaan, Riset, dan Teknologi
(Lembaran Negara Republik Indonesia Tahun 2021 Nomor
156);

. Peraturan Menteri Pendidikan, Kebudayaan, Riset, dan

Teknologi Nomor 28 Tahun 2021 tentang Organisasi dan Tata
Kerja Kementerian Pendidikan, Kebudayaan, Riset, dan
Teknologi (Berita Negara Republik Indonesia Tahun 2021
Nomor 963);

. Peraturan Menteri Pendidikan, Kebudayaan, Riset, dan

Teknologi Nomor 5 Tahun 2022 tentang Standar Kompetensi
Lulusan Pendidikan pada Pendidikan Anak Usia Dini,
Jenjang Pendidikan Dasar, dan Jenjang PendidikanMenengah

(Berita Negara Republik Indonesia Tahun 2022 Nomor 161);

. Peraturan Menteri Pendidikan, Kebudayaan, Riset, dan

Teknologi Nomor 7 Tahun 2022 tentang Standar Isi pada
Pendidikan Anak Usia Dini, Jenjang Pendidikan Dasar, dan
Jenjang Pendidikan Menengah (Berita Negara Republik
Indonesia Tahun 2022 Nomor 169);

Keputusan Menteri Pendidikan, Kebudayaan, Riset, dan
Teknologi Nomor 56/M /2022 tentang Pedoman Penerapan

Kurikulum dalam Rangka Pemulihan Pembelajaran;

MEMUTUSKAN:

: KEPUTUSAN KEPALA BADAN STANDAR, KURIKULUM, DAN

ASESMEN PENDIDIKAN KEMENTERIAN
PENDIDIKAN, KEBUDAYAAN, RISET, DAN TEKNOLOGI
TENTANG CAPAIAN PEMBELAJARAN PADA PADA
PENDIDIKAN ANAK USIA DINI, JENJANG PENDIDIKAN
DASAR, DAN JENJANG PENDIDIKAN MENENGAH PADA
KURIKULUM MERDEKA.

Page
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Menetapkan Capaian Pembelajaran untuk PAUD pada
Kurikulum Merdeka sebagaimana tercantum dalam
Lampiran [ yang merupakan bagian tidak terpisahkan dari

Keputusan ini.

Menetapkan Capaian Pembelajaran untuk
SD/MI/Program Paket A, SMP/MTs/Program Paket B, dan
SMA/MA/Program Paket C pada Kurikulum Merdeka
sebagaimana tercantum dalam Lampiran II yang

merupakan bagian tidak terpisahkan dari Keputusan ini.

Menetapkan Capaian Pembelajaran Mata Pelajaran
Kelompok Kejuruan untuk SMK/MAK pada Kurikulum
Merdeka sebagaimana tercantum dalam Lampiran III yang

merupakan bagian tidak terpisahkan dari Keputusan ini.

: Menetapkan Capaian Pembelajaran untuk SDLB, SMPLB, dan

SMALB pada  Kurikulum Merdeka sebagaimana
tercantum dalam Lampiran IV yang merupakan bagian

tidak terpisahkan dari Keputusan ini.

: Capaian Pembelajaran sebagaiman dimaksud dalam Diktum

KESATU, Diktum KEDUA, Diktum KETIGA, dan Diktum
KEEMPAT mulai berlaku pada tahun ajaran 2022/2023.

: Pada saat Keputusan ini mulai berlaku:

a. Keputusan Kepala Badan Penelitian dan Pengembangan
dan Perbukuan Nomor 28 Tahun 2021 tentang Capaian
Pembelajaran PAUD, SD, SMP, SMA,SDLB, SMPLB, DAN
SMALB Pada Program Sekolah Penggerak; dan
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b. Keputusan Kepala Badan Penelitian dan

Salinan sesuai dengan aslinya,
%]

E o o ; § © Pengembangan dan Perbukuan Nomor 29 Tahun
S da 3 g o 2021 tentang Capaian Pembelajaran tentang
52 3 5 8 =
‘g = Eg 2 o Capaian Pembelajaran Mata Pelajaran pada
P9 B @32 ©
(é Qi 03; @ § = Program SMK PusatKeunggulan.
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g = g 2 = = dicabut dan dinyatakan tidak berlaku.
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1. CAPAIAN PEMBELAJARAN BAHASA INGGRIS

% Rasional Mata Pelajaran Bahasa Inggris

\n,al
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Bahasa Inggris adalah salah satu bahasa yang dominan digunakan secara
global dalam aspek pendidikan, bisnis, perdagangan, ilmupengetahuan,
hukum pariwisata, hubungan internasional, kesehatan, dan teknologi.
Mempela]arl bahasa Inggris memberikan peserta didik kesempatan untuk
beaI?komunlka51 dengan warga dunia dari latar belakang budaya yang berbeda.
Df;ngan menguasai bahasa Inggris, maka peserta didik akan memiliki
ké’)_s_gempatan yang lebih besar untuk berinteraksi dengan menggunakan
béfbagai teks. Dari interaksi tersebut, mereka memperoleh pengetahuan,
mgrnpela]arl berbagai keterampilan, dan perilaku manusia yang dibutuhkan
urij,’:cuk dapat hidup dalam budaya dunia yang beraneka ragam.
Pei\j;fhbelajaran bahasa Inggris umum pada jenjang Pendidikan Dasar dan
Mfé}lengah (SD/MI/Program Paket A; SMP/MTs/Program Paket B; dan
SNfA/MA/Program Paket C) dalam kurikulum nasional memberikan
kesempatan bagi peserta didik untuk membuka wawasan yang berkaitan
dengan diri sendiri, hubungan sosial, kebudayaan, dan kesempatan kerja
yang tersedia secara global. Mempelajari bahasa Inggris memberikan peserta
didik kemampuan untuk mendapatkan akses ke dunia luar dan memahami
cara berpikir yang berbeda. Pemahaman mereka terhadap pengetahuan
sosial-budaya dan interkultural ini dapat meningkatkan kemampuan
berplklr kritis. Dengan memahami budaya lain dan interaksinya dengan
budayalndone51a mereka mengembangkan pemahaman yang mendalam
tentang budaya Indonesia, memperkuat identitas dirinya, dan dapat
m%nghargai perbedaan.

Pe;ﬂéqbelajaran bahasa Inggris difokuskan pada penguatan kemampuan
ménggunakan bahasa Inggris dalam enam keterampilan berbahasa, yakni
m%nyimak, berbicara, membaca, memirsa, menulis, dan mempresentasikan
segara terpadu, dalam berbagai jenis teks. Capaian Pembelajaran minimal
kéiénam keterampilan bahasa Inggris ini mengacu pada Common European
Fr‘;z'mework of Reference for Languages: Learning, Teaching, Assessment
(CiE_FR) dan setara level B1. Level B1 (CEFR) mencerminkan spesifikasi yang
d.::ﬁoat dilihat dari kemampuan peserta didik untuk:

Page
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mempertahankan interaksi dan menyampaikan sesuatu yang

diinginkan, dalam berbagai konteks dengan artikulasi jelas;

mengungkapkan pokok pikiran utama yang ingin disampaikan

©secara komprehensif; dan

- f,imempertahankan komunikasi walaupun terkadang masih terdapat
g-jeda.
Peifjnbelajaran bahasa Inggris pada jenjang Pendidikan Dasar dan
Ménengah (SD/MI/Program Paket A; SMP/MTs/Program Paket B; dan
Sl@A/MA/Program Paket C) diharapkan dapat membantu peserta didik
berhasil mencapai kemampuan berkomunikasi dalam bahasa Inggris
se/gagai bagian dari life skills. Pendekatan yang digunakan dalam
p%‘%"nbelajaran bahasa Inggris umum adalah pendekatan berbasis teks
(génre-based approach), yakni pembelajaran difokuskan pada teks,
da:iam berbagai moda, baik lisan, tulisan, visual, audio, maupun
multimodal. Hal ini sesuai dengan pernyataan yang dikatakan oleh
Halliday dan Mathiesen (2014: 3) bahwa “When people speak or write,
they produce text, and text is what listeners and readers engage with
and interpret.” Ada empat tahapan dalam pendekatan berbasis teks,

dan keempat tahapan ini dilakukan dalam pembahasan mengenai

topik yang sama.

1. ,Building Knowledge of the Field (BKOF): Guru membangun
gpengetahuan atau latar belakang pengetahuan peserta didik
rterhadap topik yang akan ditulis atau dibicarakan. Pada tahapan

Jini, guru juga membangun konteks budaya dari teks yang

dla]arkan

ATU ) JTUIE]S

2. o Modellmg of the Text (MOT): Guru memberikan model/contoh teks

sebagal acuan bagi peserta didik dalam menghasilkan karya, baik

= secara lisan maupun tulisan.

@ p]

3.% Joint Construction of the Text (JCOT): Guru membimbing peserta

= didik dan bersama-sama memproduksi teks.

on
JJ

4:; Independent Construction of the Text (ICOT): peserta didik

:“;memproduksi teks lisan dan tulisan secara mandiri (Emilia, 2011).

Komumka51 akan terjadi pada 'élngkat teks, bukan hanya sekadar kalimat.

Artmya makna tidak hanya disampaikan oleh kata-kata,
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melainkan harus didukung oleh konteks. Setiap teks memiliki tujuan,

seperti mendeskripsikan, menjelaskan, bercerita, dsb. (Agustien, 2020).

Pembelajaran bahasa Inggris umum di dalam kurikulum nasional
mé‘mbantu peserta didik untuk menyiapkan diri menjadi pembelajar
sepan]ang hayat, yang memiliki Profil Pelajar Pancasila seperti beriman
daﬂ berakhlak mulia, mandiri, bernalar kritis, kreatif, gotong royong, dan
berkebhmekaan global. Profil ini dapat dikembangkan dalam
pembela]aran bahasa Inggris umum, karena pembelajarannya yang
bersifat dinamis dan fluid, yaitu memberikan kesempatan bagi peserta
didik untuk terlibat dalam pemilihan teks atau jenis aktivitas
be;fjéjarnya. Pembelajaran bahasa Inggris memiliki peluang untuk
miéncapai Profil Pelajar Pancasila melalui materi teks tertulis, visual,
teis oral, maupun aktivitas-aktivitas yang dikembangkan dalam proses
bei;aljar mengajar.

Mglta pelajaran Bahasa Inggris pada jenjang Pendidikan Dasar dan
Menengah (SD/MI/Program Paket A; SMP/MTs/Program Paket B; dan
SMA/MA/Program Paket C) dapat diselenggarakan sebagai mata
pelajaran pilihan bagi satuan pendidikan yang memiliki kesiapan
sumber daya. Satuan pendidikan yang belum siap memberikan mata
pelajaran Bahasa Inggris sebagai mata pelajaran pilihan dapat
mengintegrasikan muatan Bahasa Inggris ke dalam mata pelajaran lain

dan/atau ekstrakurikuler dengan melibatkan masyarakat, komite

se'«Rolah, relawan mahasiswa, dan/atau bimbingan orang tua.

!

Tu;uan Mata Pelajaran Bahasa Inggris

Mata pelajaran bahasa Inggris bertujuan untuk memastikan peserta didik

dapat melakukan hal-hal sebagai berikut.

1 Mengembangkan kompetensi komunikatif dalam bahasa Inggris

» dengan berbagai teks multimodal (lisan, tulisan, visual, dan

P

~ audiovisual).

2. gMengembangkan kompetensi interkultural untuk memahami dan

fu—

= menghargai perspektif, praktik, dan produk budaya Indonesia dan
ZL’budaya asing.

3.~~Mengembangkan kepercayaan diri untuk berekspresi sebagai

—

o

& 1nd1v1du yang mandiri dan bertanggung jawab.

n

] !

4 Mengembangkan keterampllan bernalar kritis dan kreatif.
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Karakteristik Mata Pelajaran Bahasa Inggris

1. Jenis teks yang diajarkan dalam bahasa Inggris umum beragam,

misalnya narasi, deskripsi, eksposisi, prosedur, argumentasi,

@diskusi, teks khusus (pesan singkat, iklan), dan teks otentik.

EEBeragam teks ini disajikan bukan hanya dalam bentuk teks

-~

ctulisan saja, tetapi juga teks lisan (monolog atau dialog), teks visual,

Eteks audio, dan teks multimodal (teks yang mengandung aspek
“verbal, visual dan audio), baik otentik maupun teks yang dibuat
~untuk tujuan pengajaran, baik tunggal maupun teks ganda, yang

“diproduksi dalam kertas maupun layar. Hal ini diupayakan untuk

;}nemfasilitasi peserta didik agar terampil menggunakan teknologi

?:Z(literasi teknologi), sehingga dapat meningkatkan kemampuan

-

“mereka dalam menavigasi informasi digital.

ZGuru dapat menentukan jenis teks yang ingin diajarkan sesuai

dengan kondisi di kelas. Pembelajaran dapat dimulai dari jenis teks
yang memuat topik yang sudah dikenal oleh peserta didik untuk
membantu mereka memahami isi teks yang dibacanya dan
kemudian mampu menghasilkan teks jenis tersebut dalam bentuk
lisan dan tulisan. Selanjutnya, guru dapat memperkenalkan peserta
didik dengan jenis teks yang baru diketahui oleh peserta didik.
Guru dapat membantu mereka membangun pemahaman terhadap
;ﬁenis teks baru tersebut, sehingga peserta didik mampu
;jmenghasilkan karya dalam jenis teks tersebut, baik lisan maupun
tullsan Pemilihan jenis teks juga dapat disesuaikan dengan kondisi
wyang sering dialami oleh peserta didik baik di dalam konteks
;;?sekolah, maupun konteks di rumah agar peserta didik memiliki

;ékesempatan untuk mempelajari dan mempraktikkan teks tersebut

!;‘lﬂalam kehidupan nyata.

-

. Proses belajar berfokus pada peserta didik (learner-centred) (Tyler,

m1949 1990), yakni bahwa proses belajar harus difokuskan pada
: upaya mengubah perilaku peserta didik (yang asalnya dari tidak
‘imampu menjadi mampu), dalam menggunakan bahasa Inggris pada

~enam keterampilan berbahasa dalam berbagai jenis teks.

—

. “Pembela]aran bahasa Inggris umum difokuskan pada kemampuan

Page
—berbahasa peserta didik sesuai dengan tahapan perkembangan

L;;kemampuan berbahasa. Pembelajaran bahasa Inggris umum
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mencakup elemen keterampilan reseptif (menyimak, membaca, dan

memirsa), serta keterampilan produktif (berbicara, menulis, dan

mempresentasikan).

erikut elemen-elemen mata pelajaran serta deskripsinya
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Elemen

Deskripsi

Menyimak

Kemampuan memahami informasi, memberikan
apresiasi kepada lawan bicara, dan memahami
informasi yang didengar, sehingga dapat
menyampaikan tanggapan secara relevan dan
kontekstual. Proses yang terjadi dalam menyimak
mencakup kegiatan seperti mendengarkan,
mengidentifikasi, memahami, menginterpretasi
bunyi bahasa, lalu memahami makna.
Keterampilan menyimak juga merupakan
kemampuan komunikasi non-verbal yang
mencakup seberapa baik seseorang menangkap
makna (tersirat dan tersurat) pada sebuah paparan
lisan dan memahami ide pokok dan pendukung
pada konten informasi maupun konteks yang
melatari paparan tersebut (Petri, 2017).

Membaca

Kemampuan memahami, menggunakan, dan
merefleksi teks sesuai tujuan dan kepentingannya,
untuk mengembangkan pengetahuan dan potensi
seseorang agar ia dapat berpartisipasi dengan
masyarakat (OECD, 2000).

Memirsa

Kemampuan memahami, menggunakan, dan
merefleksi teks visual sesuai tujuan dan
kepentingannya.

Berbicara

Kemampuan menyampaikan gagasan, pikiran,
serta perasaan secara lisan dalam interaksi sosial.

Menulis

Kemampuan menyampaikan, mengomunikasikan
gagasan, mengekspresikan kreativitas dan mencipta
dalam berbagai genre teks tertulis, dengan cara
vang efektif dan dapat dipahami, sertadiminati oleh
pembaca dengan struktur organisasi dan unsur
kebahasaan yang tepat.

Mempresentasikan

Kemampuan memaparkan gagasan secara fasih,
akurat, dapat dipertanggungjawabkan dengan cara
yvang komunikatif melalui beragam media (visual,
digital, dan audiovisual), dan dapat dipahami oleh
pendengar. Penyampaian dalam berbicara dan
mempresentasikan perlu disusun dan
dikembangkan sesuai dengan kebutuhan atau
karakteristik penyimak.

Page

Pada’ pembelajaran bahasa Inggris umum di Fase A difokuskan pada

pengenalan bahasa Inggris dan kemampuan berbahasa Inggris lisan.




‘nery eysng NiN uizi edue) undede ynjuaqg wejep Ul siiN} eAIRY yninjas neje ueibeqas yeAueqiadwaw uep ueywnwnbusw Buele|q ‘'z

‘nery eysng Nin Jefem Buek uebunuadey ueyibnisw yepn uedynbuad g

‘yejesew njens uenelun neje )y uesinuad ‘uelode| ueunsnAuad ‘yeiw | efiey uesinuad ‘uenpuad ‘ueyipipuad uebunuaday ¥ynjun eAuey uednnbusd ‘e

Pada Fase B, pembelajaran difokuskan pada kemampuan bahasalnggris

g}llsan tapi mulai diperkenalkan bahasa tulisan. Padapembelajaran fase

_\ﬂ/lﬂl ini, guru perlu membantu peserta didik memahami bahwa cara

T pengucapan bahasa Inggris dengan penulisannya berbeda. Pada Fase C,
gdi jtingkat akhir jenjang (SD/MI/Program Paket A), pembelajaran

dlkauskan pada kemampuan bahasa Inggris lisan dantulisan.

uig exdi

QPada pembelajaran bahasa Inggris umum di Fase D (SMP/MTs/Program

Bun

= Paket B), pembelajaran berfokus pada penguatan berbahasa Inggris lisan dan

=

gpenguatan kemampuan berbahasa tulisan. Pada pembelajaran bahasa
I.Q

¢Inggris umum di Fase E dan F (SMA/MA/Program Paket C), pembelajaran

o
gbahasa Inggris berfokus pada penguatan berbahasa lisan dan tulisan

dengan target CEFR B1.

o

ay

D. Caf‘i)aian Pembelajaran Mata Pelajaran Bahasa Inggris Setiap Fase

1. Fase A, Umumnya untuk Kelas I dan II (SD/MI/Program Paket A).
Pada akhir Fase A, peserta didik memahami bahwa bahasa Inggris
lisan dapat membantu mereka berinteraksi dengan orang lain
dalam  situasi sosial sehari-hari dan  konteks kelas.
Dalam mengembangkan keterampilan menyimak dan berbicara,
peserta didik mengikuti/merespon instruksi atau pertanyaan

..sederhana dalam bahasa Inggris dan mengucapkan dengan baik

gkosakata sederhana. Pada Fase A, peserta didik banyak

m

» menggunakan alat bantu visual dan komunikasi non-verbal untuk

= membantu mereka berkomunikasi. Peserta didik memahami bahwa

"hn' - - - - -
~kegiatan membaca merupakan Kkegiatan individu maupun

1aquuns ueyingaAuawl uep ueywniuesuawl eduey Ul Sin} BAIBY Ynin|as neje uegBeqes dinnbuaw Buele|iq 'L

E-berkelompok yang bisa dilakukan untuk memberikan kesenangan
(reading for pleasure). Mereka memahami bahwa gambar yang

< terdapat dalam buku yang dibacakan oleh guru atau gambar yang

-peserta didik amati memiliki arti. Mereka merespon secara lisan,

—visual, dan/atau komunikasi non-verbal terhadap teks sederhana

~yang dibacakan atau gambar yang dilihatnya.

L
oy

Elemen Menvimak — Berbhicara

o

Pada akhir Fase A, peserta didik menggunakan bahasa Inggris sederhana

WIIsey JiIieAg ue

untuk berinteraksi dalam situasi sosial dan kelas sepertiberkenalan,
memberikan informasi diri, mengucapkan salam dan

22!
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selamat tinggal. Mereka merespon instruksi sederhana (dengan bantuan
visual) melalui gerakan tubuh atau menjawab pertanyaan pendek
sederhana dengan kata, frase atau kalimat sederhana. Mereka
memahami ide pokok dari informasi yang disampaikan secara lisan
|dengan bantuan visual dan menggunakan kosakata sederhana. Mereka
JImenggunakan alat bantu visual untuk membantu mereka
berkomunikasi.

¥eH ©

0 By the end of Phase A, students use basic English to interact in social and
classroom situations such as introducing themselves, sharing personal
information, greeting and bidding farewell. They respond to simple
instructions (with support from visual cues) with action-related language
or answer to short, simple questions with simple words, phrases or
isentences. They identify key points of information in visually supported
oral presentations containing familiar vocabulary. They use visual texts to
help them communicate.

din
Ul

yijtw ejd

N

Elemen Membaca — Memirsa

NS NI

C

'l
|

Pada akhir Fase A, peserta didik merespon secara lisan terhadap teks
pendek sederhana dan familiar, berbentuk teks tulis yang dibacakan
oleh guru. Peserta didik menunjukkan pemahaman teks yang dibacakan
atau gambar/ilustrasi yang diperlihatkan padanya, menggunakan
komunikasi non-verbal.

21y B)

ne
E

By the end of Phase A, students respond orally to short, simple, familiar
texts in the form of print texts read by teachers. They show understanding
of texts being read to or pictures/illustration being shown, using non-
verbal communication.

Elemen Menulis - Mempresentasikan

Belum menjadi fokus pembelajaran pada fase ini, karena peserta didik
nlbelum diminta untuk mengungkapkan gagasan secara tertulis
="l(composing/producing).

a8
P

o

.2 Fase B, Umumnya untuk Kelas IIl dan IV (SD/MI/Program Paket A)

Pada akhir Fase B, peserta didik memahami dan merespon teks

JTUIE

N

~lisan dan visual sederhana dalam bahasa Inggris. Dalam

< mengembangkan keterampilan menyimak dan berbicara, peserta
» didik mengikuti/merespon instruksi atau pertanyaan sederhana

P

M dalam bahasa Inggris dan membagikan informasi dengan kosakata

;{“:sederhana. Peserta didik merespon berbagai teks/gambar secara

I

lisan dan tulisan sederhana dengan alat bantu visual dan

Bl]

I

:ﬁkomunikasi non-verbal. Pada Fase B, peserta didik dapat

éf_berinteraksi dengan menggunakan bahasa Inggris sederhana.

Elemen Menyimak — Berbicara

~+[Pada akhir Fase B, peserta didik menggunakan bahasa Inggris untuk
berinteraksi dalam lingkup situasi sosial dan kelas yang makin luas, namun

masih dapat diprediksi (rutin) mengsunakan kalimat dengan
| el | el AY 7 [o]=] (=)
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pola yang sesuai dengan konteks yang dibicarakan. Mereka
mengubah/mengganti sebagian elemen kalimat untuk dapat
berpartisipasi dalam rutinitas kelas dan aktivitas belajar, seperti
menyampaikan perasaan, menyampaikan kebutuhan, dan meminta
_|pertolongan. Mereka memahami ide pokok dari informasi yang
©ldisampaikan secara lisan dengan bantuan visual, serta menggunakan
-Llkosakata sederhana. Mereka mengikuti rangkaian instruksi sederhana
—yang berkaitan dengan prosedur kelas dan aktivitas belajar dengan

5 bantuan visual.

% [By the end of Phase B, students use English to interact in a range of
predictable social and classroom situations using certain patterns of
‘sentences. They change/substitute some sentence elements to participatein
-lclassroom routines and learning activities, such as expressing feelings,
expressing needs and requesting help. They identify key points of
-information in visually supported oral presentations containing familiar
vocabulary. Using visual cues, they follow a series of simple instructions
related to classroom procedures and learning activities.

Elemen Membaca — Memirsa

o |Pada akhir fase B, peserta didik memahami kata-kata yang sering

- |digunakan sehari-hari dengan bantuan gambar/ilustrasi. Mereka
membaca dan memberikan respon terhadap teks pendek sederhana dan
familiar dalam bentuk tulisan atau digital, termasuk teks visual,
multimodal atau interaktif.

By the end of Phase B, students understand everyday vocabulary with
support from pictures/illustration. They read and respond to a range of
ishort, simple, familiar texts in the form of print or digital texts, including
visual, multimodal or interactive texts.

Elemen Menulis - Mempresentasikan

Pada akhir fase B, peserta didik mengomunikasikan ide dan
pengalamannya melalui gambar dan salinan tulisan. Dengan bantuan
~lguru, mereka menghasilkan teks deskripsi dan prosedur sederhana
‘imenggunakan kata/frasa sederhana dan gambar. Mereka menulis
kosakata sederhana yang berkaitan dengan lingkungan kelas dan
rumah dalam bahasa Inggris menggunakan ejaan yang diciptakan
(sendiri oleh anak.

3jels

e]
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By the end of Phase B, students communicate their ideas and experience
through drawings and copied writing. With teachers’ support, they
produce simple descriptions and procedures using simple words/phrases
and pictures. They use invented spelling in writing simple vocabulary
related to their class and home environments.

S Jo

eljjn

Fase C, Umumnya untuk Kelas V dan VI (SD/MI/Program Paket A)

~

‘i‘Pada akhir Fase C, peserta didik memahami dan merespon teks

~lisan, tulisan, dan visual sederhana dalam bahasa Inggris. Mereka

o

%;\menggunakan bahasa Inggris sederhana untuk berinteraksi dan

= berkomunikasi dalam situasi yang familiar/lazim/rutin. Peserta

o~

-'didik memahami hubungan bunyi huruf pada kosakata sederhana

-

" dalam bahasa Inggris dan menggunakan pemahaman tersebut

#
"
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Untuk memahami dan memproduksi teks tulisan dan  visual

sederhana dalam bahasa Inggris dengan bantuan contoh.

Elemen Menyimak - Berbicara

’ lPada akhir Fase C, peserta didik menggunakan kalimat dengan pola

tertentu dalam bahasa Inggris untuk berinteraksi pada lingkup situasi

—‘sosial dan kelas yang makin luas, namun masih dapat diprediksi atau
~|bersifat rutin. Mereka mengubah/mengganti sebagian elemen kalimat
_juntuk dapat berpartisipasi dalam aktivitas belajar, seperti membuat

’ pertanyaan sederhana, meminta klarifikasi dan meminta izin. Mereka
—menggunakan beberapa strategi untuk mengidentifikasi informasi

" penting/inti dalam berbagai konteks, seperti meminta pembicara untuk

mengulangi atau berbicara dengan lebih pelan, atau bertanya arti
sebuah kata. Mereka mengikuti rangkaian instruksi sederhana yang
berkaitan dengan prosedur kelas dan aktivitas belajar.

By the end of Phase C, students use English to interact in a range of

—_|predictable social and classroom situations using certain patterns of
‘sentences. They change/substitute some elements of sentences to

participate in learning activities such as asking simple questions,
requesting clarification and seeking permission. They use some
strategies to identify key information in most contexts such as asking a
speaker to repeat or to speak slowly, or asking what a word means. They
follow a series of simple instructions related to classroom procedures
and learning activities.

Elemen Membaca — Memirsa

Pada akhir Fase C, peserta didik memahami kata-kata yang sering
digunakan sehari-hari dan memahami kata-kata baru dengan bantuan
gambar/ilustrasi serta kalimat dalam konteks yang dipahami peserta
didik. Mereka membaca dan memberikan respon terhadap beragam teks
pendek, sederhana dan familiar dalam bentuk tulisan atau digital,
termasuk teks visual, multimodal atau interaktif. Mereka menemukan

, informasi pada sebuah kalimat dan menjelaskan topik sebuah teks yang

dibaca atau diamatinya.

«|By the end of Phase C, students understand familiar and new vocabulary
' with support from visual cues or context clues. They read and respond to a

wide range of short, simple, familiar texts in the form of print or digital
texts, including visual, multimodal or interactive texts. They find basic

‘information in a sentence and explain a topic in a text read or viewed.

Elemen Menulis - Mempresentasikan

~[Pada akhir Fase C, peserta didik mengomunikasikan ide dan
i pengalamannya melalui salinan tulisan dan tulisan sederhana mereka

sendiri, serta menunjukkan perkembangan pemahaman terhadap proses
menulis. Mereka menunjukkan kesadaran awal bahwa teks dalam

~-[bahasa Inggris ditulis dengan kaidah (konvensi) yang disesuaikandengan
—=konteks dan tujuannya. Dengan bantuan guru, mereka menghasilkan teks

deskripsi, cerita, dan prosedur sederhana menggunakan kalimat dengan

‘Ipola tertentu dan contoh pada tingkatan kata dan kalimat sederhana.
_Mereka menunjukkan kesadaran atas pentingnya tanda baca dasar dan
~-penggunaan huruf kapital. Mereka menunjukkan pemahaman terhadap
= beberapa hubungan bunyi-huruf
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Dﬁ]\;— dalam bahasa Inggris dan ejaan dari kata-kata yang umum digunakan.

5"' "'g> Dalam menulis, mereka menggunakan kosakata yang berkaitan dengan
<5 lingkungan kelas dan rumah, dan mereka juga menggunakan beberapa
strategi dasar seperti menyalin kata atau frasa dari buku atau daftar
_|kata, menggunakan gambar, dan bertanya bagaimana cara menuliskan
©lsebuah kata.

VI VASNS NIN

= |By the end of Phase C, students communicate their ideas and experience
O lthrough copied writing and their own basic writing, showing evidence of a
© |developing understanding of the writing process. They demonstrate an

w learly awareness that written texts in English are presented through

5 [conventions, which change according to context and purpose. With
—[teachers’ support, they produce simple descriptions, recounts and
~|procedures using certain patterns of sentences and modelled examples at
—|word and simple sentence level. They show awareness of the need for
—|basic punctuation and capitalization. They demonstrate knowledge of
__Isome English letter-sound relationships and the spelling of high-frequency
— |words. In their writing, they use vocabulary related to their class and home
@ lenvironments, and use basic strategies, such as copying words or phrases
o from books or word lists, using images and asking how to write aword.
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.“"Fase D, Umumnya untuk Kelas VI, VI, dan IX
(SMP/MTs/Program Paket B)
Pada akhir Fase D, peserta didik menggunakan teks lisan, tulisan

dan visual dalam bahasa Inggris untuk berinteraksi dan

‘nery eysng NN Jefem buek uebunuaday ueyibnisw yepy uediynbuad 'q

berkomunikasi dalam konteks yang lebih beragam dan dalam situasi
formal dan informal. Peserta didik dapat menggunakan berbagai
jenis teks seperti narasi, deskripsi, prosedur, teks khusus (pesan
wsingkat, iklan) dan teks otentik menjadi rujukan utama dalam
?;}mempelajari bahasa Inggris di faseini. Peserta didik menggunakan

» bahasa Inggris untuk berdiskusi dan menyampaikan

-

= keinginan/perasaan. Pemahaman mereka terhadap teks tulisan

:1aquuns ueyingaAuaw uep ueywniuesuawl edue) 1ul siny eA1ey yninas neje uelbeqgas diynbusw Buele|iq |
NN

f;;semakin berkembang dan keterampilaninferensi mulai tampak

“'ketika memahami informasi tersirat. Mereka memproduksi teks

# tulisan dan visual dalam bahasa Inggris yang terstruktur dengan

;fkosakata yang lebih beragam. Mereka memahami tujuan dan

'{-’pemirsa ketika memproduksi teks tulisan dan visual dalam bahasa

—Inggris.
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Elemen Menyimak - Berbicara

[Pada akhir Fase D, peserta didik menggunakan bahasa Inggris untuk

= berinteraksi dan saling bertukar ide, pengalaman, minat, pendapat dan
~‘pandangan dengan guru, teman sebaya dan orang lain dalam berbagai
~ Imacam konteks familiar yang formal dan informal. Dengan pengulangan
~/dan penggantian kosakata, peserta didik memahami ide utama dan detil
~ lyang relevan dari diskusi atau presentasi mengenai berbagai macam

74
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topik yang telah familiar dan dalam konteks kehidupan di sekolah dandi
rumah. Mereka terlibat dalam diskusi, misalnya memberikan pendapat,
membuat perbandingan dan menyampaikan preferensi.

Mereka menjelaskan dan memperjelas jawaban mereka menggunakan
struktur kalimat dan kata kerja sederhana.

,IBy the end of Phase D, students use English to interact and exchange
lideas, experiences, interests, opinions and views with teachers, peers and
Jlothers in an increasing variety of familiar formal and informal contexts.

) \With some repetition and rewording, they comprehend the main ideas and
v frelevant details of discussions or presentations on a variety of general

interest topics. They engage in discussion such as giving opinions, making
comparisons and stating preferences. They explain and clarify their
answers using basic sentence structure and verb tenses.

Elemen Membaca — Memirsa

Pada akhir fase D, peserta didik membaca dan merespon teks familiar
dan tidak familiar yang mengandung struktur yang telah dipelajari dan
kosakata yang familiar secara mandiri. Mereka mencari dan

Umengevaluasi ide utama dan informasi spesifik dalam berbagai jenis
v teks. Teks ini dapat berbentuk cetak atau digital, termasuk diantaranya
- teks visual, multimodal atau interaktif. Mereka mengidentifikasi tujuan

teks dan mulai melakukan inferensi untuk memahami informasi tersirat
dalam sebuah teks.

By the end of Phase D, students independently read and respond to
familiar and unfamiliar texts containing predictable structures and
familiar vocabulary. They locate and evaluate main ideas and specific
information in texts of different genres. These texts may be in the form of
print or digital texts, including visual, multimodal or interactive texts. They
identify the purpose of texts and begin to make inference to comprehend
implicit information in the text.

uejjng jo

Elemen Menulis - Mempresentasikan

~|Pada akhir Fase D, peserta didik mengomunikasikan ide dan
‘lpengalaman mereka melalui paragraf sederhana dan terstruktur,

= Imenunjukkan perkembangan dalam penggunaan kosakata spesifik dan
 |struktur kalimat sederhana. Menggunakan contoh, mereka membuat
[perencanaan, menulis, dan menyajikan teks informasi, imajinasi dan
{persuasi dengan menggunakan kalimat sederhana dan majemuk untuk

menyusun argumen dan menjelaskan atau mempertahankan suatu

» pendapat.

By the end of Phase D, students communicate their ideas and experience
through simple, organized paragraphs, demonstrating a developing use of

Ispecific vocabulary and simple sentence structures. Using models, they

plan, create and present informative, imaginative and persuasive texts in
isimple and compound sentences to structure arguments and to explain or
justify a position. They include basic information and detail, and also vary
their sentence construction in their writing. Students express ideas in the

\present, future, and past tenses. They use time markers, adverbs of
frequency and common conjunctions to link ideas. Their attempts to spell
Inew words are based on known English letter-sound relationships and

i they use punctuation and capitalization with consistency.
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Fase E, Umumnya untuk Kelas X (SMA/MA/Program Paket C)
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= Pada akhir Fase E, peserta didik menggunakan teks lisan, tulisandan
l visual dalam bahasa Inggris untuk berkomunikasi sesuaidengan situasi,
tujuan, dan pemirsa/pembacanya. Berbagai jenis teks seperti narasi,
—.deskripsi, prosedur, eksposisi, recount, report, dan teks otentik menjadi
;rujukan utama dalam mempelajari bahasa Inggris di fase ini. Peserta
ZLdidik menggunakan bahasa Inggris untuk menyampaikan
~ keinginan/perasaan dan berdiskusimengenai topik yang dekat dengan
- keseharlan mereka atau isu yang hangat sesuai usia peserta didik di fase
:--1n1. Mereka membaca teks tulisan untuk mempelajari
sesuatu/mendapatkan informasi. Keterampilan inferensi tersirat ketika
:f.memahami informasi, dalam bahasa Inggris mulai berkembang. Peserta
—didik memproduksi teks tulisan dan visual yang lebih beragam, dengan
kesadaran terhadap tujuan dan target pembaca.

Elemen Menyimak - Berbicara

Buepun-Buepun 16unpuijig eydid yey

Pada akhir Fase E, peserta didik menggunakan bahasa Inggris untuk
berkomunikasi dengan guru, teman sebaya dan orang lain dalam
berbagai macam situasi dan tujuan. Mereka menggunakan dan
“Imerespon pertanyaan dan menggunakan strategi untuk memulai dan
Y mempertahankan percakapan dan diskusi. Mereka memahami dan
mengidentifikasi ide utama dan detail relevan dari diskusi atau
presentasi mengenai topik yang dekat dengan kehidupan pemuda.
Mereka menggunakan bahasa Inggris untuk menyampaikan opini
terhadap isu yang dekat dengan kehidupan pemuda dan untuk
membahas minat. Mereka memberikan pendapat dan membuat
perbandingan. Mereka menggunakan elemen non-verbal seperti bahasa
tubuh, kecepatan bicara, dan nada suara untuk dapat dipahami dalam
sebagian konteks.

B)YSNS N

By the end of Phase E, students use English to communicate with
teachers, peers and others in a range of settings and for a range of
purposes. They use and respond to questions and use strategies to initiate
and sustain conversations and discussion. They understand and identify
the main ideas and relevant details of discussions or presentations on
\youth-related topics. They use English to express opinions on youth-
—related issues and to discuss youth-related interests. They give and make
comparisons. They use non-verbal elements such asgestures, speed and
“Ipitch to be understood in some contexts.

[ 2118
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Elemen Membaca — Memirsa

SIQATIUM 21

. Pada akhir Fase E, peserta didik membaca dan merespon berbagai
imacam teks seperti narasi, deskripsi, prosedur, eksposisi, recount, dan
report. Mereka membaca untuk mempelajari sesuatu atau untuk

= mendapatkan informasi. Mereka mencari dan mengevaluasi detil
wispesifik dan inti dari berbagai macam jenis teks. Teks ini dapat
—berbentuk cetak atau digital, termasuk di antaranya teks visual,

~ multimodal atau interaktif. Pemahaman mereka terhadap ide pokok,
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berkembang. Mereka mengidentifikasi tujuan penulis dan
mengembangkan keterampilannya untuk melakukan inferensi sederhana
dalam memahami informasi tersirat dalam teks.

Dﬁ]\i isu-isu atau pengembangan plot dalam berbagai macam teks mulai
=
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©IBy the end of Phase E, students read and respond to a variety of texts,
such as narratives, descriptions, procedures, expositions, recount and
—{report. They read to learn or to find information. They locate and evaluate
o Ispecific details and main ideas of a variety of texts. These texts may be in
— [the form print or digital texts, including visual, multimodal or interactive
“Tltexts. They are developing understanding of main ideas, issues or plot
_ldevelopment in a variety of texts. They identify the author’s purposes and
“lare developing simple inferential skills to help them understand implied
—linformation from the texts.

\l
|
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Elemen Menulis - Mempresentasikan
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(nlPada akhir Fase E, peserta didik menulis berbagai jenis teks fiksi dan
< non-fiksi, melalui aktivitas yang dipandu, menunjukkan kesadaran
peserta didik terhadap tujuan dan target pembaca. Mereka membuat
perencanaan, menulis, mengulas dan menulis ulang berbagai jenis tipe
Ateks dengan menunjukkan strategi koreksi diri, termasuk tanda baca

v [dan huruf besar. Mereka menyampaikan ide menggunakan kosakata
dan kata kerja umum dalam tulisannya. Mereka menyajikan informasi
menggunakan berbagai mode presentasi untuk menyesuaikan dengan
pembaca/pemirsa dan untuk mencapai tujuan yang berbeda-beda,
dalam bentuk cetak dan digital.

BYS

By the end of phase E, students write a variety of fiction and non-fiction
texts, through guided activities, showing an awareness of purpose and
audience. They plan, write, review and redraft a range of text types with
isome evidence of self-correction strategies, including punctuation and
capitalization. They express ideas and use common/daily vocabulary and
verbs in their writing. They present information using different modes of
presentation to suit different audiences and to achieve different purposes,
Ylin print and digital forms.
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6.2 Fase F, Umumnya untuk Kelas XI dan XII (SMA/MA/Program Paket
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ifPada akhir Fase F, peserta didik menggunakan teks lisan, tulisandan
_:Tg_'visual dalam bahasa Inggris untuk berkomunikasi sesuaidengan
_:irsituasi, tujuan, dan pemirsa/pembacanya. Berbagai jenis teks seperti

© narasi, deskripsi, eksposisi, prosedur, argumentasi, diskusi, dan teks

J

‘otentik menjadi rujukan utama dalam mempelajari bahasa Inggris

Edl fase ini. Peserta didik menggunakan bahasa Inggris untuk

‘nery eysng NiN uizi edue) undede ynjuaqg wejep Ul siiN} eAIRY yninjas neje ueibeqas yeAueqiadwaw uep ueywnwnbusw Buele|q ‘'z

Lberdiskusi dan menyampaikan keinginan/perasaan. Peserta didik
imenggunakan keterampilan berbahasa Inggris untuk
“mengeksplorasi berbagai teks dalam berbagai macam topik

174

= kontekstual. Mereka membaca teks tulisan untuk mempelajari
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“'sesuatu/mendapatkan  informasi dan  untuk kesenangan.

~ Pemahaman mereka terhadap teks tulisan semakin
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mendalam. Keterampilan inferensi tersirat ketika memahami
informasi, dan kemampuan evaluasi berbagai jenis teks dalam
bahasa Inggris sudah berkembang. Mereka memproduksi teks lisan
dan tulisan serta visual dalam bahasa Inggris yang terstruktur
dengan kosakata yang lebih beragam. Peserta didik memproduksi
beragam teks tulisan dan visual, fiksi maupun non-fiksi dengan

kesadaran terhadap tujuan dan target pembaca/pemirsa.

Elemen Menyimak - Berbicara

‘lPada akhir Fase F, peserta didik menggunakan bahasa Inggris untuk

berkomunikasi dengan guru, teman sebaya dan orang lain dalam
berbagai macam situasi dan tujuan. Mereka menggunakan dan
merespon pertanyaan terbuka dan menggunakan strategi untuk
memulai, mempertahankan dan menyimpulkan percakapan dan diskusi.
Mereka memahami dan mengidentifikasi ide utama dan detailrelevan
dari diskusi atau presentasi mengenai berbagai macam topik. Mereka

AJmenggunakan bahasa Inggris untuk menyampaikan opini terhadap isu
wsosial dan untuk membahas minat, perilaku dan nilai- nilai lintas

konteks budaya yang dekat dengan kehidupan pemuda.

Mereka memberikan dan mempertahankan pendapatnya, membuat
perbandingan dan mengevaluasi perspektifnya. Mereka menggunakan
strategi koreksi dan perbaikan diri, dan menggunakan elemen non-
verbal seperti bahasa tubuh, kecepatan bicara dan nada suara untuk
dapat dipahami dalam sebagian besar konteks.

By the end of Phase F, students use English to communicate with teachers,
peers and others in a range of settings and for a range of purposes. They
use and respond to open-ended questions and use strategies to initiate,
sustain and conclude conversations and discussion.They understand and
identify the main ideas and relevant details of discussions or

Ypresentations on a wide range of topics. They use English to express

opinions on social issues and to discuss youth-related interests,

behaviours and values across cultural contexts. They give and justify
{opinions, make comparisons and evaluate perspectives. They employ self-
~ lcorrection and repair strategies, and use non-verbal elementssuch as
~-gestures, speed and pitch to be understood in most contexts.

Elemen Membaca — Memirsa

Pada akhir Fase F, peserta didik membaca dan merespon berbagai

Zmacam teks seperti narasi, deskripsi, eksposisi, prosedur, argumentasi,
< |dan diskusi secara mandiri. Mereka membaca untuk mempelajari
’isesuatu dan membaca untuk kesenangan. Mereka mencari, membuat
ysintesis dan mengevaluasi detil spesifik dan inti dari berbagai macam
~Jienis teks. Teks ini dapat berbentuk cetak atau digital, termasuk di

) lantaranya teks visual, multimodal atau interaktif. Mereka menunjukkan
" [pemahaman terhadap ide pokok, isu-isu atau pengembangan plot dalam
~ [berbagai macam teks. Mereka mengidentifikasi tujuan penulis dan

melakukan inferensi untuk memahami informasi tersirat dalam teks.

By the end of Phase F, students independently read and respond to a wide
@ lrange of texts such as narratives, descriptives, expositions, procedures,

= largumentatives and discussions. They read to learn and readfor pleasure.
iiThey locate, synthesize and evaluate specific details and gistfrom a range
> lof text genres. These texts may be in the form of print or
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digital texts, including visual, multimodal or interactive texts. They
demonstrate an understanding of the main ideas, issues or plot
development in a range of texts. They identify the author’s purpose and
make inference to comprehend implicit information in the text.

Elemen Menulis - Mempresentasikan
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Pada akhir Fase F, peserta didik menulis berbagai jenis teks fiksi dan
faktual secara mandiri, menunjukkan kesadaran peserta didik terhadap

[tujuan dan target pembaca. Mereka membuat perencanaan, menulis,

mengulas dan menulis ulang berbagai jenis tipe teks dengan
menunjukkan strategi koreksi diri, termasuk tanda baca, huruf besar,
dan tata bahasa. Mereka menyampaikan ide kompleks dan
menggunakan berbagai kosakata dan tata bahasa yang beragam dalam
tulisannya. Mereka menuliskan kalimat utama dalam paragraf-paragraf
mereka dan menggunakan penunjuk waktu untuk urutan, juga
konjungsi, kata penghubung dan kata ganti orang ketiga untuk
menghubungkan atau membedakan ide antar dan di dalam paragraf.
Mereka menyajikan informasi menggunakan berbagai mode presentasi
untuk menyesuaikan dengan pemirsa dan untuk mencapai tujuan yang
berbeda-beda, dalam bentuk cetak dan digital.

By the end of Phase F, students independently write an extensive range of
fictional and factual text types, showing an awareness of purpose and
audience. They plan, write, review and redraft a range of text types with
isome evidence of self-correction strategies, including punctuation,
capitalization and tenses. They express complex ideas and use a wide
range of vocabulary and verb tenses in their writing. They include topic
lsentences in their paragraphs and use time markers for sequencing, also
conjunctions, connectives and pronoun references for linking or
contrasting ideas between and within paragraphs. They present
information using different modes of presentation to suit different
audiences and to achieve different purposes, in print and digital forms.
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APPENDIX 4
2013 Curriculum Learning Objective

© Hak cipta milik UIN Suska Riau State Islamic University of Sultan Syarif Kasim Riau

Hak Cipta Dilindungi Undang-Undang
1. Dilarang mengutip sebagian atau seluruh karya tulis ini tanpa mencantumkan dan menyebutkan sumber:
a. Pengutipan hanya untuk kepentingan pendidikan, penelitian, penulisan karya ilmiah, penyusunan laporan, penulisan kritik atau tinjauan suatu masalah.

b. Pengutipan tidak merugikan kepentingan yang wajar UIN Suska Riau.
2. Dilarang mengumumkan dan memperbanyak sebagian atau seluruh karya tulis ini dalam bentuk apapun tanpa izin UIN Suska Riau.
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Table ll. 4

Learning Tenses for Grade X

Basic Competencies

Learning Material

Learning activitty

3.1 Applying social
functions, text
structures, and
language elements
of oral and written
transactional text
that involves the
act of giving and
asking information
related to identity
and family
relationships, in
accordance with
the context of its
use. (Pay attention
to the linguistic
elements of
pronoun:
subjective,
objective,
possessive)

4.1 Arrange oral and
written short and
simple transactional
interactions text
involving the act of
giving and
requesting
information related
to identity, by
paying attention to
social functions,
text structures, and
correct linguistic
elements and in
context.

e Social Function
Introduce, establish

interpersonal
relationships with

friends and teachers
e Text structure

—Starting
—Responding

(expected/unexpec

ted)

e Linguistic element

—Vocabulary for
family and other

relatives; hobbies,

habits.

—Verba: be, have,
go, work, live (in
simple present
tense)

—Subject Pronoun:

I, You, We,Tthey,

He, She, It
—Possessive

pronoun My, your,

His, etc.
—Question word
Who, Which?
How? Etc.
—Singular and
plural nouns with

or without A, The,

This, Those, My,
Their, etc.
—Pronounciation,
word stress,
intonation,
spelling,
punctuation, and
handwriting

e Topics
Self -description as

part of family and
society which can

Listening and
imitating several
examples of
interactions
related to identity
and family
relationships,
with correct
pronounciation
and word stress.

— ldentifying

important
sentences and
differences
between several
ways

— Asking things

that are unknown
or different.
Learn some
examples of
interaction texts
related to identity
and family
relationships
described by
famous figures.
Listening and
asking questions
about each other's
identity with their
friends

Do reflection
about the process
and the learning
outcomes
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Basic Competencies

Learning Material

Learning activitty

foster the behavior
contained in Kl

3.2 Applying social
functions, text
structures, and
language elements
of oral and written
interpersonal
interaction texts
that involve
actions to giving
congratulation and
compliment, and
the respond,
according to the
context of their use

4.2 Arranging simple

oral and written
interpersonal
interaction text
involving actions to
giving
congratulation and
complimenti, and
the respond by
paying attention to
social function, text
structure, and
language features
correctly based on
the context.

e Social Function
Maintain
interpersonal
relationships with
teachers, friends and
others.

e Text structure
—Starting
—Responding

(expected/unexpect
ed)

e Linguistic element
—Expressions of

giving
congratulations
and compliment,
and the respond.
—Singular and plural
nouns with or
without A, The,
This, Those, My,
their, etc.
—pronounciation,
word stress,
intonation,
spelling,
punctuation, and
handwriting

e Topics
Interaction between
teachers and
students inside and
outside the
classroom which
involves
congratulations and
praise that can foster
behavior contained

— Listening and
imitating a few
examples of
conversations
congratulate and
compliment that
demonstrated by
the
teacher/recording
s, with correct
pronounciation
and word stress.

— Question and
answer to identify
and mention the
expressions of
congratulations
and compliment
and identifying
the similarities
and differences

— Decide the right
expressions
verbally/write
from various
other similar
situations

— Get used to
applying what is
being studied. In
interaction with
teachers and
friends naturally
inside and outside
the classroom.

— Do reflection
about the process
and the learning

in Kl outcomes
3.3 Applying « Social Function — Observe some
social functions, text  Telling the examples of
structures, and intentions, interactions

language elements
of oral and written
transactional

suggested, etc.
e Text structure
—starting

related to the
intention to doing
an activity /with a
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Basic Competencies

Learning Material

Learning activitty

interactions that
involve actions
giving and asking
information related

to the intention to do

an action/activity,
according to the
context of its use.
(Pay attention to the

linguistic element be

going to, would like
to)

4.3 Arrange text

transactional
interactions of oral
and written, short

and simple text that

involves the act of
giving and asking
information related
to the intention to
do an
action/activity, by
paying attention to

social function, text

structure, and
language elements,
correctly based on
the context

—Respond (expected

or unexpected)

e Linguistic element

—Expression of
appropriate
statement of
intention, with
capitalbe going to,
would like to

—Singular and plural

nouns with or
without A, The,
This, Those, My,
their, etc.
—Greetings,
pressure,
intonation,
spelling,
punctuation, and
handwriting

e Topics

Interaction between
the teacher and
students inside and
outside the
classroom which
involves the
statement of
intentions that can
foster behavior
contained in Kl

visual display
(picture, video)
Identifying by
mentioning the
similarities and
differences the
examples from
the video, seen
from the contents
and ways of
disclosure
Question and
answer about the
statements of
some figures
about the plan to
make
improvements
Playing games
related to the
intention to
overcome
problem

Get used to
applying what is
being studied. In
interaction with
teachers and
friends naturally
inside and outside
the classroom.
Do reflection on
the process and

of some descriptive
text oral and written

by giving and asking

for information
related to tourist
attractions and
famous historical
buildings, short and

e Text structure

Include
—Identification
(name overall and

part)

—characteristic (size,

color, number,
shape, etc.)

learning
outcomes.

3.4 Differentiate e Social Function — Listening and
social functions, text  Boast, sell, imitating the
structures, and introduce, identify, teacher reading a
linguistic elements criticize, etc. simple

descriptive text
about tourist
attractions and/or
famous historical
buildings with the
correct
intonation,
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Basic Competencies

Learning Material

Learning activitty

simple, according to

the context of their

use

4.4 Descriptive text
4.4.1Capture the
contextual
meaning related
to social
functions, text
structures, and
linguistic
elements of
descriptive text,
oral and written,
short and simple
texts related to
tourist attractions
and famous
historical
buildings
4.4.2 Arranging oral

and written
descriptive text,
short and simple,
related to tourist
attractions and
famous historical
buildings, by
paying attention
to social
functions, text
structures, and
linguistic
elements,
correctly
according to
context

—Functions,
benefits, actions,
habits -
e Linguistic element
—vocabulary and
terms related to
tourist attractions
and famous
historical buildings
—Adverb related to
characteristic such
as Quite, Very,
Extremely, etc.
—Decalraive and
interrogative
sentences in the
correct tense
—Singular and plural —
nouns
appropriately, with
or without A, The,
This, Those, My,
their, etc.
—pronounciation,
word stress, -
intonation,
spelling,
punctuation, and
handwriting
e Topics
Description of
tourist attractions
and historic
buildings thatcan ~ —
foster behavior
contained in Kl

pronounciation
and word stress.
Pay attention and
question and
answer about
examples of
analyzing
descriptions with
tools such as
tables, mind
maps, and then
apply them to
analyze several
descriptions of
tourist attractions
and other
building

Observe how to
present the results
of the analysis
orally, practice in
their groups, and
then present to
other groups
Visiting a tourist
attractions or
historical
building to
produce
descriptive texts
about tourist
attractions or
historic buildings.
Hang text on the
classroom wall
and doing
question and
answer with the
reader (other
students, the
teacher) who
came to read it
Do reflection
about the process
and the learning
outcomes.
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Basic Competencies  Learning Material Learning activitty

3.5 Differentiate social e Social Function — Listening and

functions, text Establish imitating the
structures, and interpersonal and teacher read some
linguistic elements academic announcement

of some special relationships text with the

texts in the form of  between students, correct
announcement, by teachers, and intonation,

giving and asking

schools

information related e Text structure

pronounciation,
and word stress.
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the similarities
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to school activities, — Special terms -

in accordance with related to the type
the context of its of notification
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4.5 Announcement text information social functions,

45.1 Capture the — Pictures, text structures
meaning decorations, color ~ and linguistic
contextually compositions elements

related to social

: e Linguistic element
functions, text

—Expressions and

structure, and vocabulary
linguistic commonly used in
elements of - announcements
special textsin - —gjingular and plural
the form of nouns
announcement

appropriately, with
or without A, The,
This, Those, My,
their, etc.

—Pronounciation,
word stress,

special texts in
the form of
announcement,
oral and written,

short and simple, intonation,

by paying _ spelling,
attention to social  punctuation, and
functions, text handwriting
structures, and « Topics

linguistic Notification of
elements,

activities, events
that can foster
behavior contained
in Kl

e Multimedia
Layouts and
decorations that
make the
announcement text
display more
attractive.

correctly and
according to
context

— Pay attention and
doing question
and answer about
examples of
analyzing
description with
tools such as
tables and then
apply them to
analyze several
other
announcement
texts

— Make an
announcement
text for class or
friends

— Do reflection
about the process
and learning
outcomes.
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Basic Competencies

Learning Material

Learning activitty

3.6 Applying social
functions, text
structures, and
linguistic elements
of transactional
text oral and
written that
involve the act of
giving and asking
information related
to the
conditions/actions/
activities/events
carried out/occur
in the past which
refers to the time
of occurrence and
end, in accordance
with the context of
its use. (Pay
attention to the
Linguistic Element
Simple Past Tense
vs Present Perfect
Tense)

4.6 Arranging
interaction
transactional text,
oral and written,
short and simple,
which involves
giving and asking
information related
to the
conditions/actions/a
ctivities/events
carried out/occurred
in the past which
refers to the time
and end, by paying
attention to social
functions, text
structure , and the
correct linguistic
element according
the context

e Social Function
Explain, describe,
deny, ask, etc.

e Text structure
—Starting
—Responding

(expected/unexpect
ed)
e Linguistic element
—Declarative and
interrogative
sentences in simple
past tense, present
perfect tense.

—Adverbial with
since, ago, now;
clause and
adveribial Time
signal

—Singular and plural
nouns
appropriately, with
or without A, The,
This, Those, My,
their, etc.

—Pronounciation,
word stress,
intonation,
spelling,
punctuation, and
handwriting

e Topics
Activities, actions,
events, events that
can grow the
behavior contained
in KI

— Listening and
imitating several
examples of
conversations
related to the
correct
intonation,
pronounciation,
and word stress

— The teacher
dictates the
conversation and
students write
them in their
notebooks to then
question and
answers related to
differences and
the similarity of
the meaning of
the sentences that
use the two tense

— Read some short
texts that use the
two tense, and
use a few
sentences in it to
complete the
blank text in
some related
texts.

— Pay attention to a
few sentences to
determine the
right tense for the
verbs given in
brackets

— Given a case,
students make a
short text by
applying the two
tense

— Do reflection on
the process and
learning
outcomes
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Basic Competencies

Learning Material

Learning activitty

3.7 Differentiate
social functions, text
structures, and
linguistic elements
of some oral and
written recount texts
by giving and asking
information related
to historic events in
accordance with the
context of the use

4.7 Recount Text -
Historical Events

4.7.1 Capture
contextual
meaning related
to social
functions, text
structures, and
linguistic
elements of oral
and written
recount texts
related to historic
events

4.7.2 Arrange oral
and written
recount text, short
and simple,
related to historic
events, by paying
attention to social
functions, text
structures, and
linguistic
elements,
correctly and in
context

e Social Function
Report, tell, share
experiences, take
examples, boast

e Text structure can
include:
—Orientation
—Sequence of

events/activities
—Re —orientation

e Linguistic element

—declarative and
interrogative
sentences in simple
past, past
continuous, present
perfect, and others
needed

—Adverb Time
connecting: First,
then, after that,
before, when, at
last, finally, etc.

—Adverb and
Prepositional
Phrases of Time
Referral

—Singular and plural
nouns with or
without A, The,
This, Those, My,
their, etc.

—Pronounciatition,
word stress,
intonation,
spelling,
punctuation, and
handwriting

e Topics
Historical events
that can foster
behavior contained
in Kl

Listening to the
teacher reading
historical events,
imitating part by
part with the
correct
pronounciation
and words, and
doing questions
and answer about
the contents of
the text

— Copy the text in

their textbook to
follow a student
who wrote on the
board, while
doing questions
and answer
related to social
functions, text
structures, and
linguistic
elements in the
text

Pay attention to
the analysis of
social functions,
a series of actions
and events using
tools such as
tables, charts, and
then doing things
the same as texts
about other
historical events

— Gather

information to
elaborate
historical events
in Indonesia

— Attach their work

on the classroom
wall and doing
questions and
answer with the
reader (other
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Basic Competencies

Learning Material

Learning activitty

students, the
teacher) who
came to read it
Do reflection
about the process
and the learning
outcomes

3.8 Differentiate
social functions, text
structures, and
linguistic elements
of some oral and
written narrative
texts by giving and
asking for
information related
to folk legends,
simple, according to
the context of their
use

4.8 Capture contextual
meaning related to
social functions,
text structures, and

linguistic elements
of narrative, oral
and written text
related to folk
legends

e Social functions
Get entertainment,
entertaining,
teaching noble
values, take an
example

e Text structure can
include:
—Orientation
—Complications
—Resolution
—Re —orientation

e Linguistic element
—Sentences in

Simple Past Tense,
Past continuous,
and other relevant
—Vocabulary:
related to
character, and
settings in legend
—Adverb connecting
and time signal
—Pronounciation,
word stress,
intonation,
spelling,
punctuation, and
handwriting

e Topics
Legendary stories
that can foster
behavior contained
in ki

Listening to the
teacher reading
the legend, while
involved in the
question and
answer about its
contents

the teacher
dictated,the
students writes
the legend in
their notebooks,
while doing
questions and
aswer related to
social functions,
text structures,
and existing
linguistic
elements

In each group
practicing
reading the
legend with
correct
intonation,
pronounciation,
word stress by
correcting each
other

— Read another

legend, doing
questions and
answer about its
contents, and
then identify
sentences that
contain the
legendary parts
asked
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— Do reflection
about the process
and learning
outcomes.
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3.9 Interpreting social

functions and
linguistic elements
of song lyrics
related to the
teenager life of
high school

4.9 Capture the

meaning related to
social functions and
linguistic elements
in contextual song
lyrics related to the
teenager life of high
school

Read, listen, and
imitated the song
lyrics verbally
Asking things
that are unknown
or different

Take an example
of the messages
in the song
Mention

e Social Function -
Developing life
values and positive
character -
e Linguistic element
—vocabulary and
grammar insong  —
lyrics
—pronounciation,
word stress, -

intonation, messages related
spelling, to certain parts
punctuation, and ~ — Do reflect on the
handwriting process and
e TOpics learning
outcomes

Things that can
make an example
and foster behavior
contained in Kl

Q
» |

J¢

Table Il. 5

Learning Tenses for Grade XI

Basic competencies

Learning material Learning activity
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3.1 Applying social
functions, text
structures, and
linguistic elements
of oral and written
transactional text
that involves the
act of giving and

asking information

related to
suggestions and
offers, in
accordance with
the context of its
use. (Pay attention
to the linguistic
element of should,
can)

J Social —Listening, reading,

Function and imitating, the
Maintain teacher reads some
interpersonal short texts
relationships with containing

teachers, friends, and  suggestion and

others. offers with correct
. Text pronounciation and
structure word stress
—Starting —Asking things that
—Responding are unknown or
(expected/unexpect  different
ed) —Determine the

right modal to be
filled into the
sentences

—Given a number of
situations, making

e Linguistic element
—expressions that

show suggestions
and offers, with
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Basic competencies

Learning material Learning activity

4.1Arrange interaction

transactional text,
oral and written,
short and simple
which involves the
act of giving and
asking information
related to
suggestions and
offers, by paying
attention to social
functions, text
structures, and
linguistic elements
that are correct and
in context

modals should and
can

—Singular and plural
nouns with or
without A, The,
This, Those, my,
their, etc

—Pronounciation,
word stress,

some suggestions
and offers in
writing and then
read into class
—Do observations in
the school
environment and
its surroundings to
make a series of

intonation, suggestions and
spelling, offers to fix it
punctuation, and  —Do reflection about
handwriting the process the
e Topics learning outcomes
Situations that allow
for giving

suggestion and offer
to take actions that
can foster behavior
contained in Kl

3.2 Applying social
functions, text
structures, and
linguistic elements
of oral and written
transactional text
that involves the
act of giving and
asking information
related to opinions
and thoughts, in
accordance with
the context of its
use. (Pay attention
to the linguistic
elements | think,I
suppose, in my
opinion)

4.2 Arranging
transactional
interaction text,
oral and written,
short and simple
which involves the
act of giving and
asking information
related to opinions

—Watch/listen to
some interactions
in visual media
(pictures or videos)

e Social Function
Maintain
interpersonal
relationships with

teachers, friends, that involve
and others. statements of
e Text structure opinions and
—Starting thoughts
—Responding —ldentify and
(expected/unexpect Mmention the
ed) situation that raises

e Linguistic element statements of

—Expression of opinions and
giving the opinion;  thoughts and
| think, | Suppose, ~ Mention the
in My Opinion statement in the
—Singular and plural ~ question

—Ask and question
about things that
are unknown or
different

—Given several
situations students

nouns with or
without A, The,
This, Those, My,
their, etc.
—Pronounciation,
word stress,

intonation, express their
spelling, opinions and
punctuation, and thoughts in writing
handwriting




‘nery eysng Nin Jefem Buek uebunuadey ueyibnisw yepn uedynbuad g

‘nery eysng NiN uizi edue) undede ynjuaqg wejep Ul siiN} eAIRY yninjas neje ueibeqas yeAueqiadwaw uep ueywnwnbusw Buele|iq ‘'z
‘yejesew njens uenelun neje ynip uesinuad ‘ueiode| ueunsnAuad ‘yeiw | efiey uesinuad ‘uenpuad ‘ueyipipuad uebunuaday ¥ynjun eAuey uednnbusd ‘e

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

P

I[1wW

BYSNS NIN Y

Basic competencies

Learning material

Learning activity

and thoughts, by
paying attention to
social functions,
text structures, and
linguistic elements
that are true and in
context

e Topics

Situations that allow

the emergence of
statements about
opinions and
thoughts that can
foster behavior
contained in Kl

and then read into
class

—Make observations

in their area and
surrounding areas
and then express
their opinions and
thoughts related to
efforts to keep,
maintain and
improve them

—Do reflection about

the process and the
learning outcomes

3.3 Differentiate

social functions,
text structures, and
Linguistic
elements of some
special texts in the
form of formal
invitations by
giving and asking
information
related to
school/workplace
activities in

e Social Function
Maintain
interpersonal

relationships in the

official context

e Text structure can
include:
—Greetings
—Body
—Closing

e Linguistic element
—expressions and

terms used in

—examine and find

differences and
similarities from
several formal
invitations for
several different
events

—ldentifying and

mentioning parts
of the invitation
with correct
pronounciation
word stress

—Given several
incomplete and

accordance with
the context of their

formal invitations
—Singular and plural

meaning related
to social
functions, text
structures, and
linguistic
elements of
special texts in
the form of oral
and written
official
invitations,
related to

word stress,
intonation,
spelling,
punctuation, and
handwriting
e Topics
Formal events
related to schools,
homes, and people
who can grow the
behavior contained
in Kl
e Multimedia

use nouns with or then complete it
4.3 Formal Invitation without A, The, with correct word
Text This, Those, My, and expression
4.3.1 Capture their, etc. —Given several
Contextual —Pronounciation, official invitations

that are
incomplete, and
then complete
them with the
appropriate words
and expression

—Given a

description of the
event to be held,

and then make an
formal invitation

—Attach an

invitation to the
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Basic competencies

Learning material

Learning activity

school/workplac
e activities

4.3.2 Arranging

special texts in
the form of oral
and written
official
invitations,
related to
school/workplac
e activities, by
paying attention
to social
functions, text
structures, and
linguistic
elements,
correctly and
according to
context

Layout that makes

classroom wall and

the text display more doing questions

attractive.

and answer with
the reader (other
students, the
teacher) who came
to read it

—Do reflection about
the process and
learning outcomes

3.4 Differentiate

social functions,
text structures, and
linguistic elements
of some oral and
written analytical
exposition texts by
giving and asking
information
related to actual
issues, according
to the context of
their use

4.4 Analytical

Exposition Text

4.4.1 Capture

contextual
meaning related
to social
functions, text
structure, and
linguistic
elements of oral
and written
analytical
exposition texts,

e Social Function
Express opinions,
influence with

analytical arguments

e Text structure can
include
—Thesis
—Analytical
arguments
—Conclusion
e Linguistic element
—Expressions like |
believe, | think
—Adverb First,
Second, Third ...
—Conjunction,
therefore,
consequently,
based on the
arguments

—Singular and plural

nouns with or
without A, The,
This, Those, My,
their, etc.
—Pronounciation,
word stress,

—Read two
analytical
exposition texts
about different
actual issues.

—QObserve a table
that analyzes the
elements of
exposition, ask
questions, and then
apply it to analyze
another text

—Observe a series of
sentences, each
part of the three
random parts of
exposition texts
then work together
in group and
rearrange into
three coherent
analytical
exposition texts,
like the original

—Read the
exposition texts
loudly in front of
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Basic competencies Learning material Learning activity
related to actual intonation, the class, with
issues spelling, correct

4.4.2 Arrange written punctuation, and pronounciation and
analytical handwriting word stress.
exposition texts, e Topics —Making an
related to actual ~ Actual issues that exposition text
issues, by need to be discussed  expressing his
paying attention  that foster behavior ~ views about one
to social contained in Kl thing in school,
functions, text village, or city.
structures, and —Attach the text on
linguistic the classroom wall
elements, and doing
correctly and questions and
according to answes with the
context reader (other

students, the
teacher) who came
to read it

—Do reflecion about
the process and the
learning outcomes
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3.5 Applying social e Social Function —Read and examine
functions, text Describe, explain some descriptions
structures, and objectively about cultural arts
linguistic elements e Text structure products from
of oral and written  — Starting several countries
transactional text ~ — Responding by using a lot of
that involves the (expected/unexpect ~ passive sentences
act of giving and ed) —Read the
asking information o _inguistic element description of each
related to the —declarative and cultural product
conditions/actions/ interrogative verbally in front of
activities/events sentences in the class with
without the need passive voice correct
to mention the —Preposition by pronounciation and
characters in —Singular and plural ~ word stress
scientific texts, nouns with or —Complete the text
according to the without A, The, about a product
context of their This, Those, My, that many verb
use. (Pay attention their, etc. have eliminated
to Iinguistic —Pronounciation, with a verb that
elements passive word stress, have exact
voice) intonation, meaning in

4.5 Arranging oral and  spelling, passive, with
written
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Basic competencies

Learning material

Learning activity

transactional
interaction text
that involves the
act of giving and
asking information
related to the
state/action/activit
y/event without
the need to
mention the
character in
scientific texts, by
paying attention to
social functions,
text structures, and
correct linguistic
elements in the
context

punctuation, and
handwriting
e Topics
Things, animals,
plants, associated
with other subjects
that foster behavior
contained in Kl

correct grammar
and spelling

—Read the
description of each
complete cultural
product in front of
the class
meaningfully with
the correct
pronounciation and
word stress

—Do reflection about
the process and
learning outcomes

3.6 Differentiate
social functions,
text structures, and
linguistic elements
of some special
texts in the form
of personal letters
by giving and
receiving
information
related to the
activities of
themselves and

those around them,

according to the

context of their

use

4.6 Personal Letter
Text
4.6.1 Capture

contextual
meaning
related to
social
functions, text
structures, and
linguistic
elements of
special texts in

e Social functions
establish closeness
interpersonal
relationships

e Text structure can
include
—Adress and date
—Receiver
—Greetings
—Content of letter
—Closing

e Linguistic element
—The expression of

intimacy that is

commonly used in

personal letters

—Singular and plural

nouns with or
without A, The,
This, Those, My,
their, etc.

—pronounciation,
word stress,
intonation,
spelling,
punctuation, and
handwriting

e Topics

—Listening and
imitating the
teacher reads some
examples of
personal letters
with correct
pronounciation and
word stress.

—Read in a loud and
meaningful voice,
with correct
pronounciation and
word stress.

—Observe a table
that analyzes the
elements of
exposition, ask
questions, and then
apply them to
analyze two other
personal letters

—Observe a series of
sentences of
random part of
three personal
letters, then work
together in a group
and rearrange into
three coherent




VASNS NIN
A\

=
g

—y

-
=

Buepun-Buepun 1Bunpuiig e3did yeH
neiy e)ysng NN MIjTw e1dIo YBeH ©

‘nery eysng Nin Jefem Buek uebunuadey ueyibnisw yepn uedynbuad g

‘yejesew njens uenelun neje ynip uesinuad ‘ueiode| ueunsnAuad ‘yeiw | efiey uesinuad ‘uenpuad ‘ueyipipuad uebunuaday ¥ynjun eAuey uednnbusd ‘e
:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

‘nery eysng NiN uizi edue) undede ynjuaqg wejep Ul siiN} eAIRY yninjas neje ueibeqas yeAueqiadwaw uep ueywnwnbusw Buele|iq ‘'z

nery wisey jireAg uejyng jo AJISIdAIU) DTWE]S] 31€}§

Basic competencies

Learning material

Learning activity

the form of
personal letters
related to their
own activities
and people
around them
4.6.2 Arranging
special texts in
the form of
personal letters
related to the
activities of
themselves and
the people
around them,
oral and
written, by
paying
attention to
social
functions, text
structures, and
linguistic
elements,
correctly and
according to
context

Experience, others
information related
to schools, homes,
and communities
that can foster
behavior contained
in Kl

personal letters,
like the original

—Make a personal
letter for one friend
in class about a
relevant thing, and
then reply

—Do reflection about
the process and
learning outcomes

3.7 Applying social
functions, text
structures, and text
linguistic elements
Oral and written
transactional
interactions that
involve the act of
giving and asking
information
related to causal
relationships, in
accordance with
the context of its
use. (Pay attention
to the element of
language because
of ..., dueto ...,
thanks to ...)

e Social Function
Explain, give
reasons, grateful,
etc.

e Text structure
—Starting
—Responding

—Watch/listen to
some interactions
in visual media
(images or videos)
that involving a
statement cause-
effect

(expected/unexpect —ldentifying and

ed)
e Linguistic element
— The word that
states a cause and

effect relationship:
because of ..., due

to ..., thanks to ...

mentioning the
situation that raises
a statement of
cause and effect
and mention the
statement in the
guestion

—Singular and plural —Question and

nouns with or
without A, The,
This, Those, My,
their, etc.

answer about
things that are
unknown or
different
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Basic competencies

Learning material

Learning activity

4.7 Arrange oral and
written
transactional
interaction text
that involves the
act of giving and
asking information
related to the
cause and effect
relationship, by
paying attention to
social functions,
text structures, and
the correct
linguistic elements

—Pronounciation,
word stress,
intonation,
spelling,
punctuation, and
handwriting

e Topics
Situation, actions,
behavior at school,
home, and
surrounding areas
that are worthy of
discussed through

cause and effect that

can foster behavior
contained in KI.

—Given several
situations students
write short texts
that involve cause
and effect and then
read in front of the
class

—Make observations
in their area and
surrounding areas
and then make a
number of views
that involve the
causes and effect
related to efforts to
keep, maintain and
improve them

—Do reflection on
the process and the
learning outcomes

3.8 Differentiate
social functions,
text structures, and
linguistic elements
of several spoken
and written
explanation texts
by giving and
asking for
information
related to natural
or social
phenomena
covered in other
subjects in class
Xl, according to
the context of their
use

4.8 Capturing
meaning
contextually
related to social
functions, text
structures, and
linguistic elements
of oral and written
explanation texts,

e Social Functions
Explain, give an
overview of the
reason for the
occurrence of a
phenomenon

e Text Structure
include:
—Phenomenon
—symptom

identification
—series of
explanations

e Linguistic Elements

— Adverbs first, then,

following, finally

— Cause and effect
relationship (if —
then, so, as a
consequence,
since, due to,
because of, thanks
to

— Passive sentences
in present tenses

—Pronounciation,
word stress,

—Read several
information report
texts related to
other subjects in
class XI

—Using analysis
tools, identify the
parts of the report
text structure and
observe how they
are used, as
exemplified

—Question and
answer about
several other texts
with different
topics

—Gather information
from various
sources to make
texts about short
and simple natural
phenomena

—Attach each other's
text on the class
wall to read by
other friends
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Learning material

Learning activity
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related to natural
or social
phenomena
covered in other
subjects in class
Xl

intonation,
spelling,
punctuation and
handwriting

e Topics

Non-human objects,

such as water,
evaporation, rain
with explanation to
the behavior
contained in Kl

—Presenting the text
to friends who
come to read

—Doing the same
steps with the topic
of social
phenomena

—Do reflection about
the process and
learning outcomes
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3.9 Interpreting social
functions and
linguistic elements
of song lyrics
related to the
teenage life of
high school

4.9 Capturing
meaning
contextually
related to social
functions and
linguistic elements
of song lyrics
related to the the
teenage life of
high school

e Social function
Develop life values
and positive
character

e Linguistic elements
—Vocabulary and

grammar in song
lyrics
—Pronounciation ,
word stress,
intonation,
spelling,
punctuation and
handwriting

e Topics
Things that can set
an example and
foster behavior
contained in Kl

—Discussing matters
related to the
theme of the song
whose lyrics will
be read soon

—Read and examine
the contents of the
song lyrics related
to the previous
discussion

—Listening, and
imitating the
teacher reading
song lyrics
meaningfully

—Mention the parts
related to certain
messages

—Discuss the choice
of certain words
related to the
theme of the song

—Do reflection about
the process and
learning outcomes

A3

Table ll. 6

Learning Tenses for Grade Xl
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Basic Competencies

Learning Material

Learning Activity

eAg uejng jo

3.1 Applying social
functions, text
structures, and
linguistic elements
to written and
spoken

¢ Social function
Establish and
maintain
interpersonal
relationships.

—Observing several
interactions that
involve offering
services in/with
visual displays
(images, videos)

‘yejesew njens uenelun neje ynip uesinuad ‘ueiode| ueunsnAuad ‘yeiw | efiey uesinuad ‘uenpuad ‘ueyipipuad uebunuaday ¥ynjun eAuey uednnbusd ‘e



VASNS NIN

(1}

‘nery eysng NiN uizi edue) undede ynjuaqg wejep Ul siiN} eAIRY yninjas neje ueibeqas yeAueqiadwaw uep ueywnwnbusw Buele|iq ‘'z

)

3
g/nal

—y

‘nery eysng Nin Jefem Buek uebunuadey ueyibnisw yepn uedynbuad g

‘yejesew njens uenelun neje ynip uesinuad ‘ueiode| ueunsnAuad ‘yeiw | efiey uesinuad ‘uenpuad ‘ueyipipuad uebunuaday ¥ynjun eAuey uednnbusd ‘e

:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

Buepun-Buepun 16unpuiiig eydid yey

3jels

P

uejjng jo SIQATIUM 21

wisey JueAg

o e |

Basic Competencies

Learning Material

Learning Activity

interpersonal
interaction texts
involves the act of
offering a service,
as well as
responding to it,
according to the
context of its use.
(Pay attention to
the language
elements May |
help you?, What
can | do for you?
What if...?)

4.1 Arrange simple

spoken and written
interpersonal
interaction texts
that involve the act
of offering
services, and
responding to
them by paying
attention to social
functions, text
structures, and
linguistic elements
that are correct
and in context

g.

h.

Text structure
—Starting
—Respond

(expected/unexpec

ted)

Linguistic
elements
—Expressions that

are suitable for
offering services,

such as May | help

you?, What can |
do for you? What
if..2
—Singular and
plural nouns with
or without a, the,
this, those, my,
their, etc.
—pronounciation,
word stress,
intonation,
spelling,
punctuation and
handwriting
Topics
Interactions
between teachers
and students inside
and outside the
classroom that
involve statements
of intention that can
foster the behavior
contained in Kl

—Identify by

mentioning the
similarities and
differences and
from the examples
in the video,
judging from the
content and
method of
disclosure

Given a number of
situations, prepare
interactions for
role playing
involving service
offerings and their
implementation
Get used to
applying what is
being learned. in
interactions with
teachers and
friends naturally
inside and outside
the classroom.

—Do reflection the

process and
learning
outcomes.

3.2 Distinguish social

function, text
structure, and
linguistic elements
of several special
texts in the form
of a job
application letter,
by giving and
asking for
information
related to identity,

Social function
Generate a positive
impression about

the suitability of the

applicant with the
job being applied
for

J. Text structure Can

include

—adressand date

—Recipients and
their addresses

— Listening and
imitating the
teacher reading
several job
application
letters with the
correct
pronounciation
and word stress.

— Associate
qualifications
with the job
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Basic Competencies

Learning Material

Learning Activity

educational
background/work
experience,
according to the
context of its use

4.2 Job application

letter

4.2.1 Capturing

meaning
contextually
related to social
functions, text
structures, and
linguistic
elements of
special texts in
the form of job
application
letters, which
provide
information
including
identity,
educational
background/work
experience

4.2.2 Compose a

special text of a
job application
letter, which
provides
information
including
identity,
educational
background/work
experience,
taking into
account social
functions, text
structure, and
linguistic
elements,
correctly and in
context

k.

—Greetings
—Content of letter
—Closing

—Signature and full

name
Linguistic
elements
—Appropriate
phrases and
vocabulary
—Pronounciation,
word stress,
intonation,
spelling,
punctuation and
handwriting
Topics

Jobs and fulfillment

of qualifications

which can foster the

behavior contained
in KI.

applied for, and
discuss the
suitability
Examine the
differences and
similarities in
opening
sentences,
qualifying
statements, and
other parts

By taking
sentences from
job application
letters that have
been studied and
others, choosing
to make each
part of a job
application letter
adapted to the
requirements
stated in the job
advertisement
Exchange with
three friends to
discuss the
quality of each
letter
respectively,
giving each other
input for
improvement
Do reflection
about the process
and learning
outcomes
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Basic Competencies

Learning Material

Learning Activity

3.3 Differentiate
social functions,
text structure, and
linguistic elements
of some special
texts in the form
of caption text, by
giving and asking
for information
related to
pictures/photos/tab
les/graphs/charts,
according to the
context of their
use

43  Text
accompanying
images (captions)

4.3.1 Capturing

meaning
contextually
related to social
functions, text
structures, and
linguistic
elements of
special texts in
the form of
captions related
to
pictures/photos/ta
bles/graphs/charts

4.3.2 Compose

special text in the
form of caption
text related to
pictures/photos/ta
bles/graphics/cha
rts, taking into
account social
functions, text
structure, and
linguistic
elements,
correctly and in
context

m. Social
function
Describe, comment
on pictures, photos,
tables, graphs,
charts
n. Text
structure Can
include
—Actions/events/
activities
—People/objects
involved
—Scope of situation
0. Linguistic
elements
—Nominal phrases
for things, people,
animals, locations,
etc being the
focus, with or
without a, the,
this, those, my,
their, etc.
—Verbal phrases
related to
pictures/photos/ta
bles/graphics in
the appropriate
tense
—pronounciation,
word stress,
intonation,
spelling,
punctuation and
handwriting
p. Topics
Activities, events,
data, actual facts
from newspapers
that can foster
behavior contained
in Kl

—Look at some of
the captions and
photos from the
newspaper

—Listening and
imitating the
teacher reading all
the captions, and
the correct
pronunciation and
word stress.

—QObserving a table
that analyzes the
elements of the
caption, asking
questions, and
then applying it to
analyze several
other captions

—Collecting several
captions from
newspapers along
with
pictures/photos/ta
bles/graphics/chart
s. In group work:
reading to each
other, analyzing
with tables

—Create captions
for some personal
photos: Using the
same table, design
to create captions
for the photos

—Attach on the
class wall for their
friends to read

—Discuss the
captions with
friends and
teachers who
come to read

—Do reflection
about the process
and learning
outcomes
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Basic Competencies

Learning Material

Learning Activity

3.4 Differentiate
social functions,
text structures, and
linguistic elements
of several spoken
and written news
item texts by
giving and asking
for information
related to simple
news from
newspapers/radio/
TV, according to
the context of their
use
4.4 Capturing

meaning
contextually
related to
social
functions, text
structure, and
linguistic
elements of
spoken and
written news
item texts, in
the form of
simple
newspaper/
radio/TV news

g. Social
function
Provides up-to-date
information
r.Text structure Can
include
— Title (Headlines)
— Opening
paragraph
(newsworthy)
— Background
events
(Background
events) in the
form of a series
of paragraphs
detailing the
contents of the
opening
paragraph.
— Quotes
S. Linguistic
elements
— Past tense,
Present Perfect
Tense, Future
Tense
— Passive
sentences
Direct and
Indirect
Sentences
— Article
— Direct and
indirect quotes
— Prepositions
— Singular and
plural nominal
sentences
— pronounciation,
word stress,
intonation,
spelling,
punctuation and
handwriting
t. Topics

—Read several
information report
texts related to
other subjects in
Class IX

—Using analysis
tools, identify the
parts of the report
text structure and
observe how they
are used, as
exemplified

—Question and
answer about
several other texts
with different
topics

—Gather
information from
various sources to
make texts about
natural
phenomena short
and simple.

—Attach each
other's text on the
class wall for
other friends to
read

—Presenting the text
to friends who
come

—Doing the same
steps with the
topic of social
phenomena

—Do reflection
about the process
and learning
outcomes
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Basic Competencies

Learning Material

Learning Activity

case, events,
activities that are
interesting and
worthy of being
news that can foster
the behavior
contained in KI.

3.5 Applying social

functions, text
structures, and
linguistic elements

of oral and written v.

transactional
interaction texts
that involve the act
of giving and
asking for
information
related to
suppositions
followed by
commands/sugges
-tions according to
the context of use.
(Pay attention to
the linguistic
elements of if with
imperative, can,
should)

4.5 Arrange oral and

written
transactional
interaction texts
that involve giving
and asking for
information
related to
assumptions
followed by
orders/suggestions
, taking into
account social
functions, text
structure, and
linguistic elements
that are correct
and in context

u.

X.

Social
Functions
Explain, describe,
deny, ask, etc.
Text
Structure include
—Giving

information
—Asking
information

w. Linguistic

Elements
—Statements and
questions related
to conditional
sentences
—Singular and
plural nouns with
or without a, the,
this, those, my,
their, etc.
—pronounciation,
word stress,
intonation,
spelling,
punctuation and
handwriting
Topics
Activities, actions,
incidents, events
that are relevant to
the lives of students
as students and
youth, which can
foster the behavior
contained in Kl

—Listening and
imitating several
examples of
supposition
interactions
followed by
commands/sugges
tionwhich are
demonstrated with
the correct
pronunciation and
word stress.
Identify
conditional
expressions with
suggestions from
existing examples,
judging from the
content and the
way of expression.

Asking and
questioning
related to the
social
function/text
structure/language
elements used in
the interactions
being studied.
Trying to
independently
orally and in
writing carry out
communicative
actions related to
supposition.
—Comparing social
functions, text
structures, and




VASNS NIN
A\

=
g

—y

-
=

Buepun-Buepun 1Bunpuiig e3did yeH
neiy e)ysng NN MIjTw e1dIo YBeH ©

‘nery eysng Nin Jefem Buek uebunuadey ueyibnisw yepn uedynbuad g

‘yejesew njens uenelun neje ynip uesinuad ‘ueiode| ueunsnAuad ‘yeiw | efiey uesinuad ‘uenpuad ‘ueyipipuad uebunuaday ¥ynjun eAuey uednnbusd ‘e
:Jaquuns ueyingaAuaw uep ueywniuesuawl eduey 1ul sin} eA1ey yninjas neje uelbeqgas diynbusw Buele|iq |

‘nery eysng NiN uizi edue) undede ynjuaqg wejep Ul siiN} eAIRY yninjas neje ueibeqas yeAueqiadwaw uep ueywnwnbusw Buele|iq ‘'z

nery wisey jireAg uejyng jo AJISIdAIU) DTWE]S] 31€}§

Basic Competencies

Learning Material

Learning Activity

linguistic elements
related to
suppositions
according to the
context of their
use.

—Carry out the act
of giving and
asking for
information
related to
suppositions

—Do reflection
about the process
and learning
outcomes.

3.6 Differentiate
social functions,
text structures, and
linguistic elements
of several spoken
and written
procedural texts
by giving and
asking for
information
related to manuals
on the use of
technology and
tips, short and
simple, according
to the context of
their use

4.6 Procedural text

4.6.1 Capturing

meaning
contextually
related to social
functions, text
structure, and
linguistic
elements of
spoken and
written
procedural texts,
in the form of
manuals related

y. Social
function
Provide information
to achieve the best
results efficiently,
avoid accidents,
breakdowns, waste,
etc.
Z. Text
structure Can
include
—Purpose
—Materials
—Steps
aa. Linguistic
elements
—Grammar:
imperative,
negative and
positive sentences

— Phrases and
vocabulary
commonly used in
manuals and tips

—Singular and
plural nouns with
or without a, the,
this, those, my,
their, etc.

—pronounciation,
word stress,

—Watch and imitate
several examples
of procedural texts
in the form of
manuals and tips.

—Learn an example
of an analysis
table from the text
and complete the
analysis table
provided by the
teacher.

—Presenting the
results of the
analysis orally in
groups.

—Asking and
questioning about
the social
function, text
structure and
linguistic elements
of procedural texts
and tips

—Analyze and
compare several
other procedural
texts by paying
attention to the
structure of the
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Basic Competencies

Learning Material

Learning Activity

to the use of intonation,

technology and spelling,

tips (tips) punctuation and
4.6.2 Arrange handwriting

procedural texts, bb. Topics

spoken and Actions and

activities that are
common or related
to the lives of
students at school,
home and society,
which can foster the
behavior contained
in KI.

written, in the
form of manuals
related to the use
of technology and
tips, taking into
account social
functions, text
structure, and
linguistic
elements,
correctly and in
context

text, and linguistic
elements.
—Create, present /
publish a
procedural text
that is around the
lives of students
—Do reflection
about the process
and learning
outcomes

3.7 Interpreting social cc.

Social
function
Entertain and
convey a moral
message.

functions and
linguistic elements
of song lyrics
related to the

teenage life of dd. Linguistic
senior high school  elements

4.7 Capturing —Expressions
meaning containing
contextually information and
related to social moral values
functions and related to the topic
linguistic elements of the song.

—Pronounciation,
word stress,

of song lyrics
related to the

teenage life of intonation,
senior high school spelling,
punctuation and
handwriting
ee. Topics

Songs that contain
exemplary and
inspiration that can
foster the behavior
contained in KI.

—Listening and
imitating song
lyrics verbally.

—Asking and
questioning about
the social function
and linguistic
elements of song
lyrics,
contextually.

—Read and copy
song lyrics with
paying attention to
social functions
and linguistic
elements.

—Read and listen to
the lyrics of the
song being
studied.

—Discuss the theme
and content of the
song.

—Do reflection
about the process
and learning
outcomes.
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